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You will write a personal essay in response to the Essential Question:
What happens when the world order shifts?
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UNIT

4

INTRODUCTION
VIDEO

Unit Goals

INTERACTIVITY

Throughout this unit, you will deepen your perspective on the concept of seeing
things new by reading, writing, speaking, listening, and presenting. These goals
will help you succeed on the Unit Performance-Based Assessment.

■ SET GOALS On a chart like the one shown, use a scale of 1 to 5 to rate
how well you meet these goals right now. You will revisit your ratings later
when you reflect on your growth during this unit.
ESSENTIAL QUESTION

Unit Introduction

Unit Reflection

Unit Introduction

Unit Reflection

Unit Introduction

Unit Reflection

Unit Introduction

Unit Reflection

I can read texts that explore the
idea of changing perspectives, and
develop my own perspective.
I can answer a thematic question
about seeing things new by using
vocabulary from my reading.
READING

I can understand and use academic
vocabulary related to nonfiction
narratives.
I can recognize and analyze
elements of different genres,
including poetry and satire.

WRITING

I can write a focused and structured
personal essay in response to a
thematic question.
I can complete Timed Writing tasks
with confidence.
SPEAKING AND LISTENING

I can collaborate, build on others’
ideas, develop consensus, and
communicate effectively.
I can prepare and present an
advertisement as an effective formal
presentation.
TEKS
5.F. Respond using acquired
content and academic
vocabulary as appropriate.
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I can read a selection of my choice
independently and make meaningful
connections to other texts and ideas.

ESSENTIAL QUESTION | What happens when the world order shifts?
NOTEBOOK

Academic Vocabulary: Nonfiction Narrative

INTERACTIVITY

Academic terms can help you read, write, and discuss with more precision.
When you are writing about and discussing literature, start by stating your
ideas in familiar words. Then, think about the concepts you are expressing and
the academic terms that apply to them. Use those terms as you develop your
responses. Here are five academic words that will be useful to you in this unit.
■ PRACTICE Complete the chart in your notebook.
1. Review each word, its root, and the mentor sentences.
2. Predict the meaning of each word.
3. List at least two related words for each word.
4. Refer to a dictionary or other resources if needed.
■ WRITE Use at least one of the Academic Vocabulary words in a
response to this question: When has something happened to you that
changed your perspective on an event or issue?
WORD

MENTOR SENTENCES

engender

1. His years of experience engender
respect in his students.

LATIN ROOT:

-gen“cause”

2. The first snow will always engender
excitement in young children.

transformation

1. When my uncle shaved his beard, the
transformation was astonishing.

LATIN ROOT:

-form“shape”

2. The class marveled at the object’s rapid
transformation from solid to liquid.

incorporate

1. The chefs like to incorporate local
ingredients into their recipes.
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LATIN ROOT:

-corp“body”
artifice
LATIN ROOT:

-art“skill”

inexorable
LATIN ROOT:

-ora“plead”; “pray”

PREDICT MEANING

RELATED WORDS

generate; genesis

2. Did the Declaration of Independence
incorporate ideas from every signer?
1. The actress hides her own personality
behind the artifice of drama; no one
truly knows her.
2. Successful entertainers often combine
true artistry and skill with artifice and
showmanship.
1. Despite our efforts, the inexorable
tide soon swallowed our sand castle.
2. His inexorable desire to rule the
kingdom led to his rival’s quick defeat.
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UNIT

4

INTRODUCTION

MENTOR TEXT

This selection is an example of a
personal essay, a type of writing in
which an author tells a true story
about his or her own life and explores
its meaning. You will write in this
mode for the Performance-Based
Assessment at the end of this unit.
■ READ As you read, notice how the
writer uses dialogue and reflection to
develop her essay. Identify details that
answer this question: How does the
writer feel about her experiences?

The Assignment
of My Life
Ruth Gruber

2

3

4

502 UNIT 4 • SEEING THINGS NEW

I

was born one hundred years ago in Brooklyn’s Williamsburg
neighborhood, in 1911. I always loved words. In the first grade, I
would listen to my beautiful African American teacher read poetry.
She was the only teacher I had in elementary school who was not
Irish or Jewish, and her soft voice reading poetry was like music.
I was mesmerized. Words—written, spoken, waking me in full
sentences from my sleep—became the fuel that drove me. That’s
when I made up my mind that my life would be about writing.
As a young girl, I was always restless and in a hurry. I went to NYU
and finished in three years. My English professor sent my essays to The
Atlantic, Harper’s, and elsewhere. They all got rejected, but with lovely
letters. After NYU, in 1931, just as Hitler was rising to power, I went to
Germany for a one-year fellowship at the University of Cologne. My
professors encouraged me to get a PhD in writing, but how could I do
it in one year? The head of the English department, Professor Herbert
Schoffler, said, “It’s never been done before, but maybe you can do
it.” I passed my orals, wrote my thesis on a then relatively unknown
British writer named Virginia Woolf—and at twenty years old the New
York Times called me the youngest PhD in the world.
When I came home, there weren’t a lot of jobs in journalism,
certainly not for young women. I started sending articles and had
enough rejections to cover my bedroom walls. If I had ever taken a
course in journalism I would have known that you should “write
what you know.” Eventually I decided to write an article about what
I did know, my home of Brooklyn, and the New York Times bought it.
That was really the beginning of my life.
I became a special foreign correspondent for the New York Herald
Tribune. I reported stories from Alaska, the Soviet Arctic, and elsewhere.

Copyright © Savvas Learning Company LLC. All Rights Reserved.

1

ESSENTIAL QUESTION | What happens when the world order shifts?

5

6

7

Copyright © Savvas Learning Company LLC. All Rights Reserved.

8

I left journalism for a period during World War II to take a job
as Special Assistant to the Secretary of the Interior, Harold Ickes. In
1944, he assigned me on a secret mission to be an escort for nearly
1,000 Jewish refugees from Italy to the United States aboard a military
ship called the Henry Gibbins. I was made a simulated general, so
that if I was captured by the Nazis, they wouldn’t kill me. That was
according to the laws of the Geneva Convention.
I spent two weeks on this hot, crowded ship; we were hunted by Nazi
seaplanes and U-boats. I talked to many of the refugees. I told them they
needed to tell me their stories of persecution. Many of them said, “How
can we tell you? You’re a young woman, and what they did to us was
so obscene that you just don’t want to know about it.” And I, in turn,
responded that they were witnesses to history, and they had to help
America learn the truth about Hitler’s atrocities. So they talked and I
listened, and I took down, in longhand, everything they told me.
The refugees were brought to and held at a decommissioned
military base in Oswego, New York, and decades later, at a 1999
reunion of the refugees in Oswego, several people said, “We know
now what happened to many of us former refugees, but we don’t
know what happened to you.” I was 88 at the time of the reunion,
and when I looked back at that experience, as well as at more than a
half century of journalism, I realized that my involvement with the
Oswego refugees was the defining moment of my life.
My time on that ship made me aware that as a journalist I would
always be both witness and participant; I learned that I must live a
story to write it. And I began to live the Oswego story the moment I
climbed aboard the Henry Gibbins and met the survivors, many still
wearing their striped concentration camp pajamas with newspapers
wrapped around their bare feet. Because of them and those we lost, I
vowed I would fight with every cell in my body to help rescue Jews
in danger. After that experience, I would continue to be a journalist,
photographer, and book author. But from that moment
on, inextricably, my life would be about rescue and survival. ❧

WORD NETWORK FOR SEEING THINGS NEW

INTERACTIVITY

Vocabulary A Word Network is a
collection of words related to a topic.
As you read the unit selections,
identify words related to the idea of
mesmerized
rapt
vision and add them to your Word
Network. For example, you might
begin by adding words from the
witnesses
eyewitnesses
Mentor Text, such as mesmerized.
For each word you add, add a
related word, such as a synonym or
aware
unaware
an antonym. Continue to add words
as you complete this unit.

VISION

Refer to the Word Network Model in
the Tool Kit at the back of this book.
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Summary

NOTEBOOK

Write a summary of “The Assignment of My Life.” Remember that a summary is a
concise, complete, and objective overview of a text. It should not include details from
outside of the text or commentary. Apply these strategies to summarize the text:
1. Convey the essential meaning of the text. Include only the most important
ideas and supporting details.
2. Maintain the logical order and meaning of the original text. Use a chart like the
one shown to note ideas from the beginning, middle, and end of the text.
BEGINNING

MIDDLE

END

3. Write your summary in several complete sentences, keeping an objective
perspective. Don’t include your opinions or analysis.
4. Review your summary and revise for clarity and completeness.

Icebreaker
Game Changer!
On an index card or a sheet of paper, complete this sentence starter:

Teenagers can change the world by . . .

Once you have completed your sentence, share it:
MODEL
“Teens can change the world by

voting in all elections

.“

• Form a talk circle with classmates. In turn, present your sentences.
• After everyone in your circle has presented his or her sentence, discuss the
ideas. Which ideas come up often? Which are unusual?
• Finally, come to a conclusion about what kinds of power teens have to create
change in the world.

TEKS
5.D. Paraphrase and summarize
texts in ways that maintain
meaning and logical order.

504 UNIT 4 • SEEING THINGS NEW
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Consider what you know about changes high school students have already made
in the world, as well as the skill sets teens have that they could use to effect
change. Then, write your sentence. Here is a model:

ESSENTIAL QUESTION | What happens when the world order shifts?

QuickWrite

NOTEBOOK

Consider class discussions, presentations, the video, and the Mentor Text as you
think about the Essential Question.
ESSENTIAL QUESTION:

What happens when the world order shifts?
• Record your first thoughts about the Essential Question in your notebook.
• Work to develop your ideas as thoroughly as you can and to describe the
reasons you feel and think as you do.
• Remember that there are no right or wrong responses. You are simply exploring
your own understanding of the topic at this point in the unit.
• At the end of the unit, you will respond to the Essential Question again and see
how your perspective has changed.

EQ NOTES

INTERACTIVITY

Read and Analyze British Literature The selections in this unit represent
British literature from a variety of literary periods. As you explore these
selections, record your insights and list details from the texts that support
them. Taking notes as you go will help you clarify your thinking, gather
relevant information, and be ready to respond to the Essential Question in a
more formal way at the end of the unit.
PRACTICE Fill in a chart like the one shown as you explore the
selections and complete the activities in this unit.
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TITLE

MY INSIGHTS /
ANALYSES

TEXT EVIDENCE / INFORMATION

Refer to the EQ Notes Model in the
Tool Kit at the back of this book.
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WHOLE-CLASS LEARNING
ESSENTIAL QUESTION

What happens when the
world order shifts?
The shifting landscapes of governments and power, and
societies and hierarchies, provide new perspectives for
writers, artists, and thinkers. The selections you are going to
read present insights into the challenges and joys of seeing
things new. As you read, consider what prompts our
perspectives to change. You will work with your whole class
to explore how people react when they begin to see the
world in a different way.

VIDEO

Whole-Class Learning Strategies

INTERACTIVITY

Throughout your life—in school, in your community, and in your career—you will
continue to learn and work in large-group environments.
Review these strategies and the actions you can take to practice them as you
work with your whole class. Add ideas of your own for each step. Get ready to
use these strategies during Whole-Class Learning.
STRATEGY

ACTION PLAN

Listen actively

• Eliminate distractions; for example, put your
phone away.
• Consider the speaker’s full message before giving
your own response.
•
• If you’re confused, other people probably are, too.
Ask a question to help your whole class.
• If you see that you are guessing, ask a question
instead.
•

Monitor
understanding

• Recognize the information you already know.
Be ready to build on it.
• Ask for help if you are struggling.
•

Interact and
share ideas

• Share your ideas and answer questions, even if you’re
not completely sure.
• Build on the ideas of others by adding details or
making a connection.
•

506 UNIT 4 • SEEING THINGS NEW
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Clarify by asking
questions

CONTENTS
HISTORICAL PERSPECTIVES
Focus Period: 1625–1798

A Turbulent Time
The Focus Period of this unit was a chaotic time in England.
Institutions were overthrown only to be reinstated. The constantly
shifting ideologies of the period made change a constant.

POETRY COLLECTION 1

A Valediction: Forbidding Mourning
Holy Sonnet 10
John Donne
Is it possible for love to triumph over death?

EXTENDED STUDY

ESSAY | NOVEL EXCERPT

A Modest Proposal
from

Gulliver’s Travels

Jonathan Swift
From being purely outrageous to wittily entertaining, satire
has many faces. Does it have the power to jolt people out of
complacency and into action?

MEDIA: FILM | COVER ART

Gulliver’s Travels Among
the Lilliputians and the Giants
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from

Georges Méliès

Gulliver’s Travels Cover Art
Visions of Lilliput have inspired artists for centuries.

PERFORMANCE TASK: WRITING PROCESS • TIMED WRITING

Write a Personal Essay
The Whole-Class readings illustrate the determination and courage it takes to
adapt to or help create a new world order. After reading, you will write a personal
essay about a changing world.

Write a Personal Essay
Build your timed-writing skills.
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TIMELINE

1650: First London
coffeehouse opens.
As coffee’s popularity
increases, demand for
sugar, grown with slave
labor in the West Indies,
also increases.

1642: English Civil War begins.

1660: Monarchy is restored
after Cromwell’s death in 1658.

1625
1649: Charles I is
beheaded.

1653: Oliver Cromwell
becomes Lord Protector.

1664: North America
Britain seizes New
Netherlands.

A Turbulent Time
“I tell you we will cut off his head with the crown
upon it.”
—Oliver Cromwell, political leader and later Lord
Protector of the Commonwealth of England, to one
of the judges at the trial of King Charles I,1648

“English Society:
The great, who live profusely.
The rich, who live very plentifully.
The middle sort, who live well.
The working trades, who labor hard but feel no want.
The Country people, farmers, etc., who fare
indifferently.
The poor, that fare hard.
The miserable, that really pinch and suffer want."
—Daniel Defoe, London Life, 1709

“When in the Course of human events, it becomes
necessary for one people to dissolve the political bands
which have connected them with another, and to
assume among the powers of the earth, the separate
and equal station to which the Laws of Nature and
of Nature’s God entitle them, a decent respect to the
opinions of mankind requires that they should declare
the causes which impel them to the separation.”
—from the Declaration of Independence, 1776
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History of the Period
King Versus Parliament A proud king, Charles I
struggled with Parliament over political and religious
authority until, in 1642, civil war broke out. Among
the leaders of the Roundheads, the Parliamentary
forces, was Oliver Cromwell, a stern general who
thought his new model army could bring divine
justice to England by defeating the king’s forces, the
Cavaliers. After six brutal years, King Charles was
defeated and tried by his subjects. Condemned to
death, he was beheaded in January 1649, a radical
act that resulted in hostility throughout Europe.
A dead king does not, however, guarantee a
democratic or effective government. Impatient
with quarreling parliamentary factions, Cromwell
seized power in 1653 and served as Lord Protector
of England until his death in 1658.
Restoring the Monarchy In 1660, the monarchy
was restored when King Charles II returned from
exile in France and assumed the throne. Charles
died without an heir in 1685, and his brother, a
Catholic, became King James II. James had no
male heirs, but his daughter, Mary, was a staunch
Protestant. So the English, eager for a Protestant
king, were willing to wait until Mary could take the
throne. But then the aging king had a son.
Nobles, merchants, and other Protestant power
brokers would not stand for a Catholic dynasty on
the English throne. By this time, Mary had married
the Dutch prince William of Orange. In 1688, the

Copyright © Savvas Learning Company LLC. All Rights Reserved.

Voices of the Period
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1666: Great Fire of London
devastates the city.
1682: North America LaSalle claims
Louisiana for France.

1688: The Glorious
Revolution brings William
and Mary to the throne.
1689: Bill of Rights
becomes law.

1700

English power brokers invited the couple to take
the throne as William III and Mary II.
A Glorious Revolution This transition was
hailed as “The Glorious Revolution.” The will of
the governed had determined who would rule,
but this time without great bloodshed. Soon
afterward a Bill of Rights established in law that
only a Protestant could reign in England.
The Georges After the deaths of William and
Mary, the daughter of James II reigned briefly
as Queen Anne. She was succeeded by George
I, a German prince from the House of Hanover,
who was Anne’s closest Protestant relative.

George I spoke no English and cared little for his
new country, so Parliament soon assumed almost
complete control. He was succeeded by his son
George II, whose grandson became King George
III, the controversial monarch who “lost” the
American colonies.
Revolution in Fields and Factories Powerful
new machinery linked with crop rotation, larger
farms, and improved transportation led to an
Agricultural Revolution in England. Fewer workers
could produce more food, creating a new
abundance so that the swelling population of
the cities could be fed. This transformation

Integration of Knowledge and Ideas

NOTEBOOK

Copyright © Savvas Learning Company LLC. All Rights Reserved.

If you had lived in England in the 1640s, would you have supported the
Cavaliers or the Roundheads? Explain your reasons.

Cavaliers vs. Roundheads
CAVALIERS
• Member of the aristocracy
• Long flowing hair and wigs
• Elaborate clothes, plumed hats
• Self-consciously elegant pose
• Pro-Catholic and anti-Puritan
• Believed in divine right of kings

ROUNDHEADS
• Social class lower than the aristocracy
• Short hair
• Plain dress
• Direct in manner
• Mostly Puritans, with strict religious beliefs
• Believed in limits to king’s rule

Historical Perspectives 509
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TIMELINE

1714: George I

1759: Canada British troops
capture Quebec.

becomes king.

1702: First daily
newspaper begins
publication.

1700

in agriculture was a critical factor in setting the
stage for the Industrial Revolution.
The Industrial Revolution, an explosion of
manufacturing involving new technology and new
energy sources, began in the 1700s. Britain had
the necessary ingredients for the rise of industry:
a robust population, water power, coal and iron, a
government that encouraged growth, and colonies
to supply the needed raw materials. British
inventions such as the steam engine provided
the key to the nation’s industrial growth. By the
beginning of the nineteenth century, Britain was
more heavily industrialized than any country in the
world. This led in turn to rapid economic growth
and a prosperous country that could support a
growing population.
London Town The eighteenth-century
lexicographer Samuel Johnson once opined that
when a man was tired of London, he was tired
of life. Since Roman times, London had been the
central city of English life. In 1664, the deadly
plague struck, and the streets of London were
filled with carts carrying dead bodies. Then, in
1666, a great fire broke out, and large areas of
London were incinerated. While London was
being rebuilt, the construction of turnpikes and
canals transformed the countryside, creating new
mobility for people outside of the city confines.
Still, all roads led to London, especially for the
bright and ambitious. By 1750, almost one in ten
British citizens lived in London. (At the same time,
only one in forty French citizens lived in Paris.)
London was the center of government, finance,
communications, economics, and fashionable life.
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1727: Brazil First coffee
is planted.

Revolt of the Colonies In British eyes, the taxes
Parliament began to impose on its American
colonies after the Seven Years’ War were entirely
justified, especially given Britain’s defense of the
colonies against the French. Americans disagreed,
declaring the king a tyrant in the Declaration of
Independence. Although both king and Parliament
were responsible for much of what happened,
many modern historians believe that America’s
distance from Great Britain, its growing prosperity,
and its increasing sense of a separate regional
identity were at the root of the rebellion.
The long war that ended with the Treaty of Paris
in 1783 led to Britain’s loss of one of the most
important and profitable parts of its empire.
America became independent but maintained
British connections in language, politics, culture,
and literature that enriched both countries.
Liberté, Égalité, Fraternité The fifth revolution
of the period began on July 14, 1789, when the
people of Paris stormed the Bastille, a grim prison
and hated symbol of royal oppression. Shortly
after this, French King Louis XVI was beheaded,
and the old order was shattered. Government
without kings, already established in America,
had now displaced a monarchy in Europe. Many
in the upper reaches of British society feared that
radical ideas of equality would soon spread to the
United Kingdom.
At the end of the American Revolution, when
British general Lord Cornwallis led his defeated
troops out of Yorktown, the band played a popular
tune: “The World Turned Upside Down.” It was a
fitting theme song for an entire era.
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1707: Great Britain
is created by Act of
Union.

ESSENTIAL QUESTION | What happens when the world order shifts?

1783: Treaty of
Paris ends American
Revolution.

1763: Treaty of Paris ends
Seven Years’ War.

1789: France French Revolution
begins with storming of the Bastille.

1798
1775: North America
First battles of the
American Revolution are
fought.

Literature Selections
Literature of the Focus Period A number of the selections in this
unit were written during the Focus Period and pertain to the concepts
of shifting world orders and seeing things new.
“A Valediction: Forbidding Mourning,“ John Donne
“Holy Sonnet 10,“ John Donne
“A Modest Proposal,“ Jonathan Swift
from Gulliver’s Travels, Jonathan Swift
“To His Coy Mistress,“ Andrew Marvell
“To the Virgins, to Make Much of Time,” Robert Herrick
“Youth’s the Season Made for Joys,“ John Gay
“The Lamb,“ William Blake
“The Tyger,“ William Blake
“The Chimney Sweeper,“ William Blake

ADDITIONAL FOCUS PERIOD
LITERATURE

Student Edition
UNIT 1
“To Lucasta, on Going to the Wars,”
Richard Lovelace
UNIT 3
“Man’s Short Life and Foolish
Ambition,” Margaret Cavendish,
Duchess of Newcastle
UNIT 5
“Lines Composed a Few Miles Above
Tintern Abbey,” William Wordsworth
UNIT 5
from The Prelude, William
Wordsworth
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“Kubla Khan,“ Samuel Taylor Coleridge

Connections Across Time Consideration of the ramifications of
seeing things new both preceded and continued past the Focus
Period. In addition, the observations of the Focus Period have
influenced contemporary writers and commentators.
from Gulliver’s Travels Among the Lilliputians and the Giants,
Georges Méliès
from the Divine Comedy: Inferno, Dante Alighieri
“The Second Coming,“ W. B. Yeats
“Araby,“ James Joyce
“The Explosion,“ Philip Larkin
“Old Love,“ Francesca Beard
“Sleep,“ NOVA scienceNOW
“Dream,“ Jorge Luis Borges
from The Pillow Book, Sei Shōnagon
“Flowers from the Volcano,“ Claribel Alegría
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PREPARE TO READ
POETRY COLLECTION 1

A Valediction: Forbidding Mourning
Holy Sonnet 10
Concept Vocabulary

INTERACTIVITY

You will encounter the following words as you read “A Valediction:
Forbidding Mourning” and “Holy Sonnet 10.” Before reading, note how
familiar you are with each word. Then, rank the words in order from most
familiar (1) to least familiar (6).
WORD

YOUR RANKING

virtuous
profanation
laity
dreadful
delivery
eternally

Comprehension Strategy

NOTEBOOK

Make Inferences When you make inferences, you assemble clues and
evidence from the text to figure out information that is not directly stated.
When reading poetry, pay attention to the evidence provided by figurative
language and vivid descriptions, which are often central to the poem’s
meaning.

FROM “THE SECOND
COMING” BY WILLIAM
BUTLER YEATS

Turning and turning in
the widening gyre / The
falcon cannot hear the
falconer;

TEKS
4.F. Make inferences and use
evidence to support understanding.

EVIDENCE AND INFERENCES

The repetition of the word “turning” leads
readers to infer that the word is important. The
description of the “widening gyre” gives the
impression of a whirlpool or tornado as well as
the arc of a bird’s flight; with this, and the loss
of communication between the falcon and the
falconer, readers can infer a sense of loss of
order or control.

■ PRACTICE As you read “A Valediction: Forbidding Mourning” and “Holy
Sonnet 10,” use text evidence to make inferences about the poems’ meaning
and to support your understanding. Note places where you made inferences.
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EXAMPLE

ESSENTIAL QUESTION | What happens when the world order shifts?

About the Poet

John Donne (1572?–1631)
John Donne’s life and poetry fall neatly into
two contradictory parts. Wild, young Jack
Donne wrote clever love poems read by
sophisticated aristocrats. In later life, sober
Dr. John Donne, Dean of St. Paul’s Cathedral
and the most popular preacher in England,
published widely read meditations and
sermons. Contradiction and conflict were the stuff of Donne’s life;
they are also at the heart of his poetic style.
Religious Conflict A distant relative of Sir Thomas More, Donne
was raised a Catholic. In the England of Queen Elizabeth I,
Catholics faced prejudice and restrictive laws. Although Donne
studied at Oxford and Cambridge, he never obtained his degree,
probably because of his refusal to compromise his Catholicism
by swearing an oath acknowledging the supremacy of the king
over the church. Later, he abandoned Catholicism and joined the
official Church of England. To this day, scholars debate whether
Donne experienced a genuine conversion.
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A Secret Marriage After taking part in two naval expeditions
against the Spanish, Donne served as private secretary to one
of the queen’s highest-ranking officials, Sir Thomas Egerton.
Bright, clever, and charming, Donne secretly wed Anne More,
his employer’s niece, in 1601. Again, some scholars throw doubt
on Donne’s motives. Some hold that he married for love; others
maintain that he hoped his marriage to the daughter of an
influential family would promote his career. If Donne counted on
this possibility, though, he was sadly mistaken. Because Anne’s
father disapproved of the union, Donne’s marriage temporarily
ruined his chance for advancement.
For many years, the devoted couple were plagued by poverty
and illness, in the midst of which Donne still managed to write
influential poetry. He eked out a living writing religious tracts and
serving as temporary secretary to several aristocrats. Donne finally
attained a secure position in 1615 when, at the insistence of King
James, he entered the clergy.
Success After serving as royal chaplain, Donne became dean of
St. Paul’s Cathedral in London in 1621, a post he held until his
death. He became one of the most popular preachers of his day.
No longer the writer of sly or witty passionate verses, he published
widely read sermons and religious meditations. Jack Donne’s days
were over, and John Donne’s fame was spreading.

Background
The Metaphysical Poets
John Donne was the foremost member of
a loosely connected group of writers whose
work was described as “metaphysical poetry.”
Their poetry combined the intellectual with
the emotional and offered a departure from
the lyrical poetry of the sixteenth century.
Metaphysical poems contained remarkable
conceits—witty connections between
seemingly unrelated things. Conceits were
clever and humorous; they made generous
use of puns. These metaphors, carried to
extremes, startled the reader into paying close
attention to the meaning of the poem.
Few practiced this art as well as Donne.
His poem “Love’s Alchemy” is based on a
conceit—that trying to understand the nature
of love is like trying to turn base metal into
gold. In his poem “The Ecstasy,” the conceit
compares two lovers to opposing armies:
As ‘twixt two equal armies fate
Suspends uncertain victory.
Our souls (which to advance their state
Were gone out) hung ‘twixt her and me.
Not everyone appreciated this blending of
intellect and emotion. The formidable Samuel
Johnson wrote of the metaphysical poets that
in their poetry “the most heterogeneous ideas
are yoked by violence together.” Johnson
accused them of being crude, yet the ideas
expressed by the poets were highly sensitive
and insightful.
Samuel Johnson believed that the
metaphysical poets were merely interested
in demonstrating their vast knowledge.
This perception lingered for centuries. The
metaphysical poets were not highly regarded
until the great twentieth-century poet T. S.
Eliot wrote an essay that praised their work,
particularly that of John Donne. It was a
recognition that was long overdue.
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POETRY

A Valediction:

Forbidding Mourning
John Donne

As virtuous men pass mildly away,
And whisper to their souls to go,
Whilst some of their sad friends do say
The breath goes now, and some say, No;
5

10

15

20

CLOSE READ TO
UNLOCK MEANING
1. Read the text for
comprehension.
2. Go back and respond to the
Close-Read notes.
3. Identify other textual details
you find interesting. Ask your
own questions and draw your
own conclusions.

So let us melt, and make no noise,
No tear-floods, nor sigh-tempests move,
’Twere profanation of our joys
To tell the laity our love.
Moving of th’earth brings harms and fears,
Men reckon what it did and meant;
But trepidation of the spheres,1
Though greater far, is innocent.

virtuous (VUR choo uhs) adj.
having high moral standards
profanation (prof uh NAY
shuhn) n. act of disrespecting
sacred ideas, persons, or
things

Dull sublunary2 lovers’ love
(Whose soul is sense) cannot admit
Absence, because it doth remove
Those things which elemented it.3

laity (LAY uh tee) n. people of
religious faith who are not
members of the clergy

But we by a love, so much refined,
That our selves know not what it is,
Inter-assurèd of the mind,4
Care less, eyes, lips, and hands to miss.
Our two souls therefore, which are one,
Though I must go, endure not yet
A breach, but an expansion,
Like gold to airy thinness beat.
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25

30

35

CLOSE READ
ANNOTATE: In lines 21–36,
identify details related to
stillness and other details
related to motion.

If they be two, they are two so
As stiff twin compasses5 are two;
Thy soul the fixed foot, makes no show
To move, but doth, If th’other do.

QUESTION: What

And though it in the center sit,
Yet when the other far doth roam,
It leans, and hearkens after it,
And grows erect, as that comes home.

connection is the speaker
making between stillness
and motion and the idea of
love?
CONCLUDE: How do the

Such wilt thou be to me, who must
Like th’other foot, obliquely6 run;
Thy firmness makes my circle just,7
And makes me end where I begun.

final two lines of the poem
bring together the elements
of stillness, motion, and
love?

1. trepidation of the spheres movements of the stars and planets that are inconsistent
with a perfect circular orbit.
2. sublunary (sUHB LOO nuhr ee) adj. referring to the region below the moon, considered in
early astronomy to be the domain of changeable and perishable things.
3. Those things . . . elemented it the basic materials or parts of their love.
4. Inter-assurèd of the mind mutually confident of each other’s thoughts.
5. twin compasses the two legs of a drawing compass.
6. obliquely (oh BLEEK lee) adv. at an angle; not straight.
7. just adj. true; perfect.
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POETRY

Holy Sonnet 10

dreadful (DREHD fuhl) adj.
inspiring fear or awe
5

delivery (dih LIHV uhr ee) n.
giving up or handing over
10

eternally (ih TUR nuh lee) adv.
lasting forever

Death be not proud, though some have called thee
Mighty and dreadful, for thou art not so;
For those whom thou think’st thou dost overthrow,
Die not, poor death, nor yet canst thou kill me.
From rest and sleep, which but thy pictures1 be,
Much pleasure; then from thee much more must flow,
And soonest our best men with thee do go,
Rest of their bones, and soul’s delivery.2
Thou art slave to fate, chance, kings, and desperate men,
And dost with poison, war, and sickness dwell,
And poppy,3 or charms can make us sleep as well
And better than thy stroke; why swell’st 4 thou then?
One short sleep past, we wake eternally,
And death shall be no more; Death, thou shalt die.

1. pictures images.
2. And soonest . . . delivery Our best men go with you to rest their bones and find freedom
for their souls.
3. poppy opium.
4. swell’st swell with pride.
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John Donne

BUILD INSIGHT
NOTEBOOK

Response
1. Personal Connections Which of these two poems by John Donne
was more meaningful for you? Explain.

Comprehension

Answer the questions
in your notebook. Use
text evidence and
original commentary
to support a range of
responses.

2. Reading Check (a) What disagreement does the first stanza of “A
Valediction: Forbidding Mourning” describe? (b) According to the
speaker, how should he and his beloved part? (c) In “Holy Sonnet 10,”
what does the speaker tell Death in the first two lines of the poem?
(d) According to the poem’s speaker, to what is Death a slave?
3. Strategy: Make Inferences Cite one inference you made while reading
each poem. Did making inferences help you to unlock the poems’ meanings?

Analysis
4. Analyze In “A Valediction: Forbidding Mourning,” identify two points
at which the speaker transforms the idea of parting into proof of the
strength of the couple’s love.
5. (a) Interpret What two points about sleep does the speaker make in
“Holy Sonnet 10”? (b) Make Inferences What point about Death does
the speaker make with these comparisons?
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6. Compare and Contrast How does the purpose of “A Valediction:
Forbidding Mourning” differ from that of “Holy Sonnet 10”?
7. Speculate Donne’s poetry is again admired by scholars after having fallen
out of favor earlier. What elements in Donne’s poetry may have sparked a
renewed interest in his work?
8. Analyze British Literature Reread the Background note on page
513. After reading these two poems, do you agree more with Johnson’s
evaluation of metaphysical poetry as a show of contrived wit or with Eliot’s
praise of Donne for uniting emotion, intellect, and the senses? Explain.

EQ NOTES

What happens when the world order shifts?
What did these two poems help you understand about life in a
changing world? Go to your Essential Question Notes and record
your observations and thoughts about “A Valediction: Forbidding
Mourning” and “Holy Sonnet 10.”

TEKS
4.F. Make inferences and use
evidence to support understanding.
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ANALYZE AND INTERPRET

Close Read

POETRY COLLECTION 1

INTERACTIVITY

The Reading sections of college admissions tests require you to apply closereading skills to answer questions about the details and deeper meanings of texts.
Practice with these questions, which are based on “A Valediction: Forbidding
Mourning” by John Donne.
PRACTICE Select an answer.

1. Donne’s use of the metaphor of “twin compasses” to explain the love
between the speaker and his beloved implies that
A) their love is a mystery.
B) they will always be able to find their way through the world.
C) their love unifies them even when they are separated.
D) they spend time apart in order to refresh their commitment.
2. Which quotation best supports the answer to the previous question?
A) “Dull sublunary lovers’ love / . . . cannot admit / Absence, because it
doth remove / Those things which elemented it” (lines 13–16).
B) “But we by a love, so much refined, / That our selves know not what it
is, / . . . / Care less, eyes, lips, and hands to miss” (lines 17–20).
C) “So let us melt, and make no noise, / No tear-floods, nor sigh-tempests
move” (lines 5–6).
D) “Thy firmness makes my circle just, / And makes me end where I
begun” (lines 35–36).
3. As used in line 16, “elemented” most nearly means
A) constituted.
B) described.
D) set apart.
RESEARCH

Inquiry and Research

NOTEBOOK

Research and Extend Research the astronomical theories that were
accepted up to the sixteenth century. Locate information in two sources. Your
research focus might include
• the heavenly spheres
• ideas, such as epicycles, meant to reconcile theory and observations
TEKS
7.B. Analyze the effects of sound,
form, figurative language, graphics,
and dramatic structure in poetry
across literary time periods and
cultures.

• the sublunary realm
■ PRACTICE Write a paragraph in which you explain how your new
knowledge affects your understanding of “A Valediction: Forbidding Mourning.”
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C) removed.

ESSENTIAL QUESTION | What happens when the world order shifts?
NOTEBOOK

Literary / Text Elements

INTERACTIVITY
KEY CONCEPT

Figurative Language John Donne and his followers wrote metaphysical
poetry—poetry characterized by intellectual displays, in which they married
themes of love and religious faith with references to the philosophy,
theology, and science of the day.
In keeping with their emphasis on wit and intellectual virtuosity, metaphysical
poets are noted for their use of these poetic devices:

• Extended metaphor: a metaphor that is sustained and developed over
several lines or an entire poem.
• Conceit: an especially startling and elaborate comparison between two
distinctly unlike things. Often taking the form of an extended metaphor,
an extended personification, or another complex comparison, a conceit
may form the controlling idea of an entire poem.
These types of figurative language can have multiple effects, including startling
readers into a fresh perception of the world.

Common Figures of Speech
The conceits of metaphysical
poetry are often built on
basic figures of speech such
as these:

• Metaphor: speaking of

one thing as if it were
another, dissimilar thing.
Effective metaphors can
surprise the mind into
perceiving unexpected
connections.

• Personification: the

attribution of human
qualities to an object
or idea. Effective
personification makes
things or ideas seem
dramatically alive and
easier to understand.

■ PRACTICE Complete the activities and answer the questions.
1. (a) Analyze In the conceit in lines 25–36 of “A Valediction:
Forbidding Mourning,” to what does the speaker compare himself and
his beloved? (b) Infer What do the movements of the object in lines
29–32 suggest about the beloved’s state of mind while the speaker
travels? Explain. (c) Infer What do the movements in lines 33–36
suggest about the effect the beloved has on the speaker? Explain.
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2. Analyze Using a chart like the one shown, list at least three
examples of human qualities or behavior attributed to death in
“Holy Sonnet 10.” For each, explain what characteristic of death it
refers to. Then, explain how the speaker uses each comparison to
build a case against death, contributing to the overall meaning of
the poem.
HUMAN QUALITY
OR BEHAVIOR

LINES

CHARACTERISTIC
OF DEATH

CONTRIBUTION
TO MEANING

3. Compare and Contrast In each poem, Donne uses a conceit
to develop a dramatic situation between the speaker and the person
he addresses. What are the similarities and differences in this use of
conceits in the two poems?
4. Evaluate Choose one example of figurative language from the
poems and explain its effects. In your response, discuss whether you
think the example does more to show off the poet’s cleverness or to
provoke new perceptions in the reader.
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STUDY LANGUAGE AND CRAFT

Concept Vocabulary

POETRY COLLECTION 1

NOTEBOOK

Why These Words? The concept vocabulary words are used to describe
the sacred or spiritual. For example, it is a profanation to defile or desecrate a
holy book, such as the Bible. On the other hand, it is virtuous to do good
deeds for others without seeking fame or acknowledgment.
virtuous

laity

delivery

profanation

dreadful

eternally

WORD NETWORK

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

PRACTICE Complete the items.

1. What attitude toward romantic love does Donne express by using words
related to the sacred in a love poem? What assumptions does he make in
using such words in a poem about death?
2. What other words in the poems connect to this concept?
3. What is an example of a place where you might find the laity?
4. How might someone react to something that is dreadful?
5. Work with a partner to name the characteristics of a virtuous person.
6. Suppose that someone spoke of his or her delivery from danger. What
would he or she mean?
7. What might someone guilty of profanation have done?
8. Identify two antonyms for eternally.

Word Study

NOTEBOOK

In chemistry, the suffix -ous is used with various roots to indicate that a given
chemical or element helps make up a substance. For example, the Greek
word hydro means “water.” It combines with the suffix -ous to form the
adjective hydrous, meaning “made of water in combination with other
chemicals.” (In older chemical nomenclature, the suffix -ous has an additional
meaning—it is used to indicate that a chemical has the lesser of two possible
charges. For example, the copper making up cuprous oxide has a lower
charge than the copper in cupric oxide.)
PRACTICE Complete the activities.

TEKS
8.E. Evaluate the use of literary
devices such as paradox, satire, and
allegory to achieve specific purposes.

1. The Latin word ferrum means “iron.” Identify an object that is, or may be,
ferrous.
2. Identify and define two other words, either scientific or nonscientific, that
end with the suffix -ous. Use a print or online college-level dictionary to
check your work.
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Latin Suffix: -ous The Latin suffix -ous forms adjectives from nouns and
means “having,” “full of,” “made of,” or “having to do with.” For example,
the adjective virtuous, which Donne uses to describe certain dying men,
means “full of virtue”—that is, “morally good.”

ESSENTIAL QUESTION | What happens when the world order shifts?

Author’s Craft

NOTEBOOK

Literary Devices: Paradox and Irony A paradox is a statement or an
idea that appears self-contradictory but actually expresses a deeper truth. For
example, the statement, “The more you give, the more you receive” sounds
implausible but expresses the truth that people often feel great satisfaction
when they give to others. Writers use paradox to engage and challenge
readers, forcing them to reexamine assumptions and often provoking new
insights.
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Writers also use contradiction to create irony, or an intentional discrepancy.
Verbal irony is a discrepancy between words and meaning; situational
irony is a discrepancy between what happens and what is intended or
expected. Writers may use irony to highlight the idea that humans, despite
their best efforts, have little control over the world. Review the examples of
irony shown in the chart.
TYPE OF IRONY

EXAMPLE

ANALYSIS

Situational
Irony

Someone who fears nuclear war has built an
underground safehouse and stocked it with
thousands of cans of food. The day comes when the
man has to take shelter there. He soon discovers he
did not stock a can opener.

Although the man was confident he
had planned well, he had forgotten to
include a critical item, and he now
faces starvation.

Verbal Irony

After seeing a friend perform in a horrible play, the
play-goer attends an opening night party with her
actor friend. When asked how she liked the
performance, she replies: “I doubt I will ever see a
play of that quality again.”

Although the words seem kind on the
surface, they really mean that the
play-goer doubts she will ever again
see a play that terrible.

■ PRACTICE Answer the questions.
1. (a) Analyze What is ironic about the situation described in lines
9–12 of “A Valediction: Forbidding Mourning”? (b) Evaluate How
does the use of irony serve the speaker’s purpose?
2. (a) What characteristic of death does the speaker refer to in line 9 of
“Holy Sonnet 10”? (b) Analyze What is ironic about this characteristic
as he presents it?
3. (a) Analyze Identify the paradox in lines 13–14 of “Holy Sonnet 10,”
explaining what truth the speaker believes it expresses. (b) Connect
In what sense is this paradox the speaker’s strongest answer to
Death’s “pride”? (c) Evaluate What effect do you think the speaker
intends the paradox to have on a reader, or on himself? Is the
paradox effective in achieving this purpose? Explain.
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SHARE IDEAS

Composition

POETRY COLLECTION 1

NOTEBOOK

A comparison of poetry involves a discussion of the similarities and
differences between two or more poems. Often, the comparison illuminates
each poem, helping readers appreciate what is unique and valuable in it. In
an effective comparison, the writer analyzes both the explicit, or directly
stated, and implicit, or indirectly expressed, meanings of the poems.
ASSIGNMENT

The works of Anne Bradstreet and Edward Taylor—two early
American poets—share certain qualities with English metaphysical
poetry, including the use of conceits. Choose a poem by Bradstreet,
such as “To My Dear and Loving Husband,” or by Taylor, such as
“Huswifery.” Then, write a comparison of poetry between your
chosen poem and one of the Donne poems in this collection.
In your comparison, guide readers to understand the poems and
support each point you make by analyzing the explicit and implicit
meanings of the text, quoting text evidence.

Use Concept Vocabulary Try to use one or more of the concept
vocabulary words in your writing: virtuous, profanation, laity,
dreadful, delivery, eternally
Draft Summaries Begin by introducing the poems you have chosen. To
orient readers, provide a summary of each poem.

• Explicit meanings are stated directly by the poet—but if the text is
complex, your readers may benefit if you paraphrase the poet’s explicit
meaning in simpler terms.

TEKS
5.B. Write responses that
demonstrate analysis of texts,
including comparing texts within
and across genres.
5.E. Interact with sources in
meaningful ways such as notetaking,
annotating, freewriting, or
illustrating.
5.G. Discuss and write about the
explicit and implicit meanings of text.
7.B. Analyze the effects of sound,
form, figurative language, graphics,
and dramatic structure in poetry
across literary time periods and
cultures.

• Implicit meanings are meanings implied or suggested by the text—they
are suggested by the poet’s choice of words and details. Good readers
must “listen” for them, making inferences about implicit meanings based
on text evidence.

Reflect on Your Writing
After you have written your comparison, answer these questions.
1. What was the most challenging part of writing the comparison of poetry?
2. How might you approach a similar assignment in the future?
3. Why These Words? The words you choose make a difference in your
writing. Which words helped you convey ideas, details, and examples with
precision?

522 UNIT 4 • SEEING THINGS NEW

Copyright © Savvas Learning Company LLC. All Rights Reserved.

Develop Your Comparison After introducing the poems, compare their
topics, themes, and use of devices such as metaphor, conceit, paradox, and
irony. Make sure to analyze the effect as well as the meaning of the poet’s
figurative language. Support your points with quotations from the poems,
analyzing their explicit and implicit meanings.

ESSENTIAL QUESTION | What happens when the world order shifts?

Speaking and Listening
A gallery tour is a tour of the works of art in an exhibit. Gallery tours can
include question-and-answer sessions or other discussions with the artists or
with a curator who has developed the exhibition.
ASSIGNMENT

Choose a poem from this group, and then create and present a
classroom gallery tour for that poem. Illustrate the poem by using
two or more original drawings or photographs or, alternatively, two
or more images you find online or in print sources. Incorporate text
from the poem into your illustrations, post them, and then lead
classmates on your tour, explaining your artistic intentions.

Plan Your Tour Reread the poem you have chosen. Make note of specific
words or images that appeal to you and that present the possibility of
effective illustration. Then, sketch out the stations you will create for your
tour. Will you illustrate each stanza of the poem separately, posting each to
its own station? Or, will you divide the images in the poem into separate
groups, creating a station for each set?
Choose Your Form Consider what form of illustration is best suited to
your plan, and then create or select the images you want to use.
• Original drawings allow you to present your thoughts creatively and
entirely from your own ideas.
• Original photographs may also be an effective means for evoking a
specific mood or capturing a specific image.
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• Images online or in publications can be used alone or in collages to
create an effect that summarizes or expresses the poem in a new way.
Prepare Your Tour Once you have created or selected your illustrations, take
notes for the tour you will provide to classmates. Begin with an overview
introducing the poem and your illustrations. Include details explaining your
specific choices of what to illustrate and which illustrations to use. Be sure to
use connecting words, such as “as a result” and “during my search” as you
speak, to enable your listeners to follow your thoughts and understand your
explanations. Then, for each station on your tour, explain the following:
• What aspect of the poem are you illustrating? For example, are you
illustrating the poem in its entirety? Just a section? An image or theme
that runs throughout?
• What specific words, images, or other details from the poem inspired
your work?
• Why did you choose this form of illustration?
Conduct Your Tour Lead small groups of your classmates on your tour.
Begin with your overview. Then, lead the group to each station. Consulting
your notes, explain the choices you made for the illustration at that station.
Invite questions and comments from the group. Respond thoughtfully, asking
for clarification as needed.

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts or observations
you may have about “A
Valediction: Forbidden
Mourning” and “Holy
Sonnet 10.”
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PREPARE TO READ
EXTENDED STUDY

JONATHAN SWIFT

Jonathan Swift used satire to call attention to and criticize social issues of
his time. In this Extended Study, you will read and analyze two of Swift’s
satirical works and examine what they tell us about how an artist’s vision can
contribute to a shifting world order.
A MODEST PROPOSAL

A Modest Proposal
Concept Vocabulary

INTERACTIVITY

You will encounter the following words as you read “A Modest Proposal.”
Before reading, note how familiar you are with each word. Using a scale of
1 (do not know it at all) to 6 (know it very well), indicate your knowledge of
each word.
WORD

YOUR RATING

deference
censure
digressed
enumerated
resolution
overture

NOTEBOOK

Establish Purpose for Reading When you establish a purpose for
reading, you decide why you are reading a text and what you hope to get
from it. Setting a clear purpose can help focus your attention and deepen
your understanding of what you read. To set a purpose for reading, ask
yourself the following questions:
• What do I hope to learn from reading this text?
• In what way does the genre of the text affect my purpose for reading?
• How will this purpose deepen my understanding of the text?
PRACTICE Before you begin to read “A Modest Proposal,” establish
and note your purpose for reading. Then, read the essay while keeping that
purpose in mind.

TEKS
4.A. Establish purpose for reading
assigned and self-selected texts.
7.A. Read and analyze British
literature across literary periods.
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Comprehension Strategy

ESSENTIAL QUESTION | What happens when the world order shifts?

About the Author

Jonathan Swift (1667–1745)
Considered the greatest prose satirist in the English language, Jonathan
Swift is celebrated today for his most famous works, the novel Gulliver’s
Travels and the essay “A Modest Proposal.” In his own day, however, Swift
was equally well-known as a political pamphleteer and as a religious leader
who served for more than thirty years as dean of St. Patrick’s Cathedral in
Dublin, Ireland.
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Childhood and Early Years Swift was
born in Dublin, Ireland, to English parents.
His start was not promising, as his father,
a lawyer, had died two months previously.
Without any way to make a living, Swift’s
mother had difficulty providing for her infant
son, and they descended into poverty. To
complicate the situation, Swift was often
sick. Later, he was diagnosed with Ménière’s
disease, an inner-ear condition that causes
dizziness and hearing loss. The disease
would afflict Swift during his entire life.
To help her son, Swift’s mother sent him to
live with his uncle, a successful lawyer. The
uncle enrolled Swift in what was likely the
best grammar school in Ireland at the time.
When he turned 14, Swift entered Trinity
College in Dublin, earning his degree five
years later. Political unrest in Ireland drove
him to England, where his mother found
him a job as an assistant to the respected
English statesman Sir William Temple.
Impressed with Swift’s intelligence and work
ethic, Temple entrusted him with increasingly
more important responsibilities. In 1695,
Swift returned to Ireland and became an
Anglican priest. In 1699, he found work
as a minister to a small congregation
near London. For the next decade, Swift
ministered, wrote, gardened, and preached.
In 1702, he received his Doctor of Divinity
degree from Trinity College.

Satirist In 1704, Swift released A Tale of a
Tub and The Battle of the Books. The former
satirizes excesses in religion and learning;
the latter is a satiric comic encounter
between ancient and modern literature.

Although Swift published these books—as
well as much of his writing—anonymously,
his authorship was widely known. The
satirical writing was out of character for
a clergyman, but its brilliance was widely
acknowledged, and his fame spread.

Ambition and Achievement Swift’s
political allegiance shifted in 1710 when he
left the Whig party to join the Tory party,
which was favored by Queen Anne. He
benefited immediately from this move. As
the leading writer for the government, he
published some of the most famous and
biting political pamphlets of the day.
The Later Years After the death of Queen
Anne in 1714 and the fall of the Tories from
power, Swift’s political career in England was
over, and he returned to Ireland. Although
he failed to achieve his goal of becoming
a bishop in the Church of England, Swift
remained a staunch defender of the
Anglican faith. He took the post of dean
at St. Patrick’s Cathedral in Dublin, where
he wrote Gulliver’s Travels. His caustic wit
continued to burn brightly, as shown in his
1729 essay “A Modest Proposal,” a savage
satire on starvation in Ireland. Its biting
power still shakes up readers, nearly 300
years after its publication.
In 1742, Swift suffered a stroke and lost
the ability to speak. On October 19, 1745,
he died and was buried in St. Patrick’s
Cathedral. His death deprived the world of
a generous and learned man who despised
fanaticism, selfishness, and pride.
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ESSAY

A Modest

Proposal

Jonathan Swift

Swift’s audience for “A Modest Proposal” was the upper class—a group of
people who had the ability to make changes for the better in Ireland. On
a satirical level, however, Swift’s essay mocks this very group of people. He
suggests that their relentless pursuit of luxury has developed in them a taste
for almost unimaginable delicacies. In this way, they become the perfect
target for his modest proposal.

1. Read the text for
comprehension.
2. Go back and respond to
the Close-Read notes.
3. Identify other textual
details you find
interesting. Ask
your own questions
and draw your own
conclusions.

FOR PREVENTING THE CHILDREN OF POOR PEOPLE FROM BEING A BURDEN
TO THEIR PARENTS OR COUNTRY, AND FOR MAKING THEM BENEFICIAL TO
THE PUBLIC.
1

I

t is a melancholy object to those, who walk through this great
town, or travel in the country,1 when they see the streets, the roads,
and cabin-doors, crowded with beggars of the female sex, followed
by three, four, or six children, all in rags, and importuning every

1. this great town . . . country Dublin, Ireland.
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BACKGROUND

CLOSE READ TO
UNLOCK MEANING

2

3

4
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5

6

passenger for an alms.2 These mothers instead of being able to work for
their honest livelihood, are forced to employ all their time in strolling,
to beg sustenance for their helpless infants, who, as they grow up,
either turn thieves for want of work, or leave their dear native country
to fight for the Pretender in Spain,3 or sell themselves to the Barbadoes.4
I think it is agreed by all parties, that this prodigious number of
children, in the arms, or on the backs, or at the heels of their mothers,
and frequently of their fathers, is in the present deplorable state of the
kingdom, a very great additional grievance; and therefore whoever
could find out a fair, cheap and easy method of making these children
sound, useful members of the commonwealth would deserve so well
of the public, as to have his statue set up for a preserver of the nation.
But my intention is very far from being confined to provide only
for the children of professed beggars, it is of a much greater extent,
and shall take in the whole number of infants at a certain age, who
are born of parents in effect as little able to support them, as those
who demand our charity in the streets.
As to my own part, having turned my thoughts, for many years,
upon this important subject, and maturely weighed the several
schemes of other projectors, I have always found them grossly
mistaken in their computation. It is true a child, just dropped from its
dam5 may be supported by her milk for a solar year with little other
nourishment, at most not above the value of two shillings, which
the mother may certainly get, or the value in scraps, by her lawful
occupation of begging, and it is exactly at one year old that I propose
to provide for them, in such a manner, as, instead of being a charge
upon their parents, or the parish, or wanting food and raiment6 for
the rest of their lives, they shall, on the contrary, contribute to the
feeding and partly to the clothing of many thousands.
There is likewise another great advantage in my scheme, that it
will prevent those voluntary abortions, and that horrid practice of
women murdering their bastard children, alas, too frequent among
us, sacrificing the poor innocent babes, I doubt, more to avoid the
expense, than the shame, which would move tears and pity in the
most savage and inhuman breast.
The number of souls in this kingdom being usually reckoned
one million and a half,7 of these I calculate there may be about two
hundred thousand couple whose wives are breeders, from which
number I subtract thirty thousand couple, who are able to maintain
their own children, although I apprehend there cannot be so many
under the present distresses of the kingdom, but this being granted,

CLOSE READ
ANNOTATE: In paragraph 4,
identify the word Swift uses
to describe the mother of a
newborn.
QUESTION: Why do you

think he chose this word
instead of using mother?
CONCLUDE: Based on

information in the footnote,
what viewpoint about the
poor is hinted at through
the use of this word?

2. importuning . . . for alms (AHLMZ) begging passersby for charity.
3. Pretender in Spain James Edward Stewart (1688–1766), a Catholic, who falsely claimed
the English throne (“Pretender”).
4. sell . . . Barbadoes become indentured servants on plantations in Barbados, a Caribbean
island.
5. dam n. female parent, usually an animal.
6. raiment (RAY muhnt) n. clothes.
7. souls . . . half Censuses from the year 1699 put Ireland’s population at approximately 1.2
million.
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8

CLOSE READ

9

ANNOTATE: Identify the

methods of cooking
described in paragraph 9.
QUESTION: Why do you

think Swift included so
many different methods of
cooking?

10

CONCLUDE: What effect

does the listing of so many
cooking methods have on
the emotional impact of the
proposal?

8. of towardly parts highly talented or able.
9. turn to account make a profit.
10. fricassee (frihk uh SEE) . . . ragout (ra GOO) meat stews.
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there will remain an hundred and seventy thousand breeders. I again
subtract fifty thousand for those women who miscarry, or whose
children die by accident, or disease within the year. There only
remain an hundred and twenty thousand children of poor parents
annually born: The question therefore is, how this number shall be
reared, and provided for, which, as I have already said, under the
present situation of affairs, is utterly impossible by all the methods
hitherto proposed, for we can neither employ them in handicraft,
or agriculture; we neither build houses (I mean in the country) nor
cultivate land: they can very seldom pick up a livelihood by stealing
till they arrive at six years old, except where they are of towardly
parts,8 although, I confess they learn the rudiments much earlier,
during which time, they can however be properly looked upon only
as probationers, as I have been informed by a principal gentleman
in the County of Cavan, who protested to me, that he never knew
above one or two instances under the age of six, even in a part of the
kingdom so renowned for the quickest proficiency in that art.
I am assured by our merchants, that a boy or a girl, before twelve
years old, is no saleable commodity, and even when they come to
this age, they will not yield above three pounds, or three pounds and
half-a-crown at most on the Exchange, which cannot turn to account9
either to the parents or the kingdom, the charge of nutriment and
rags having been at least four times that value.
I shall now therefore humbly propose my own thoughts, which I
hope will not be liable to the least objection.
I have been assured by a very knowing American of my
acquaintance in London, that a young healthy child well nursed
is at a year old a most delicious, nourishing, and wholesome food,
whether stewed, roasted, baked, or boiled, and I make no doubt that
it will equally serve in a fricassee, or a ragout.10
I do therefore humbly offer it to public consideration, that of the
hundred and twenty thousand children, already computed, twenty
thousand may be reserved for breed, whereof only one fourth part
to be males, which is more than we allow to sheep, black-cattle, or
swine, and my reason is that these children are seldom the fruits
of marriage, a circumstance not much regarded by our savages,
therefore one male will be sufficient to serve four females. That the
remaining hundred thousand may at a year old be offered in sale to
the persons of quality, and fortune, through the kingdom, always
advising the mother to let them suck plentifully in the last month, so
as to render them plump, and fat for a good table. A child will make
two dishes at an entertainment for friends, and when the family
dines alone, the fore or hind quarter will make a reasonable dish, and
seasoned with a little pepper or salt will be very good boiled on the
fourth day, especially in winter.

11

12

13

14

15

Copyright © Savvas Learning Company LLC. All Rights Reserved.

16

I have reckoned upon a medium,11 that a child just born will weigh
12 pounds, and in a solar year if tolerably nursed increases to 28
pounds.
I grant this food will be somewhat dear,12 and therefore very
proper for landlords, who, as they have already devoured13 most of
the parents, seem to have the best title to the children.
Infants’ flesh will be in season throughout the year, but more
plentiful in March, and a little before and after, for we are told by a
grave author, an eminent French physician,14 that fish being a prolific
diet, there are more children born in Roman Catholic countries about
nine months after Lent, than at any other season; therefore reckoning
a year after Lent, the markets will be more glutted than usual,
because the number of popish15 infants, is at least three to one in this
kingdom, and therefore it will have one other collateral16 advantage
by lessening the number of Papists17 among us.
I have already computed the charge of nursing a beggar’s child
(in which list I reckon all cottagers, laborers, and four-fifths of the
farmers) to be about two shillings per annum, rags included, and
I believe no gentleman would repine18 to give ten shillings for the
carcass of a good fat child, which, as I have said will make four dishes
of excellent nutritive meat, when he has only
some particular friend, or his own family to dine
with him. Thus the Squire will learn to be a good
landlord, and grow popular among his tenants,
the mother will have eight shillings net profit, and
be fit for work till she produces another child.
Those who are more thrifty (as I must confess
the times require) may flay the carcass; the skin of
which, artificially dressed, will make admirable
gloves for ladies, and summer boots for fine
gentlemen.
As to our city of Dublin, shambles19 may
be appointed for this purpose, in the most
convenient parts of it, and butchers we may
be assured will not be wanting, although I
rather recommend buying the children alive,
and dressing them hot from the knife, as we do
roasting pigs.

11.
12.
13.
14.
15.
16.
17.
18.
19.

reckoned upon a medium figuring, estimated as an average.
dear adj. costly.
devoured v. in this context, brought to financial ruin.
grave author . . . physician François Rabelais, a well-known
humorist and satirist.
popish (POHP ish) adj. Catholic (derogatory).
collateral (kuh LAT uhr uhl) adj. related, parallel.
Papists (PAY pihsts) Roman Catholics, those who follow the
pope (derogatory).
repine (rih PYN) v. complain.
shambles n. slaughterhouses.
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deference (DEHF uhr uhns) n.
courteous respect

censure (SEHN shuhr) v.
strongly disapprove;
condemn

18

19

A very worthy person, a true lover of his country, and whose
virtues I highly esteem, was lately pleased, in discoursing on this
matter, to offer a refinement upon my scheme. He said, that many
gentlemen of this kingdom, having of late destroyed their deer, he
conceived that the want of venison might be well supplied by the
bodies of young lads and maidens, not exceeding fourteen years
of age, nor under twelve, so great a number of both sexes in every
country being now ready to starve, for want of work and service: and
these to be disposed of by their parents if alive, or otherwise by their
nearest relations. But with due deference to so excellent a friend, and
so deserving a patriot, I cannot be altogether in his sentiments; for as
to the males, my American acquaintance assured me from frequent
experience, that their flesh was generally tough and lean, like that
of our schoolboys, by continual exercise, and their taste disagreeable, and to fatten them would not answer the charge. Then as to
the females, it would, I think with humble submission, be a loss to
the public, because they soon would become breeders themselves:
And besides, it is not improbable that some scrupulous people might
be apt to censure such a practice (although indeed very unjustly)
as a little bordering upon cruelty, which, I confess, has always been
with me the strongest objection against any project, however so well
intended.
But in order to justify my friend, he confessed that this expedient
was put into his head by the famous Psalmanazar,20 a native of the
island Formosa, who came from thence to London, above twenty
years ago, and in conversation told my friend, that in his country
when any young person happened to be put to death, the executioner
sold the carcass to persons of quality, as a prime dainty, and that, in
his time, the body of a plump girl of fifteen, who was crucified for
an attempt to poison the emperor, was sold to his Imperial Majesty’s
Prime Minister of State, and other great Mandarins of the Court,
in joints from the gibbet, at four hundred crowns. Neither indeed
can I deny, that if the same use were made of several plump young
girls in this town, who, without one single groat21 to their fortunes,
cannot stir abroad without a chair, and appear at the playhouse,
and assemblies in foreign fineries, which they never will pay for, the
kingdom would not be the worse.
Some persons of a desponding spirit are in great concern about that
vast number of poor people, who are aged, diseased, or maimed, and
I have been desired to employ my thoughts what course may be taken
to ease the nation of so grievous an encumbrance.22 But I am not in the
least pain upon that matter, because it is very well known, that they
are every day dying, and rotting, by cold, and famine, and filth, and
vermin, as fast as can be reasonably expected. And as to the younger
20. Psalmanazar reference to an untrue claim of cannibalism in Taiwan (called Formosa) made
by George Psalmanazar, a man who pretended to be from the island.
21. groat n. coin worth a small amount.
22. encumbrance n. burden.
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laborers they are now in almost as hopeful a condition. They cannot
get work, and consequently pine away for want of nourishment, to
a degree, that if at any time they are accidentally hired to common
labor, they have not strength to perform it; and thus the country and
themselves are happily delivered from the evils to come.
I have too long digressed, and therefore shall return to my subject.
I think the advantages by the proposal which I have made are
obvious and many, as well as of the highest importance.
For first, as I have already observed, it would greatly lessen the
number of Papists, with whom we are yearly over-run, being the
principal breeders of the nation, as well as our most dangerous
enemies, and who stay at home on purpose with a design to deliver
the kingdom to the Pretender, hoping to take their advantage by the
absence of so many good Protestants, who have chosen rather to
leave their country, than stay at home, and pay tithes against their
conscience, to an Episcopal curate.23
Secondly, the poorer tenants will have something valuable of their
own, which by law may be made liable to distress,24 and help to pay
their landlord’s rent, their corn and cattle being already seized, and
money a thing unknown.
Thirdly, whereas the maintenance of an hundred thousand
children, from two years old, and upwards, cannot be computed at
less than ten shillings a piece per annum, the nation’s stock will be
thereby increased fifty thousand pounds per annum, besides the
profit of a new dish, introduced to the tables of all gentlemen of
fortune in the kingdom, who have any refinement in taste, and the
money will circulate among ourselves, the goods being entirely of our
own growth and manufacture.
Fourthly, the constant breeders, besides the gain of eight shillings
sterling per annum, by the sale of their children, will be rid of the
charge of maintaining them after the first year.
Fifthly, this food would likewise bring great custom to taverns,
where the vintners will certainly be so prudent as to procure the
best receipts for dressing it to perfection, and consequently have
their houses frequented by all the fine gentlemen, who justly value
themselves upon their knowledge in good eating; and a skillful cook,
who understands how to oblige his guests will contrive to make it as
expensive as they please.
Sixthly, this would be a great inducement to marriage, which all
wise nations have either encouraged by rewards, or enforced by laws
and penalties. It would increase the care and tenderness of mothers
toward their children, when they were sure of a settlement for life, to
the poor babes, provided in some sort by the public to their annual
profit instead of expense. We should see an honest emulation25 among

digressed (dy GREHST) v.
moved away from the main
purpose in writing

23. tithes . . . curate taxes paid to the Catholic Church in Ireland, which went against the
consciences of Protestants.
24. liable to distress available to be seized by landlords to pay debts.
25. emulation n. competition.
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enumerated (ih NOO muh ray
tihd) v. named or counted
separately, as in a list

27

28
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the married women, which of them could bring the fattest child to the
market, men would become as fond of their wives, during the time of
their pregnancy, as they are now of their mares in foal, their cows in
calf, or sows when they are ready to farrow, nor offer to beat or kick
them (as it is too frequent a practice) for fear of a miscarriage.
Many other advantages might be enumerated: For instance, the
addition of some thousand carcasses in our exportation of barrelled
beef; the propagation of swine’s flesh, and improvement in the art
of making good bacon, so much wanted among us by the great
destruction of pigs, too frequent at our tables, which are no way
comparable in taste, or magnificence to a well-grown, fat yearling
child, which roasted whole will make a considerable figure at a Lord
Mayor’s feast, or any other public entertainment. But this, and many
others I omit being studious of brevity.
Supposing that one thousand families in this city would be
constant customers for infants’ flesh, besides others who might
have it at merry-meetings, particularly weddings and christenings,
I compute that Dublin would take off annually about twenty
thousand carcasses, and the rest of the kingdom (where probably
they will be sold somewhat cheaper) the remaining eighty
thousand.
I can think of no one objection, that will possibly be raised against
this proposal, unless it should be urged that the number of people
will be thereby much lessened in the kingdom. This I freely own,
and was indeed one principal design in offering it to the world. I
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desire the reader will observe, that I calculate my remedy for this
one individual Kingdom of Ireland, and for no other that ever was, is, or,
I think, ever can be upon earth. Therefore let no man talk to me of other
expedients:26 Of taxing our absentees at five shillings a pound: Of using
neither clothes, nor household furniture, except what is of our own growth
and manufacture: Of utterly rejecting the materials and instruments that
promote foreign luxury: Of curing the expensiveness of pride, vanity,
idleness, and gaming in our women: Of introducing a vein of parsimony,
prudence and temperance: Of learning to love our Country, wherein we
differ even from Laplanders, and the inhabitants of Topinamboo:27 Of
quitting our animosities and factions, nor act any longer like the Jews, who
were murdering one another at the very moment their city was taken:28 Of
being a little cautious not to sell our country and consciences for nothing: Of
teaching landlords to have at least one degree of mercy toward their tenants.
Lastly of putting a spirit of honesty, industry and skill into our shopkeepers,
who, if a resolution could now be taken to buy only our native goods, would
immediately unite to cheat and exact upon us in the price, the measure, and
the goodness, nor could ever yet be brought to make one fair proposal of just
dealing, though often and earnestly invited to it.
Therefore I repeat, let no man talk to me of these and the like
expedients, till he hath at least some glimpse of hope, that there will
ever be some hearty and sincere attempt to put them in practice.
But as to myself, having been wearied out for many years
with offering vain, idle, visionary thoughts, and at length utterly
despairing of success, I fortunately fell upon this proposal, which as it
is wholly new, so it hath something solid and real, of no expense and
little trouble, full in our own power, and whereby we can incur no
danger in disobliging29 England. For this kind of commodity will not
bear exportation, the flesh being of too tender a consistence, to admit
a long continuance in salt, although perhaps I could name a country,30
which would be glad to eat up our whole nation without it.
After all I am not so violently bent upon my own opinion, as to
reject any offer, proposed by wise men, which shall be found equally
innocent, cheap, easy and effectual. But before something of that
kind shall be advanced in contradiction to my scheme, and offering
a better, I desire the author or authors will be pleased maturely to
consider two points. First, as things now stand, how they will be able
to find food and raiment for an hundred thousand useless mouths
and backs. And secondly, there being a round million of creatures

CLOSE READ
ANNOTATE: Identify ideas
in italics, differentiating it
from the rest of the text.
QUESTION: Why might this

text be set apart from the
body of the essay?
CONCLUDE: How do the

ideas in the italicized
section differ from the rest
of the text?

resolution (rehz uh LOO shuhn)
n. a formal expression of
intention, usually made by
voting

26. expedients (ek SPEE dee uhnts) n. Prior to publication, Swift had already proposed each
of the following reasonable means by which Ireland might find relief, but the government
had ignored his suggestions. Swift used italics in editions printed during his lifetime to
indicate that these proposals were, in fact, serious ones.
27. Laplanders and . . . Topinamboo natives of unfriendly nations who, according to Swift,
are more patriotic than the Irish.
28. city . . . taken Jerusalem fell to Rome in a.d. 70 while its Jewish inhabitants were
occupied with infighting, which Swift compares here to the infighting between Catholics
and Protestants in Ireland.
29. disobliging v. offending.
30. could name a country England.
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in human figure, throughout this kingdom, whose whole
subsistence put into a common stock, would leave them in
Satire
debt two millions of pounds sterling adding those, who are
Through satire, writers argue for
beggars by profession, to the bulk of farmers, cottagers and
change through humor. Satire
laborers with their wives and children, who are beggars in
focuses on the the flaws of
effect. I desire those politicians, who dislike my overture,
humanity, emphasizing qualities
and may perhaps be so bold to attempt an answer, that they
of greed, corruption, ignorance,
will first ask the parents of these mortals, whether they
and illogic.
In “A Modest Proposal,” Swift
would not at this day think it a great happiness to have been
sets forth a masterly argument in
sold for food at a year old, in the manner I prescribe, and
which the premise is (deliberately)
thereby have avoided such a perpetual scene of misfortunes,
faulty but argued with impeccable
as they have since gone through, by the oppression of
logic.
landlords, the impossibility of paying rent without money
or trade, the want of common sustenance, with neither
ANALYZE Do you find Swift’s
house nor clothes to cover them from the inclemencies of the
method of argument effective?
weather, and the most inevitable prospect of entailing31 the
Why, or why not?
like, or greater miseries upon their breed for ever.
33
I profess in the sincerity of my heart that I have not the
overture (OH vuhr chuhr) n.
an opening position in a
least personal interest in endeavouring to promote this necessary
negotiation
work, having no other motive than the public good of my country,
by advancing our trade, providing for infants, relieving the poor, and
giving some pleasure to the rich. I have no children, by which I can
propose to get a single penny; the youngest being nine years old, and
my wife past child-bearing. ❧
READ BRITISH LITERATURE
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31. entailing v. passing along to the next generation.
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BUILD INSIGHT
EXTENDED STUDY

Response
1. Personal Connections What emotional responses did you have while
reading “A Modest Proposal”? What details in the text elicited these
responses?

Comprehension

NOTEBOOK

Answer the questions
in your notebook. Use
text evidence and
original commentary
to support a range of
responses.

2. Reading Check (a) What agreement “by all parties” does Swift seek to
establish in the second paragraph of the essay? (b) According to Swift’s
American acquaintance in London, what purpose can be served by oneyear-old children? (c) According to Swift, why will children be a very
proper food for landlords?
3. Strategy: Establish Purpose for Reading (a) What purpose for
reading did you establish prior to beginning “A Modest Proposal”?
(b) Why did you decide on this purpose? (c) What impact did establishing
a purpose for reading have on your comprehension of the text?

Analysis
4. (a) Analyze Who or what is Swift’s chief satirical target in this essay?
(b) Draw Conclusions Why do you think he only gradually reveals the
real nature of the “proposal”? (c) Assess What is misleading about the
word modest in the title?
5. Analyze Why is the agreement mentioned in paragraph 2 necessary for
setting the groundwork for this essay?
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6. (a) Interpret What are Swift’s true feelings about the state of affairs in
Ireland? (b) Connect Where in the essay does he reveal these feelings?
7. Draw Conclusions Why do you think Swift uses the phrases “sincerity
of my heart” and “not the least personal interest” in the final paragraph?
8. Analyze British Literature In his essay, Swift appears to condemn the
Irish Catholics in the same way as the social class he mocks. What possible
motives might he have had for using such a strategy? What motives
would writers today have to do something similar?

EQ NOTES

What happens when the world order shifts?
What did this essay help you to understand about life in a changing
world? Go to your Essential Question Notes and record your
observations and thoughts about “A Modest Proposal.”

TEKS
4.A. Establish purpose for reading
assigned and self-selected texts.
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ANALYZE AND INTERPRET
EXTENDED STUDY

Close Read

INTERACTIVITY

The Reading sections of college admissions tests require you to apply closereading skills to answer questions about the details and deeper meanings of
texts. Practice with these questions, which are based on “A Modest Proposal.”
A MODEST PROPOSAL

PRACTICE Select an answer.

1. Swift lists several “other expedients” in paragraph 29. How does he view
these expedients?
A. as impractical; He sees the Irish as overly idealistic and recklessly
shortsighted.
B. as ironic; He sees his modest proposal as the best solution that has
been offered to date.
C. as necessary; He sees the Irish as making their own plight worse
through self-destructive behavior.
D. as irrelevant; He sees the English and their exploitative policies as solely
responsible for the Irish crisis.
2. As used in paragraph 13, glutted most nearly means:
E. overfilled with a commodity, which is then harder to sell.
F. fattened with a grain, which renders meat more tender to eat.
G. unprepared for a shortage, which can lead to mass starvation.
H. prepared for a fast, which is a sign of religious devotion.
RESEARCH
NOTEBOOK

Develop Questions Great works like “A Modest Proposal” inspire
research, both formal and informal. Formal inquiries begin with developing
questions that spark research, and then refining those questions as sources
are located and previewed.
An effective research question is focused, neither too narrow nor too broad.
EXAMPLES

• Too Narrow: Where did Jonathan Swift grow up?
• Too Broad: What was life like during Swift’s era?
Notice that the first question can be answered with a single fact. The second
question opens up too many avenues of research.
TEKS
8.A. Evaluate the author’s purpose,
audience, and message within a text.
8.E. Evaluate the use of literary
devices such as paradox, satire, and
allegory to achieve specific purposes.

■ PRACTICE Deepen your understanding of “A Modest Proposal” by
developing questions for a formal inquiry about how Swift’s contemporaries
responded to the publication of the essay. Refine your research questions as
you locate and preview source material. Then, write a paragraph that
describes a formal research proposal based on your questions.

11.A. Develop questions for formal
and informal inquiry.
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Inquiry and Research

ESSENTIAL QUESTION | What happens when the world order shifts?

Literary / Text Elements

NOTEBOOK

Purpose, Audience, and Message “A Modest Proposal” is a satire—a work
that uses humor to expose and ridicule vice and folly. Satire may be directed
against the failings of a single politician, the mistakes of a group, or the follies of
all humanity. It may be gentle and seek to correct, or it may be harsh and seek to
outrage. Like other writing, satire is shaped by the following elements:
• Purpose: the writer’s reason for writing. Generally, a satirist’s purpose is
to use ridicule to persuade or to entertain.
• Audience: the intended readers of a work. Like other writers, satirists
may address the general public. They may also focus on readers who
have a specific interest or background.
• Message: the central idea or position the writer conveys. Often, in
satire, the writer will convey an explicit message, one that is directly
stated, and an implicit message, one that must be inferred.
Here are examples of purpose, audience, and message specific to satire.
KEY CONCEPT

ELEMENT

EXAMPLE SPECIFIC TO SATIRE

Purpose

• to expose a social injustice, such as the lack of affordable
housing, by mocking those responsible
• to ridicule a trend, such as a new hairstyle

Audience

• people who suffer from a shared problem, such as high
prices for housing
• people who follow the latest hairstyle trends—and who
may be ready to laugh at themselves

Message

• “It is outrageous that people should struggle for housing.”

In satire, the writer often
makes fun not only of a topic
or issue, but also of the very
audience that is reading the
text.

• To critique satire, analyze

its parts, their purposes and
how they interact.
• To evaluate satire and its
elements, make judgments
about their effectiveness.

• “Hair trends are a waste of time and money.”
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■ PRACTICE Answer the questions.
1. (a) Analyze What is Swift’s apparent purpose in paragraphs 1 to 8?
(b) Critique How does Swift convey both his stated purpose and his
unstated purpose? (c) Evaluate Do you think Swift’s purpose is well
served through the choices he has made? Why, or why not?
2. (a) Analyze What is Swift’s apparent message in the text?
(b) Draw Conclusions What is the real message of his satire?
(c) Critique At what point in the text did Swift’s actual message
become clear to you? (d) Evaluate Do you find the explicit message
and implicit message interesting and effective? Why, or why not?
3. (a) Analyze Describe the audience Swift seems to address as he
develops his proposal. (b) Critique How do paragraphs 32 and 33
contribute to the overall effect of the satire? (c) Evaluate Are those
paragraphs effective in their message and purpose? Explain.
4. Speculate What circumstances might have driven Swift to use satire
to convey his message about Irish poverty?
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STUDY LANGUAGE AND CRAFT
EXTENDED STUDY

Concept Vocabulary

A MODEST PROPOSAL

Why These Words? The vocabulary words are related to arguments as
well as reactions to the views that others may express. For example, Swift
mentions that some politicians did not like his argument’s overture, or
introductory move.
deference

censure

digressed

enumerated

resolution

overture

PRACTICE Answer the questions and complete the activity.

WORD NETWORK

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

NOTEBOOK

1. How do the concept vocabulary words contribute to your understanding
of “A Modest Proposal”?
2. What other words in the selection connect or relate to argumentation?
3. If a friend digressed in the middle of an exciting story, how would you
respond?
4. What kinds of behavior would you censure?
5. Why might items be enumerated before being placed in storage?
6. To whom should you show deference in your everyday life?
7. What might happen if a group approves a resolution but members do not
follow it?
8. What overture might you make to a friend if you wanted to make up after
a quarrel?
9. Work with a partner to list as many related words for each of the vocabulary
words as you can. Then, compare your list to those of other partner groups.

TEKS
2.C. Determine the meaning of
foreign words or phrases used
frequently in English such as ad
nauseam, in loco parentis, laissezfaire, and caveat emptor.
7.E.i. Critique and evaluate
characteristics and structural
elements of argumentative texts such
as clear arguable thesis, appeals,
structure of the argument, convincing
conclusion, and call to action.

NOTEBOOK

Foreign Phrases in English Many phrases from Latin are used frequently
in English to describe aspects of argument. Ad hoc, for example, means, “to
this,” and refers to a solution that can be applied as needed or to a specific
instance or case. Example: “I reject your argument; the proposed solution is
ad hoc, and not applicable beyond this instance.”
PRACTICE Complete the following items.

1. Conduct research to find the definitions of these phrases that are used
frequently in English to refer to argument and logical fallacies: post hoc,
ad hominem, and ad populum.
2. Work with a partner to come up with an example of each phrase you
researched in item 1.

7.E.ii. Critique and evaluate
characteristics and structural
elements of argumentative texts
such as various types of evidence
and treatment of counterarguments,
including concessions and rebuttals.
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Word Study

ESSENTIAL QUESTION | What happens when the world order shifts?
INTERACTIVITY

Author’s Craft

NOTEBOOK

Characteristics and Structures of Argument Like many satires, Swift’s “A
Modest Proposal” makes its points indirectly. It is constructed on the surface as
an ironclad, logical argument, and much of its satirical strength—its ability to
outrage—depends on the apparent seriousness of this ironic argument. In the
end, Swift’s “pretend” argument is good enough to force readers to confront
the danger of reason uncoupled from humanity.
Like a serious argument, Swift’s ironic argument features these characteristics
and structures:

• a clear statement of the thesis, the main claim or idea being argued
• support in the form of evidence, or facts, statistics, examples, expert
opinion, and so on, used to help prove main points
• appeals to reason, or logical arguments; appeals to emotion, or calls
on readers’ loyalties, dislikes, and other feelings; and appeals to ethos, or
appeals based on the good character or expert knowledge of the speaker
• responses to counterarguments, or arguments against the writer’s
thesis. These responses can include

KEY CONCEPT

In his argument, Swift
deliberately uses a variety of
logical fallacies.
• Faulty Premise: an
incorrect assumption
that forms the basis of an
argument
• Faulty Analogy: a
comparison that does
not hold true: People
who drink coffee are no
different from athletes
who use steroids.
• False Dilemma: statement
indicating that there are
only two options when
more actually exist: We
can either agree to this
proposal or dissolve the
union.

- concession, or the writer’s admission that some part of a counterargument
is valid, made in order to build readers’ confidence in the honesty and
thoroughness of the argument, and
- rebuttal, or the writer’s use of evidence or logic to disprove or weaken a
counterargument.
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PRACTICE Complete the activities.

1. Analyze Review the characteristics and structures of argument, find
an example of each one from Swift’s “A Modest Proposal,” and
record it in a chart like the one shown. Explain how Swift uses each
characteristic or structure to support his thesis. Then, decide whether
or not each helps to create outrage.
CHARACTERISTIC /
STRUCTURE

EXAMPLE
FROM TEXT

SUPPORTS THE
THESIS?

CREATES
OUTRAGE?

2. Based on your completed chart, critique and evaluate the
characteristics and structure of Swift’s argument. (a) Critique First,
briefly summarize how he structures and supports his argument.
(b) Evaluate Then, explain whether or not the result is effective in
two senses: first, in creating an argument that appears serious and
valid and, second, in fulfilling Swift’s ultimate satirical purpose.
3. (a) Distinguish What is the faulty premise on which Swift bases his
proposal? (b) Analyze What is the effect of this logical fallacy on
the way you read and understood the text?

TEKS
8.G. Analyze the effects of rhetorical
devices and logical fallacies on the
way the text is read and understood.
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SHARE IDEAS
EXTENDED STUDY

Composition

NOTEBOOK

A rhetorical analysis is an essay that breaks a work of nonfiction into parts,
considering how language and structure work to convey a message or
achieve an effect.
A MODEST PROPOSAL

ASSIGNMENT

Swift’s “A Modest Proposal” is a work of satire that sets forth a clear
argument that purports to solve problems relating to poverty. Write a
rhetorical analysis of the work as a whole in which you critique and
evaluate its elements, structure, and message.

KEY CONCEPT

A rhetorical analysis
typically contains three parts:
• a overview of the text’s
structure and purpose
• an analysis of its elements,
organization, and message
• an evaluation of the work’s
strengths and weaknesses
As you draft a rhetorical
analysis, state your thesis,
weave in supporting details
and examples, and share
your insights through
commentary.

Your completed rhetorical analysis should demonstrate the following
characteristics of the genre and elements of craft:

• an engaging thesis that provides your main idea
• evidence in the form of details, textual examples, and commentary
• a structure in which you present an overview, an analysis, and an
evaluation of the text you are discussing
• a convincing conclusion that provides insight

Plan and Draft Closely examine Swift’s essay, and take notes on the
effectiveness of the following elements:
• thesis and message
• supporting evidence, logic, and reasoning
• structural organization
• use of rhetorical devices, such as parallelism and repetition
Now, draft your literary analysis, using characteristics of the genre: Present
your own thesis and then support it with evidence. Also, structure your
analysis effectively: Provide an overview of Swift’s essay, then provide an
analysis and evaluation of Swift’s work as a whole.

TEKS
1.C. Formulate sound arguments and
present using elements of classical
speeches such as introduction,
first and second transitions, body,
conclusion, the art of persuasion,
rhetorical devices, employing eye
contact, speaking rate such as pauses
for effect, volume, enunciation,
purposeful gestures, and conventions
of language to communicate ideas
effectively.
10.F. Compose rhetorical analysis
using genre characteristics and craft.

Polish and Publish Review your writing critically. Add support where
needed and cite any sources you have used. Also attend to craft: Add
connecting words and transitions to smooth out the progression of your
ideas. Proofread your work to ensure it is free from errors. Then, make a
clean copy and publish for an appropriate audience, such as in a school
literary journal or in a collection of classmates’ work.

Reflect on Your Writing
After you have written your argument, answer these questions.
1. What was the most challenging part of the assignment?
2. How would you approach a similar assignment in the future?
3. Why These Words? Which words helped you convey ideas, details, and
examples with precision?
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• use of persuasive appeals

ESSENTIAL QUESTION | What happens when the world order shifts?

Speaking and Listening
A speech is a composed message that is delivered orally. The use of various
presentation techniques enhances the effectiveness of speeches.
ASSIGNMENT

Select a portion of “A Modest Proposal” to deliver as a speech.
Analyze the text and select an interesting passage to read aloud to an
audience. Then, rehearse and present your speech, paying attention
to your delivery techniques.

Create an Annotated Script Once you have chosen a portion of
Swift’s essay to present, create a copy of it. Closely analyze the passage,
and use mark-ups to indicate which words to emphasize, where to
pause and make eye contact with your audience, where to slow down
and speed up, and so on.
Rehearse Rehearse your presentation several times, until you feel
confident in your presentation choices and delivery. Apply the guidance
in this chart as you rehearse your speech.
TECHNIQUES FOR EFFECTIVE SPEAKING

• Eye Contact Make appropriate eye contact. Don’t stare at any one
person. Instead, let your gaze sweep across your audience.
• Speaking Rate Speak with energy and enthusiasm. Don’t rush and
don’t speak too slowly.
• Pauses for Effect Pause briefly after important points.
• Volume If necessary, ask your audience at the outset if they can hear
clearly, and adjust your volume as needed.
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• Enunciation Be sure to clearly pronounce words. Check and practice
the pronunciation of any unfamiliar terms beforehand.
• Purposeful Gestures Decide where to include gestures to create
emphasis or drama. Practice gestures until they feel natural.

Present After rehearsing, present your speech to the class. Afterward, invite
and respond to comments from classmates.

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about “A
Modest Proposal.”
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PREPARE TO READ
EXTENDED STUDY

About the Author

Jonathan Swift’s
(1667–1745) most famous
book, the novel Gulliver’s
Travels, began as a humorous
assignment from the
Scriblerus Club, a group of
Swift’s sharp-witted literary
friends. These writers, who
delighted in making fun of
literary pretensions, gave
Swift the project of writing a
series of amusing, imaginary
journeys because they knew
he enjoyed reading travel
books.

JONATHAN SWIFT

Jonathan Swift used satire to effectively call attention to and criticize social
issues and practices. His work reflected social changes in his time but is still
effective today. In this Extended Study, you will read and analyze two of
Swift’s satirical works and synthesize your findings about what these works
tell us about vision and disillusion in the course of a shifting world order.

from Gulliver’s Travels
Concept Vocabulary

INTERACTIVITY

You will encounter the following words as you read this excerpt from
Gulliver’s Travels. Before reading, note how familiar you are with each word.
Then, rank the words in order from most familiar (1) to least familiar (6).
WORD

YOUR RANKING

proclamation
imperial
faction
dominions
edict
ambassadors

NOTEBOOK

Create Mental Images Creating mental images, or picturing scenes
in your mind, can help you follow the twists and turns in a narrative. It can
also help you better understand and remember the elements of a complex
story. To form strong mental images, notice words related to color, shape,
movement, and location.
EXAMPLE

The wall which encompassed [Mildendo] is two feet and a half high,
and at least eleven inches broad, so that a coach and horses may be
driven very safely round it; and it is flanked with strong towers at ten
feet distance.
PRACTICE As you read the excerpt from Gulliver’s Travels, create mental
images to deepen your understanding of and appreciation for the text. Write
those details and your ideas about them in your notebook.

TEKS
4.D. Create mental images to deepen
understanding.
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Comprehension Strategy

About Gulliver’s Travels
Overview of the Novel Reacting to the
violent intolerance displayed by the religious
and political figures of his time, Jonathan
Swift ridiculed those whose pride overcame
their reason. His novel Travels into Several
Remote Nations of the World, in Four Parts,
by Lemuel Gulliver, First a Surgeon, and then
a Captain of Several Ships (commonly called
Gulliver’s Travels) satirizes such intolerance
by means of four imaginary voyages of
Lemuel Gulliver, the narrator, a well-educated
but unimaginative ship’s surgeon. The four
voyages are:
• Part I: A Voyage to Lilliput
• Part II: A Voyage to Brobdingnag
• Part III: A Voyage to Laputa, Balnibarbi,
Luggnagg, Glubbdubdrib, and Japan
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• Part IV: A Voyage to the Country of the
Houyhnhnms

Focus on Lilliput In “A Voyage to Lilliput,”
Swift created the Lilliputians, who are only
six inches tall. He uses the tiny Lilliputians to
reduce the importance of people in general
and politicians in particular. Focusing on
disputes between the Church of England and
Roman Catholicism, he called the followers
of each Little-endians and Big-endians,
respectively. In this section of the novel, Swift
also satirizes the religious wars between
Protestant England and Catholic France,
disguising them as a conflict between Lilliput
and Blefuscu.
An Attack on the Whig Party On one
level, Gulliver’s Travels is a travel book filled
with thrilling and exotic adventures. On

another level, however, the novel satirizes
how people can be narrow-minded and
even cruel. Swift reserved special venom for
politicians who belonged to the Whig party.
Why did Swift detest the Whigs? Swift’s
hostility started when he became involved in
English politics on behalf of the Irish church.
As the envoy for the Irish bishops, Swift
worked to persuade Queen Anne and the
Whigs to give some much-needed financial
assistance to the Irish church. When they
turned Swift down by refusing to help his
people, he turned his talents and allegiance
to the other main political party, the Tories.
Swift’s contemporaries would recognize many
events in Gulliver’s Travels as representative
of problems in the Whig government. For
example, at the end of the excerpt you
are about to read, Reldresal, the Lilliputian
principal secretary, forces Gulliver to swear
his allegiance to the Lilliputian emperor. Swift
uses this event to satirize the ridiculous issue
the Whigs created over the credentials of the
Tory ambassadors who signed the Treaty of
Utrecht.

A Classic Endures Swift wrote Gulliver’s
Travels to comment on his era, but if that
were all the novel were about, it would long
ago have vanished into obscurity. The novel
was an immediate success—and has never
been out of print. Its popularity arises from
its insightful portrayal of humanity and of
our potential to set aside our differences and
achieve some measure of harmony.
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NOVEL EXCERPT

from

Gulliver’s Travels
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Jonathan Swift
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BACKGROUND
Swift’s era was marked by religious and political conflicts and intolerance.
His novel Gulliver’s Travels satirizes this intolerance, using fictional
characters and countries as analogies. This excerpt begins after Gulliver has
been released from captivity by the Lilliputians, a race of people who are
only six inches tall.

Chapter 4
Mildendo, the metropolis of Lilliput, described, together with the
emperor’s palace. A conversation between the author and a principal
secretary, concerning the affairs of that empire. The author’s offers to
serve the emperor in his wars.
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1

2

CLOSE READ TO
UNLOCK MEANING
1. Read the text for
comprehension.
2. Go back and respond to
the Close-Read notes.
3. Identify other details
from the text you
find interesting. Ask
your own questions
and draw your own
conclusions.

T

he first request I made, after I had obtained my liberty, was, that
I might have license to see Mildendo, the metropolis; which the
emperor easily granted me, but with a special charge to do no hurt
either to the inhabitants or their houses. The people had notice,
by proclamation, of my design to visit the town. The wall which
encompassed it is two feet and a half high, and at least eleven inches
broad, so that a coach and horses may be driven very safely round
it; and it is flanked with strong towers at ten feet distance. I stepped
over the great western gate, and passed very gently, and sidling,
through the two principal streets, only in my short waistcoat, for fear
of damaging the roofs and eaves of the houses with the skirts of my
coat. I walked with the utmost circumspection, to avoid treading on
any stragglers who might remain in the streets, although the orders
were very strict, that all people should keep in their houses, at their
own peril. The garret windows and tops of houses were so crowded
with spectators, that I thought in all my travels I had not seen a more
populous place. The city is an exact square, each side of the wall
being five hundred feet long. The two great streets, which run across
and divide it into four quarters, are five feet wide. The lanes and
alleys, which I could not enter, but only view them as I passed, are
from twelve to eighteen inches. The town is capable of holding five
hundred thousand souls: the houses are from three to five stories: the
shops and markets well provided.
The emperor’s palace is in the center of the city where the
two great streets meet. It is enclosed by a wall of two feet high,
and twenty feet distance from the buildings. I had his majesty’s
permission to step over this wall; and, the space being so wide
between that and the palace, I could easily view it on every side.
The outward court is a square of forty feet, and includes two other
courts: in the inmost are the royal apartments, which I was very
desirous to see, but found it extremely difficult; for the great gates,
from one square into another, were but eighteen inches high, and
seven inches wide. Now the buildings of the outer court were at
least five feet high, and it was impossible for me to stride over them
without infinite damage to the pile, though the walls were strongly

proclamation (prok luh MAY
n. something that is
proclaimed, or announced
officially

shuhn)

CLOSE READ
ANNOTATE: Identify two
details in paragraph 1 that
describe how Gulliver walks
through the town.
QUESTION: How does he

walk? What picture do
these details create in the
reader’s mind?
CONCLUDE: How do these

details help you visualize
Mildendo and Gulliver?
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ANNOTATE: In paragraph 4,
identify details that describe
the issue between the two
warring parties in Lilliput.
QUESTION: Why does Swift

present this particular issue
as being serious enough to
divide the nation?
CONCLUDE: What do the

details about this critical
national issue reveal about
Swift’s purpose?

imperial (ihm PEER ee uhl) adj.
of or related to an empire or
emperor; of superior quality
3

4

faction (FAK shuhn) n.
partisan conflict within an
organization or a country;
dissension
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built of hewn stone, and four inches thick. At the same time the
emperor had a great desire that I should see the magnificence of his
palace; but this I was not able to do till three days after, which I spent
in cutting down with my knife some of the largest trees in the royal
park, about a hundred yards distant from the city. Of these trees I
made two stools, each about three feet high, and strong enough to
bear my weight. The people having received notice a second time,
I went again through the city to the palace with my two stools in
my hands. When I came to the side of the outer court, I stood upon
one stool, and took the other in my hand; this I lifted over the roof,
and gently set it down on the space between the first and second
court, which was eight feet wide. I then stepped over the building
very conveniently from one stool to the other, and drew up the
first after me with a hooked stick. By this contrivance I got into the
inmost court; and, lying down upon my side, I applied my face to the
windows of the middle stories, which were left open on purpose, and
discovered the most splendid apartments that can be imagined. There
I saw the empress and the young princes, in their several lodgings,
with their chief attendants about them. Her imperial majesty was
pleased to smile very graciously upon me, and gave me out of the
window her hand to kiss.
But I shall not anticipate the reader with further descriptions of
this kind, because I reserve them for a greater work, which is now
almost ready for the press; containing a general description of this
empire, from its first erection, through a long series of princes;
with a particular account of their wars and politics, laws, learning,
and religion; their plants and animals; their peculiar manners and
customs, with other matters very curious and useful; my chief
design at present being only to relate such events and transactions as
happened to the public or to myself during a residence of about nine
months in that empire.
One morning, about a fortnight after I had obtained my liberty,
Reldresal, principal secretary (as they style him) for private affairs,
came to my house attended only by one servant. He ordered his
coach to wait at a distance, and desired I would give him an hour’s
audience; which I readily consented to, on account of his quality and
personal merits, as well as of the many good offices he had done
me during my solicitations at court. I offered to lie down that he
might the more conveniently reach my ear, but he chose rather to let
me hold him in my hand during our conversation. He began with
compliments on my liberty; said “he might pretend to some merit
in it;” but, however, added, “that if it had not been for the present
situation of things at court, perhaps I might not have obtained it so
soon. For,” said he, “as flourishing a condition as we may appear to
be in to foreigners, we labor under two mighty evils: a violent faction
at home, and the danger of an invasion, by a most potent enemy,
from abroad. As to the first, you are to understand, that for about
seventy moons past there have been two struggling parties in this
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CLOSE READ
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5

empire, under the names of Tramecksan and Slamecksan, from the high
and low heels of their shoes, by which they distinguish themselves.
It is alleged, indeed, that the high heels are most agreeable to
our ancient constitution; but, however this be, his majesty has
determined to make use only of low heels in the administration of
the government, and all offices in the gift of the crown, as you cannot
but observe; and particularly that his majesty’s imperial heels are
lower at least by a drurr than any of his court (drurr is a measure
about the fourteenth part of an inch). The animosities between these
two parties run so high, that they will neither eat, nor drink, nor talk
with each other. We compute the Tramecksan, or high heels, to exceed
us in number; but the power is wholly on our side. We apprehend
his imperial highness, the heir to the crown, to have some tendency
towards the high heels; at least we can plainly discover that one of
his heels is higher than the other, which gives him a hobble in his
gait. Now, in the midst of these intestine disquiets, we are threatened
with an invasion from the island of Blefuscu,1 which is the other great
empire of the universe, almost as large and powerful as this of his
majesty. For as to what we have heard you affirm, that there are other
kingdoms and states in the world inhabited by human creatures as
large as yourself, our philosophers are in much doubt, and would
rather conjecture that you dropped from the moon, or one of the stars;
because it is certain, that a hundred mortals of your bulk would in a
short time destroy all the fruits and cattle of his majesty’s dominions:
besides, our histories of six thousand moons make no mention of any
other regions than the two great empires of Lilliput and Blefuscu.
Which two mighty powers have, as I was going to tell you, been
engaged in a most obstinate war for six-and-thirty moons past. It
began upon the following occasion. It is allowed on all hands, that
the primitive way of breaking eggs, before we eat them, was upon
the larger end; but his present majesty’s grandfather, while he was
a boy, going to eat an egg, and breaking it according to the ancient
practice, happened to cut one of his fingers. Whereupon the emperor
his father published an edict, commanding all his subjects, upon
great penalties, to break the smaller end of their eggs. The people so
highly resented this law, that our histories tell us, there have been
six rebellions raised on that account; wherein one emperor lost his
life, and another his crown.2 These civil commotions were constantly
fomented by the monarchs of Blefuscu; and when they were quelled,
the exiles always fled for refuge to that empire. It is computed that
eleven thousand persons have at several times suffered death, rather
than submit to break their eggs at the smaller end.
Many hundred large volumes have been published upon this
controversy: but the books of the Big-endians have been long

dominions (duh MIHN yuhnz)
n. governed territories or
countries

edict (EE dihkt) n. formal
order issued by authority

1. Blefuscu represents France.
2. It is allowed . . . crown Here, Swift satirizes the dispute in England between the
Catholics (Big-endians) and Protestants (Little-endians). King Henry VIII, who “broke” with
the Catholic church; King Charles I, who “lost his life”; and King James, who “lost . . . his
crown,” are each referred to in the passage.
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3. the whole party . . . employments The Test Act of 1673 prevented Catholics from
holding office.
4. expostulate (eks PAHS chuh layt) v. reason earnestly with.
5. Alcoran Koran, the sacred book of Muslims.
6. chief magistrate ruler.
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ambassadors (am BAS uh duhrz)
n. special representatives to
other countries

forbidden, and the whole party rendered incapable by law of holding
employments.3 During the course of these troubles, the emperors of
Blefuscu did frequently expostulate4 by their ambassadors, accusing
us of making a schism in religion, by offending against a fundamental
doctrine of our great prophet Lustrog, in the fifty-fourth chapter of
the Blundecral (which is their Alcoran5). This, however, is thought
to be a mere strain upon the text; for the words are these: “that all
true believers break their eggs at the convenient end.” And which is
the convenient end, seems, in my humble opinion to be left to every
man’s conscience, or at least in the power of the chief magistrate6 to
determine. Now, the Big-endian exiles have found so much credit in
the emperor of Blefuscu’s court, and so much private assistance and
encouragement from their party here at home, that a bloody war has
been carried on between the two empires for six-and-thirty moons,
with various success; during which time we have lost forty capital
ships, and a much greater number of smaller vessels, together with
thirty thousand of our best seamen and soldiers; and the damage
received by the enemy is reckoned to be somewhat greater than
ours. However, they have now equipped a numerous fleet, and are
just preparing to make a descent upon us; and his imperial majesty,
placing great confidence in your valor and strength, has commanded
me to lay this account of his affairs before you.” I desired the
secretary to present my humble duty to the emperor; and to let him
know, “that I thought it would not become me, who was a foreigner,
to interfere with parties; but I was ready, with the hazard of my life,
to defend his person and state against all invaders.” ❧

BUILD INSIGHT
EXTENDED STUDY

Response
1. Personal Connections What do you think of Gulliver and his
adventure?

Comprehension

NOTEBOOK

Answer the questions
in your notebook. Use
text evidence and
original commentary
to support a range of
responses.

2. Reading Check (a) After Gulliver is freed from captivity, what is his first
request? (b) How does the empress react when she sees Gulliver looking
through her window? (c) What issue leads to the war between the great
empires of Lilliput and Blefuscu?
3. Strategy: Create Mental Images (a) What words and phrases from
the text helped you create mental images? (b) What did the images you
created help you understand about the text?

Analysis
4. Make Inferences What can you infer about Gulliver’s relationship with
the Lilliputians, based on the way he walks around their city?
5. (a) Compare and Contrast How are Lilliputians different from people
in England? How are they similar? (b) Speculate What might have been
Swift’s reason for not providing more detail about Lilliput?
6. Draw Conclusions Why do you think Swift chose to describe a country
similar to his own, but populated with tiny individuals?
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7. Analyze Cause and Effect Based on what Reldresal says about
Gulliver’s size, why does the emperor seek Gulliver’s aid against Blefuscu?
8. Connect What is Swift suggesting about political disputes through the
reasons for the conflict between the Big-endians and the Little-endians?
9. Analyze British Literature Fearing that the author would be charged
with treason, the original publisher of Gulliver’s Travels censored the
novel. Why would the novel have been so controversial in the early
1700s?

EQ NOTES

What happens when the world order shifts?
What did this novel excerpt help you understand about life in a
changing world? Go to your Essential Question Notes and record your
observations and thoughts about the excerpt from Gulliver’s Travels.

TEKS
4.D. Create mental images to deepen
understanding.
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ANALYZE AND INTERPRET
EXTENDED STUDY

Close Read

from GULLIVER’S TRAVELS

INTERACTIVITY

The Reading sections of college admissions tests require you to apply closereading skills to answer questions about the details and deeper meanings of
texts. Practice with these questions, which are based on Gulliver’s Travels,
Chapter 4.
PRACTICE Select an answer.

1. The “two mighty evils” described by Reldresal in Chapter 4 seem to
suggest that Swift
A) believed minor conflicts between governments were inevitable.
B) was a proponent of solving political and religious disputes with
violence.
C) saw the absurdity of many of the political and religious differences
dividing people.
D) advocated for the use of diplomacy rather than physical force against
one’s enemies.
2. Paragraph 5 establishes all of the following EXCEPT that
A) reconciliation between the Big-endians and Lilliputians is possible.
B) Gulliver has agreed to come to the aid of the Lilliputians.
C) the Big-endians and the Little-endians follow the same sacred writings.
D) the Lilliputians recognize the value of Gulliver’s aid.
3. As used in paragraph 5, doctrine most nearly means
A) personal opinion.
B) official belief.
C) royal command.

RESEARCH

Inquiry and Research

NOTEBOOK

Research and Extend Learn more about the schism, or break, between
the Catholic and Protestant churches in England.
• Briefly research the origin of the schism and its effects in England in
Swift’s day, using information from at least three sources.
TEKS

• Next, briefly research the religious conflicts within Protestantism that also
influenced English politics in Swift’s day.

8.E. Evaluate the use of literary
devices such as paradox, satire, and
allegory to achieve specific purposes.

• Synthesize the information you found in your research by identifying the
important ideas and the relationships among them.

11.F. Synthesize information from a
variety of sources.

• Write a brief explanation of the effect of religious divisions on Swift’s
world.
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D) powerful delusion.

ESSENTIAL QUESTION | What happens when the world order shifts?

Literary / Text Elements

NOTEBOOK

Literary Devices: Satire Gulliver’s Travels is a classic work of satire,
writing that uses humor to expose and ridicule the faults of individuals,
groups, institutions, or humanity in general. Sometimes satirists explicitly
state the target of their work. In other cases, satirists disguise their targets in
fantastical or grotesque forms.
• By concealing their true targets, satirists may seek to avoid censure or
even punishment for their views.
• At the same time, by painting their targets in a new form, satirists may
provoke readers into seeing a situation in a fresh light. For example,
Swift might have directly stated that the causes of war are petty and
irrational. Instead, he reenvisions religious wars as a quarrel about the
proper way to break an egg, forcing readers to “see” their absurdity.

PRACTICE Reread the excerpt from Gulliver’s Travels. Then,
complete the items.

1. (a) Interpret Reldresal is sure that Gulliver and his land cannot
exist, stating the logical fallacy that Gulliver must have “dropped
from the moon, or one of the stars.” Explain why that statement is
an example of flawed logic. (b) Evaluate What purpose is served by
Swift’s use of logical fallacy in this scene? How does it affect the way
the text is read and understood? Explain.
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2. (a) Analyze What irony does Swift create when he has Reldresal
describe Blefuscu as “’the other great empire of the universe, almost
as large and powerful as this of his majesty’”? (b) Evaluate How
does this use of irony contribute to Swift’s satire?

KEY CONCEPT

Satire and Author’s
Purpose A key purpose
of satire is to persuade an
audience to think a certain
way. To achieve this purpose,
satirists often use the
following literary elements:

• Hyperbole: Through

exaggeration, the
ridiculous nature of
characters, nations,
religious institutions, or
events are emphasized.

• Verbal Irony: Through

use of verbal irony, the
narrator creates humor
and lets the audience in
on “the joke.”

• Logical Fallacy: Through

deliberate use of logical
fallacy, the audience is led
to recognize absurdities in
the world.

3. (a) Analyze What does Swift satirize with the details about the
height of the emperor’s heels? (b) Evaluate Consider the way the
satire here blurs the lines between matters of fashion and matters of
principle. Evaluate whether the satire effectively applies to today’s
world or not, explaining your reasoning.
4. Analyze What elements of hyperbole are present in Gulliver’s
promise at the end of paragraph 5 to defend Lilliput?
5. Reread the following passage from paragraph 4 of the excerpt.
It is computed that eleven thousand persons have at several times
suffered death, rather than submit to break their eggs at the
smaller end.
(a) Analyze Explain the element of satire in the sentence. What is
the target of Swift’s satire, and how does he make it ridiculous?
(b) Evaluate Is this specific use of satire effective? Does it provoke
readers to reflect on the tragic absurdity of human conflict—or does
it seem insensitive to human suffering?

TEKS
8.G. Analyze the effects of rhetorical
devices and logical fallacies on the
way the text is read and understood.
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STUDY LANGUAGE AND CRAFT
EXTENDED STUDY

Concept Vocabulary

from GULLIVER’S TRAVELS

Why These Words? These vocabulary words all have to do with
government and politics. For example, ambassadors are official
representatives of a country, appointed to foster relations with another
nation. Typically, ambassadors reside in the dominions of, or territory ruled
over by, the other country.
proclamation

faction

edict

imperial

dominions

ambassadors

PRACTICE Complete the items.

WORD NETWORK

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

NOTEBOOK

1. In what way do the concept vocabulary words help Swift set the scene in
the excerpt, painting a picture of the world Gulliver is visiting and its
concerns?
2. What other words in the selection connect to concepts of government and
politics?
3. When might a leader issue a proclamation?
4. What is an issue ambassadors might work to resolve?
5. How might an imperial ruler view those he or she rules over? Explain.
6. Work with a partner to identify some of the countries that were part of
Great Britain’s dominions in Swift’s day.
7. What are two synonyms for an edict? Who would deliver an edict?
8. If there is a faction within a community, are all community members in
agreement? Explain.

Word Study

NOTEBOOK

PRACTICE Complete the activities.

1. The Latin prefix contra- means “against.” Using this information, write a
definition of the word contradict that demonstrates your understanding
of the root -dict-. Check your answer in a print or online college-level
dictionary.
2. Identify and define two other words that feature the root -dict-. Write a
sentence using each word. Then, trade sentences with a partner, and use
a print or online college-level dictionary to check your partner’s work.

TEKS
6.D. Evaluate how the historical,
social, and economic context of
setting(s) influences the plot,
characterization, and theme.
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Latin Root: -dict- The Latin root -dict- means “to say” or “to speak.”
When combined with the Latin prefix e-, meaning “out,” it forms the word
edict—literally, “something that has been spoken out.“

ESSENTIAL QUESTION | What happens when the world order shifts?

Author’s Craft

NOTEBOOK

Context, Plot, and Theme Every work has a historical, social, and
economic context—the important events, issues, and institutions of the
time when the work is set or the time when it was written. Often, the
context of a work has a significant influence on its plot and themes, as in the
examples described in the chart.
TYPE OF CONTEXT

EXAMPLE CONTEXT

INFLUENCES PLOT

INFLUENCES THEME

Historical Context:
the significant events,
leaders, and trends
of the day

In the Civil War: northern
and southern states went
to war over slavery.

Two brothers find
themselves fighting on
opposite sides of the Civil
War.

Family loyalty can be
destroyed by larger
forces.

Social Context:
the beliefs, values,
traditions, and
institutions of the day

Slavery had been part
of southern life for
centuries, but many in the
country had strong moral
objections.

An enslaved man escapes
and then fights for the
North when he hears
that the Union troops are
freeing slaves.

The fight for freedom is a
fight for everyone’s rights,
not just one person’s.

Economic Context:
the way people of
the day made a living
or acquired wealth

Southern plantation owners
depended on slave labor
for their wealth. Northern
factory owners did not.

A slaveholder struggles
over whether to free
his slaves or whether to
maintain his family’s wealth.

Often, doing the right
thing means making a
sacrifice.

Though the setting of the excerpt from Gulliver’s Travels, Lilliput, is imaginary,
Swift designed it specifically to mirror—and satirize—the historical, social,
and economic context in which he wrote. By exploring this context, a reader
can more fully appreciate the work, including Swift’s central themes.
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■ PRACTICE Complete the following items.
1. Connect Using footnotes and your own brief research, investigate
specific connections between the realities of Swift’s world and the
historical, social, and economic contexts he creates in Lilliput. Cite at
least one connection for each type of context.
2. (a) Draw Conclusions Identify a theme that Swift conveys in
Chapter 4. Support your interpretation with details from the text.
(b) Analyze Explain specific ways in which the historical, social, and
economic contexts of both the real world and the imaginary Lilliput
influence that theme.
3. Evaluate Does Swift’s use of a symbolic place, Lilliput, to represent his
own world make his argument and theme more or less compelling to
readers of today? Does it make the story more or less timeless? Use
details from the text and commentary to support your evaluation.
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SHARE IDEAS
EXTENDED STUDY

Composition

from GULLIVER’S TRAVELS

NOTEBOOK

As Jonathan Swift demonstrates in Gulliver’s Travels, satire is a powerful way
to comment on the human condition and perhaps even bring about social
change. Today, there are countless issues that might inspire a satiric
narrative, or satire in the form of a fictional story.
ASSIGNMENT

Write a satiric narrative modeled on the excerpt from Gulliver’s
Travels. Use Gulliver as your main character, and place him in a
twenty-first-century version of Lilliput. In your narrative, incorporate
these elements of genre and craft:
• a clear target for your satire
• literary devices, such as allegory or exaggeration, that will clearly
bring out the ridiculous side of your target

Use Concept Vocabulary Try to use one or more of the concept
vocabulary words in your writing: proclamation, imperial, faction,
dominions, edict, ambassadors
Choose a Target Choose a social trend, custom, event in the news, or
other issue that you feel represents the less-than-reasonable side of humanity
in today’s world.
Choose an “Angle” Swift ridicules a serious political conflict by reducing
it, allegorically, to a dispute about heel size. Brainstorm an allegory that you
can use to represent—and ridicule—your chosen issue.

TEKS
1.C. Formulate sound arguments and
present using elements of classical
speeches such as introduction,
first and second transitions, body,
conclusion, the art of persuasion,
rhetorical devices, employing eye
contact, speaking rate such as pauses
for effect, volume, enunciation,
purposeful gestures, and conventions
of language to communicate ideas
effectively.
5.H. Respond orally or in writing with
appropriate register and purposeful
vocabulary, tone, and voice.
10.A. Compose literary texts such
as fiction and poetry using genre
characteristics and craft.

Revise for Satirical Force Review your draft. Revise as needed to make
sure your readers have the clues they need to identify your real-world target.
Look for places to add elements of satire, including hyperbole and verbal
irony, for greater force and humor.

Reflect on Your Writing
After you have drafted your narrative, answer the following questions.
1. How did writing your own satire affect your understanding or appreciation
of the excerpt from Gulliver’s Travels?
2. What advice would you give to another student writing a satiric narrative?
3. Why These Words? The words you choose make a difference in your
writing. Which words did you specifically choose to add satirical force to
your narrative?
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Outline and Draft Your Narrative Sketch out the events of your narrative.
Give special thought to how you will present your allegorical situation. For
example, you might have a Lilliputian explain the situation in order to solicit
Gulliver’s help. As you draft your narrative, make sure that the details you
provide make clear the absurdity of the situation you are describing.

ESSENTIAL QUESTION | What happens when the world order shifts?

Speaking and Listening
A classical speech is an argument presented orally that is divided into
distinct introductory, body, and concluding sections, and that uses transitions
and rhetorical devices to add clarity and persuasive power.
ASSIGNMENT

KEY CONCEPT

While satire might sometimes seem powerless to make a dent in
the real world, authoritarian leaders typically take it quite seriously,
banning or denouncing satirical works, as when the Soviet Union
suppressed the works of twentieth-century satirist Mikhail Bulgakov.
Write and present a classical speech in which you formulate a sound
argument about the power of satire. Develop a claim addressing
these questions: Can satire contribute to social change? Are any of its
powers dangerous? Should satire be unchecked, or should it be
regulated?
As you deliver your speech, use the following techniques to
communicate effectively:
• purposeful voice
• clear enunciation
• appropriate register

Conduct Research Review examples of recent and historical satire.
Determine the target of the satire and whether the satire led to actual social
change. Consider also whether the satire was criticized, and why.

Classical Speech Structure
Follow this structure in your
speech:

• Introduction: Present and
explain the claim.
• First Transition: Shift to
the body of the speech;
this may be as simple
as, “Let me illustrate my
point.”
• Proof: This is the body
of the speech; present
supporting ideas and
evidence.
• Second Transition: Shift
to the counterargument.
• Refutation: Present
your rebuttal to the
counterargument.
• Epilogue: Reinforce the
thesis; give a convincing
conclusion.
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Draft Your Argument Formulate your main claim, and then develop it
using the structures of classical speeches. Integrate specific details from your
research as support.
Rehearse and Present Rehearse your speech more than once, using the
guidelines and questions shown here. Ask a peer to listen and offer feedback
on the elements of presentation listed.
GUIDELINES FOR PRESENTATION
Purposeful Voice: overall vocal
quality

Does my voice sound confident? Do I
command listeners’ attention?

Enunciation: clarity of
pronunciation; articulation

Are any words hard to understand? Am I
mispronouncing any words?

Appropriate Linguistic Register:
degree of formality of the
language you use

Is my register appropriately formal
and sophisticated, as it should be for a
classical speech?

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about this
excerpt from Gulliver’s
Travels.
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PREPARE TO VIEW
EXTENDED STUDY

JONATHAN SWIFT

The vivid imagery and characterization, outrageous events, and other satirical
elements of Gulliver’s Travels make it an ideal candidate for adaptation
and illustration. After viewing the silent film clip and the cover art, you will
analyze how both help you see Swift’s masterpiece in a new way.

• GULLIVER’S TRAVELS COVER
ART

About the Director
Georges Méliès (1861–1938)
was born in Paris and received
a classical education at
the Lycée Louis-le-Grand.
As a filmmaker, Méliès is
known for his innovative
special effects. In his film
A Trip to the Moon (1902),
he hand-painted scenes
directly onto the film. In
this film and in others, such
as The Impossible Voyage,
characters travel through
bizarre landscapes on surreal
journeys. For this reason, he
is considered a pioneer of
science-fiction films.

from Gulliver’s Travels Among
the Lilliputians and the Giants
Gulliver’s Travels Cover Art
Media Vocabulary
These words describe characteristics of films and cover art, types of
multimodal texts. Use these terms as you analyze, discuss, and write about
the texts.
SILENT FILMS

COVER ART

cinematography: art and
science of filmmaking; involves
all the visual aspects of making
movies, including choices of
lighting, camera angles, camera
movement, color, and focus

cover design: visual art created
by an illustrator, photographer, or
graphic artist for the cover of a book
or other printed material

superimposition: placement of
one image on top of another to
create a new image or effect

typography: size and style of type
used for books and other printed
materials

mime: theatrical technique of
portraying characters and actions
wordlessly, using movement only

realism and stylization: differing
art styles; realism portrays images
as they actually appear, while
stylization presents images that are
exaggerated or distorted for effect

Comprehension Strategy

NOTEBOOK

Make Connections Enhance your appreciation of any multimodal text,
such as a film, by making connections to related texts you have read. This is
especially useful when viewing adaptations and interpretations of a text. Ask
yourself questions such as What do I already know about this topic from my
reading? and How does the presentation of ideas in this media interpretation
compare with similar ideas in a text I have read?
PRACTICE As you view the excerpt from Gulliver’s Travels Among the
Lilliputians and the Giants and the examples of book covers, take note of
connections you make to texts you have read.
TEKS
4.E. Make connections to personal
experiences, ideas in other texts, and
society.
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• from GULLIVER’S TRAVELS
AMONG THE LILLIPUTIANS
AND THE GIANTS

MEDIA | FILM

from Gulliver’s

Travels Among
the Lilliputians and the Giants

Georges Méliès

BACKGROUND
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Released in France in 1902, Gulliver’s Travels Among the Lilliputians and the
Giants was the first cinematic depiction of Jonathan Swift’s satiric novel. In
addition to directing the film, Georges Méliès also played the part of Gulliver.
NOTES
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MEDIA | IMAGE GALLERY

Gulliver’s Travels Cover Art
BACKGROUND

COVER 1 • Publisher: Ladybird Children’s Classics,
circa 1970s

COVER 2 • Publisher: E. P. Dutton, circa 1910s
Illustrator: Arthur Rackham

NOTES

NOTES
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Gulliver’s Travels has been illustrated hundreds of times since its first
publication. Gulliver’s encounter with the Lilliputians is among the most
frequently illustrated scenes in literature and has often been used as the
cover image for the novel. Here are four examples of cover art featuring
Gulliver among the Lilliputians.
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COVER 3: Publisher: Librairie Renouard, 1904
Illustrator: Albert Robida
French Edition

COVER 4: Publisher: Ward Lock & Company, 1928
Illustrator: Harry G. Theaker

NOTES

NOTES
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BUILD INSIGHT
EXTENDED STUDY
NOTEBOOK

Answer the questions
in your notebook. Use
text evidence and
original commentary
to support a range of
responses.

Response
1. Personal Connections Did Gulliver look and act as you expected?
Explain.

Comprehension
2. Viewing Check (a) In the film, what must the Lilliputians use to reach
Gulliver’s tabletop? (b) How does Gulliver put out the fire in the Lilliputian
house? (c) In Cover 1, whom is Gulliver bending down to greet? (d) In
Cover 2, what service is Gulliver performing for Lilliput? (e) What has
happened to Gulliver in Cover 4?
3. Strategy: Make Connections How did details from the text help you
understand the action in this film?

Analysis
MEDIA
VOCABULARY

Use these words as you
discuss and write about the
silent film and cover art.
cinematography
superimposition
mime
cover design

4. Make Connections In what ways do the ideas presented in the film
enhance your understanding of the text?
5. Evaluate Some, but not all, of the film has been colorized. What is the
effect of this technique?
6. Evaluate Which example of cover art best fits your ideas about the text
after having read the excerpt from Gulliver’s Travels? Explain.

typography
realism and stylization

7. Interpret The scene depicted on Cover 4 is not one included in either
the text excerpt you have read or the film. How would you describe the
action portrayed in this image?

Close Review

NOTEBOOK

Watch the film and review the book covers again. Write down any new
observations that seem important. What questions do you have? What can
you conclude?
MY QUESTION(S):

TEKS
5.C. Use text evidence and original
commentary to support an evaluative
response.
5.F. Respond using acquired content
and academic vocabulary as appropriate.
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MY CONCLUSION(S):
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ANALYZE AND INTERPRET

SHARE IDEAS

Composition

NOTEBOOK

An evaluative response provides an analysis of and judgment on various
aspects of a text or work of art.
ASSIGNMENT

Méliès’s film and the book covers are interpretations of Swift’s novel—
each presents the novel’s events and characters in a different medium
using a distinctive style. Write an evaluative response to the
interpretations of Gulliver’s Travels.
In your response,
• analyze the choices each artist has made
• evaluate the effectiveness of those choices
• support your analysis and evaluation both with text evidence and
with your own original commentary

Use content vocabulary that
is appropriate for film and
art in your evaluative
response. Doing so will help
make your writing polished
and authoritative. Review the
definitions of Media
Vocabulary that appear at
the start of this lesson, and
use, as appropriate, in your
response.

Use Media Vocabulary Use one or more of the media vocabulary
words in your writing: cinematography, superimposition, mime,
cover design, typography, realism stylization
Gather Evidence Review the film and the book covers. Which aspects of
Swift’s text does each present? What artistic decisions does the artist make?
For example, does the artist choose a realistic style? How does the artist use
color?
Draw Conclusions Review your notes, and draw a conclusion about the
success of each interpretation. For example, you might conclude that an
illustration memorably depicts the absurdity of Gulliver’s situation but misses
the seriousness of Swift’s larger message.
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Draft As you draft your evaluation, support each point with evidence and
original commentary.
• Text evidence from a literary text includes quotations as well as
summaries. Evidence from the visual arts includes descriptions of the action
depicted and the visual elements used.
• Commentary is text-based analysis you provide to give readers insight into
a work. For example, after demonstrating that red is the dominant color in
an illustration, you might comment that the color scheme both helps unify
the drawing and suggests drama.

Reflect on Your Writing
After you have written your response, answer these questions.
1. What was the most challenging part of writing the evaluative response?

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about the
excerpt from the film
Gulliver’s Travels Among
the Lilliputians and the
Giants and from the
Gulliver’s Travels cover art.

2. How would you approach a similar assignment in the future?
3. Why These Words? The words you choose make a difference in your
writing. Which words helped you convey ideas, details, and examples
with precision?
from Gulliver’s Travels Among the Lilliputians and the Giants • Gulliver’s Travels Cover Art 561

EXTENDED STUDY: PROJECT

Writing to Synthesize

NOTEBOOK

You have read and analyzed two examples of Jonathan Swift’s satirical
writing. Now, synthesize evidence from these works to develop your own
insight into the genre of satire.
A MODEST PROPOSAL

ASSIGNMENT

Write an explanatory essay in which you analyze what is distinctive
about satire, synthesizing evidence from Swift’s works, and draw a
conclusion about the power of this literary genre. Consider this
question:
What makes a satire different from a persuasive argument
on the same topic?
from GULLIVER’S TRAVELS

In your explanatory essay, include the following elements:
• a clearly stated thesis
• support for your claims, in the form of both textual evidence and
original commentary
• a clear, logical organization, consistently followed

Engage Your Thinking
Make a Preliminary Analysis Review both of Swift’s works. First,
consider each as if it were a persuasive argument. Identify the issue it targets,
and state the position that it might be taken to support. Then, list one or two
specific ways in which the work “supports” this position. For each supporting
element or technique you note, indicate whether a similar element or
technique might be used in a “straight” argument. Finally, list the various
effects that Swift’s satires might have on readers, including a change in
belief, a shift in perspective, laughter, surprise, horror, and so on. Review
your notes, and consider what they indicate about the similarities and
differences between a satire and an argument.

Formulate Your Thesis
State a Position A clearly stated, substantive thesis is the foundation of
your explanatory essay. It should suggest some of the connections you have
made.
EXAMPLE

Weak vs. Strong Thesis
TEKS
4.H. Synthesize information from a
variety of text types to create new
understanding.
7.A. Read and analyze British
literature across literary periods.
8.E. Evaluate the use of literary
devices such as paradox, satire, and
allegory to achieve specific purposes.
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Weak: “A Modest Proposal” and Gulliver’s Travels show that satires
are both like and unlike arguments.
Strong: ”A Modest Proposal” and Gulliver’s Travels show that, unlike
persuasive writers, satirists are not in the business of defending
or attacking viewpoints. Instead, satirists are intent on turning
them inside out or upside down—or of just blowing them up.
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from GULLIVER’S TRAVELS
AMONG THE LILLIPUTIANS AND
THE GIANTS

ESSENTIAL QUESTION | What happens when the world order shifts?

Gather and Synthesize Evidence
Review the Texts Review the texts, and list the elements and techniques
that contribute in distinctive ways to achieving their satiric purpose.
Synthesize what you’ve learned to come up with a fresh insight.
Evaluate Effects For each satiric technique or element you list, note its
likely effect on and implications for readers. Explain how each contributes to
Swift’s larger satiric purpose. Finally, identify ways in which these effects are
similar to or different from the effects of argumentative writing.
MODEL: EVALUATING SATIRIC EFFECT

TECHNIQUE/
ELEMENT
EXAMPLE

trap set for
readers

“I have been assured by a very
knowing American of my
acquaintance in London, that a
young healthy child well nursed is
at a year old a most delicious,
nourishing, and wholesome
food. . . .”
—“A Modest Proposal”

EFFECT

CONNECTION TO
LARGER PURPOSE

COMPARE TO
ARGUMENT

- rebukes the
inhumanity of
policymakers in
Ireland

- more dramatic

- surprise
- horror
- forces
readers to
question the
value of the
argument

-“blows up” the
idea of making
an argument or
building a case

Draft
Review your notes, and identify the main insight you are left with after
synthesizing the texts. Be sure to revisit your thesis and adjust as needed.
Then, draft your essay, leading readers through a smooth progression of
thought and weaving in text evidence you have gathered.

Revise for Support
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Integrate Text Evidence After you conclude drafting, review your draft
for the following problems. Mark where each occurs:
• points lacking textual support, including quotations and summaries
• textual support lacking a clear connection to a point you are making
Review points you have marked as lacking textual support, and provide a
relevant supporting quotation, paraphrase, or summary. Make sure that you
make the connection to your point clear, using a transitional sentence or phrase.
If you cannot find clear, relevant textual support for a point, consider cutting the
point.
Next, review the instances of textual support you have flagged as lacking a clear
connection to a point. Supply a transition to make the connection. If the
connection is not clear, consider cutting the quotation or textual reference.

Extended Study: Project 563

PERFORMANCE TASK

Write a Personal Essay
A personal essay is a brief nonfiction work in which a writer explores ideas
and insights about a topic based on his or her own experience. Personal
essays express an author’s thesis, or message, and may include narrative
elements, such as description and dialogue.
KEY CONCEPT

All the elements of your
essay should work together.
• A focused personal essay
stays on point.
• A well-structured personal
essay connects evidence
and insights in a logical
sequence.
• A coherent personal
essay is unified and builds
sentence by sentence and
paragraph by paragraph.

ASSIGNMENT

Write a personal
focused, structured,
essay in which
and coherent
you discuss
personal
the following
essay about
question:
a
time
when
you
witnessed
a
change
in
the
world,
whether
a
local
What can happen when imagination overcomes reason?
event or something larger in scope, such as a natural disaster.
Consider
the change,
power ofhow
imagination
yourand
ownwhether
life, as well
as in
Describe the
it affectedinyou,
it was
literature you’ve
read.
the elements
a personal
essayofinayour
ultimately
a positive
orUse
negative
change.of
Use
the elements
writing. essay in your writing.
personal

ELEMENTS OF PERSONAL ESSAYS
PURPOSE
!!

Visit the Writing Gallery
to watch video tutorials.

CHARACTERISTICS
!!

a clear focus on a specific experience in your life

!!

a well-developed thesis, or message, about the significance
of the experience

!!

commentary, or explanations and reflections on the topic

!!

effective supportive evidence, including specific details,
pertinent examples, and anecdotes from personal experience
as well as related ideas from literature or other sources

!!

elements of craft, including vivid and specific descriptions
of people, places, and events

!!

command of standard English conventions

STRUCTURE
!!

a well-organized structure that includes
• an engaging introduction that establishes the topic
• a logical sequence of explanations and narrative elements
that develop the thesis, or message
• a conclusion that conveys the significance of the experience

TEKS
10.B. Compose informational
texts such as explanatory essays,
reports, resumes, and personal
essays using genre characteristics
and craft.
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WRITING GALLERY

to convey a message about a topic based on
personal experience

ESSENTIAL QUESTION | What happens when the world order shifts?

Take a Closer Look at the Assignment
Before you draft, be sure you understand your topic, audience,
and purpose, as well as the type of writing required by the
assignment. Use the questions shown here to guide you.

1. What is the prompt asking me to do (in my own words)? Do
any key words give me details about content or structure?

2. Is a specific audience mentioned in the assignment? If not,
whom do I think my audience is or should be?

3. Is my purpose for writing specified in the assignment? If
not, why am I writing this essay? What do I hope to get out
of this writing task?

4. (a) Does the assignment ask me to use specific types of
evidence? If not, what kinds of evidence might I need?
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(b) Where will I get the evidence I need? What details,
examples, ideas, and descriptions can I use from my
EQ Notes?

5. Does the assignment ask me to organize my ideas in a
certain way? If not, how can I best order my ideas?

NOTEBOOK

AUDIENCE

Keep your audience, or intended
reader, in mind.
• Choose words and phrases (diction)
that are appropriate for your reader.
• Include commentary, or organized
expressions of your thoughts, to
clarify connections between your
experiences and ideas.

PURPOSE

A focused purpose, or reason for
writing, will help you convey a clearer
message.
• Vague Purpose: I’ll write about
some changes I’ve experienced.
• Focused Purpose: I’ll write about
how my experience of moving to a
new city helped me understand the
value of belonging.

EVIDENCE

Precise details, vivid descriptions,
and well-chosen text evidence will
support your ideas and clarify them for
your reader.
• People: Who is involved? What
words, actions, or interactions make
each person memorable?
• Setting and Events: Where and
when does the experience occur?
What happens? What conflict or
tension develops?
• Text Evidence: What specific
details, pertinent examples, and
other evidence help illustrate your
message?
• Commentary: How does the
experience affect you? How can you
connect your personal experience
and reading to a deeper, more
universal insight?
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PERFORMANCE TASK

Planning and Prewriting
Before you draft your essay, find a focus that will suit your
audience and purpose. Generate ideas and make connections
by completing one of these activities.
PROMPT REMINDER

Discover Your Thinking

Write about a time
when you witnessed a
change in the world,
whether a local event
or something larger in
scope, such as a natural
disaster. Describe the
change, how it affected
you, and whether it was
ultimately positive or
negative.

Freewrite Write freely for 5–7 minutes without stopping. Follow your
ideas as they flow. Don’t worry about spelling and grammar at this stage.
Freewriting is a way to generate ideas, and a solution to the common
problem of not knowing what to write about. It is not a finished writing
product and does not need to be polished.
• When time is up, review what you wrote.
• Mark the ideas that will appeal most strongly to your audience and
that will suit your purpose. Repeat the process as frequently as
needed, starting from the ideas you marked.
• If you reach a dead end, start a new idea and see where that
takes you.
Discuss Discuss the prompt with a partner.
• Jot down two or three memorable experiences that come to mind.
Don’t include anything you wouldn’t be comfortable sharing with
others.
• Discuss your list with your partner. Which idea does your partner find
most interesting? Which one do you find most exciting to talk about?
• Choose the topic you most want to explore in writing and that will
satisfy your writing purpose and audience.

WHERE IT
HAPPENED

WHEN IT
HAPPENED

TEKS
9.A. Plan a piece of writing
appropriate for various purposes
and audiences by generating
ideas through a range of
strategies such as brainstorming,
journaling, reading, or discussing.
9.B.i. Develop drafts into a
focused, structured, and coherent
piece of writing by using an
organizing structure appropriate
to purpose, audience, topic, and
context.

566 UNIT 4 • SEEING THINGS NEW

CONFLICT OR
PROBLEM

IDEA
FOR TOPIC

WHAT
I LEARNED

WHO WAS
INVOLVED
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Map It A concept map will help you gather details and think about
connections, which will give you a good start on your personal essay. One
model is shown here, but you can organize your map in any way that
makes sense to you.

ESSENTIAL QUESTION | What happens when the world order shifts?

Structure Your Essay: Make a Plan

NOTEBOOK

Use the questions and directions to develop a structure that will
help you write an essay that suits the topic, fulfills your writing
purpose, and engages your audience.
A. Focus Your Ideas Review the ideas you generated earlier
and fine-tune your topic. Is it too narrow? Is it too broad?
Make sure your topic is focused but rich enough to merit
attention.
B. Identify Your Thesis, or Message What is the purpose of
your essay? What do you want readers to understand? In
your notebook, write the message you want to share. You
may not choose to use this statement, but formulating it
will help clarify your choices as you write.

THESIS

Your thesis is a statement of your
main idea. In a personal essay, this
statement connects your individual
experience to an engaging, broader
idea—one that many people will find
meaningful.

STRUCTURE

C. Develop an Appropriate Structure Plan how you will
organize your essay, sequencing events and ideas in a way
that suits your topic, audience, and purpose.
INTRODUCTION
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• Include a hook, question, or interesting scene to
engage your audience.

A clear structure, or organization of
ideas, helps you fulfill your purpose
for writing and allows your audience
to follow your thinking. These types
of structures often work well for
personal essays:

• State a thesis that connects your topic and your
purpose for writing.

• Start at the Beginning: Describe
events, and the ways in which your
understanding of them grew or
changed, in chronological order.

BODY

• Start at the End: Show the end
result of your experience. Then,
explain the sequence of events and
the changing perspectives that got
you to that point.

• Engage your readers and tell what happened.
• Describe your experience in a logical order.
• Use transitions to guide your audience.

CONCLUSION

• Show how the experience changed you or taught
you something important.
• Restate or expand on your thesis.
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PERFORMANCE TASK
DEVELOP MASTERY OF CRAFT

Sequencing Events Because a personal essay often tells a story, it
commonly contains narrative elements, including plot devices. For example,
when you are relating a series of events, consider the most effective way to
sequence them. Some useful plot devices connected to sequencing include
the following:
• Backstory is the inclusion of past events that help a reader understand
the main event being retold.
• Flashback is a movement backward in time from the chronological time
of the main event.
• Foreshadowing is hinting about what is to come later on.
• Framing device is a way of surrounding or bracketing the main event
with a another story or even another line of commentary. For example,
begin in the present, change the focus to the past, and then return to
the present to comment on the past and conclude the essay.

Read Like a Writer
These examples from the Mentor Text show how the writer moves around in
time over the course of her narrative.
MENTOR TEXT

This backstory sets up the
scene on the ship with the
refugees. It explains how
the writer came to be
there.

from The Assignment of My Life
I left journalism for a period during World War II to
take a job as Special Assistant to the Secretary of the
Interior, Harold Ickes. In 1944, he assigned me on a
secret mission to be an escort for nearly 1,000 Jewish refugees from
Italy to the United States aboard a military ship called the Henry
Gibbins. I was made a simulated general, so that if I was captured by
the Geneva Convention.

Here, the writer is still
speaking of past events, but
within that frame, she refers
to things to come in her
future—her mission as a
journalist.

. . . And I began to live the Oswego story the moment I climbed
aboard the Henry Gibbins and met the survivors, many still wearing
their striped concentration camp pajamas with newspapers wrapped
around their bare feet. Because of them and those we lost, I vowed
I would fight with every cell in my body to help rescue Jews in
danger. After that experience, I would continue to be a journalist,
photographer, and book author. But from that moment on,
inextricably, my life would be about rescue and survival.
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the Nazis, they wouldn’t kill me. That was according to the laws of

ESSENTIAL QUESTION | What happens when the world order shifts?
College and Career Readiness

Plan
Think about how you might use one or more of the techniques listed in the
chart to show more clearly how the event you chose affected you.

TECHNIQUE

MY IDEAS

BACKSTORY
Do I need to add more background so that my reader
understands when and why the event happened?
FLASHBACK
Would a flashback to an earlier event add anything
meaningful to my personal essay?
FORESHADOWING
Can I use a hint about what will happen to stimulate a
reader’s interest in my personal essay?

FRAMING DEVICE
If I started and ended my essay in the present time, would
that change be useful? Would that make it easier to show
how I have reflected on and learned from the event?

Use Precise Transitions to Indicate Time
Too many unexplained shifts in time may cause confusion. Be sure to use
specific words to indicate when the action takes place. Some examples are
listed here.
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TRANSITIONS SHOWING TIME
after that

at first

at that time

by now

consequently

earlier

eventually

from that point

in the meantime

later on

not long afterward

presently

recently

prior to

soon after

thereafter
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PERFORMANCE TASK

Drafting
Apply the planning work you’ve done so far to write a first draft. Add specific
details and vivid descriptive words that help bring your subject to life.

Read Like a Writer
Reread the following paragraph of the Mentor Text. Identify details that bring
the scene to life for the reader. Two observations have been done for you.
Study them, and answer the question in the white box.
MENTOR TEXT

from The Assignment of My Life
I spent two weeks on this hot, crowded ship; we

Specific details of enemy warcraft
help the reader envision the time
and place.

were hunted by Nazi seaplanes and U-boats. I talked
to many of the refugees. I told them they needed to
tell me their stories of persecution. Many of them said,
“How can we tell you? You’re a young woman, and what they did to

What other details grab your
attention and engage your
imagination?

us was so obscene that you just don’t want to know about it.”And
I, in turn, responded that they were witnesses to history, and they
had to help America learn the truth about Hitler’s atrocities. So they
talked and I listened, and I took down, in longhand, everything they

The detail of using longhand
makes the scene come alive for
readers.

told me.

DEPTH OF THOUGHT

As you draft the rest of your essay, use the following
elements to make your ideas engaging.
• Details Use specific, descriptive details to show
how people look and behave, and dialogue to
show how they speak.

• Examples Give pertinent examples that support
broader ideas or general statements.
• Commentary Create a clear sequence of events,
but also weave in your own commentary, or
insights, to show readers how the experience
affected you and led you to your thesis.

TEKS
9.B.ii. Develop drafts into a focused, structured, and coherent piece of writing in timed and open-ended situations by
developing an engaging idea reflecting depth of thought with effective use of rhetorical devices, details, examples, and
commentary.
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■ WRITE Write a paragraph of your essay.
Follow the Mentor Text example by giving
precise, vivid details that help the reader “see”
you and the situation.

ESSENTIAL QUESTION | What happens when the world order shifts?

Create Coherence
In a coherent personal essay, the writing does not feel choppy and
disjointed. Instead, events flow in a logical sequence, connected by
explanations and commentary. Use these strategies to add to the coherence
of your essay.

• Put separate events in separate paragraphs to avoid overloading one
paragraph with too many details.
• With rare exceptions (see TIP), use complete sentences that show logical
sequences of ideas or actions as well as thoughtful commentary.
A complete sentence contains a subject and a verb and expresses a
complete thought, using proper punctuation. Avoid the common errors
of using sentence fragments and comma splices.

In texts that include narrative
elements or more personal
content, sentence fragments
can sometimes be used in
dialogue or to create a sense
of drama. Be sure you can
explain the purpose of
any intentional sentence
fragments in your essay.

TYPE OF SENTENCE ERROR

INCORRECT

CORRECT

Sentence Fragment: a group of
words that is missing a subject, a
verb, or both, but is punctuated
like a complete sentence

Missing Subject: Hoping to find
rest soon.

Add missing subject: The refugees were
hoping to find rest soon.

Missing Verb: My family’s life, in
a nutshell.

Add missing verb: My family’s life was
contained in a nutshell.

Run-on Sentence: two or more
complete sentences that are
incorrectly punctuated

We moved dozens of times
sometimes we moved more than
three times in a year.

Make two sentences: We moved
dozens of times. Sometimes we moved
more than three times in a year.

Comma Splice: a type of run-on
sentence: two or more complete
sentences joined by a comma
without a conjunction

We moved dozens of times,
sometimes we moved more than
three times in a year.

Add a comma followed by a
conjunction: We moved dozens of
times, and sometimes we moved more
than three times in a year.
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Add a semicolon: We moved dozens of
times; sometimes we moved more than
three times in a year.

■ WRITE Write a paragraph of your personal
essay. Include an intentional sentence fragment.
Then, edit your paragraph to correct any
run-ons or unintentional fragments.

SENTENCE FLUENCY

Vary your syntax, or the structure of your sentences,
to add interest to your writing or to emphasize
particular ideas.

• Use a short sentence after a series of long
sentences to add impact.
EXAMPLE: Then, after all the packing, planning,
and anticipation, moving day came and went. I was
finally home.

• Use parallelism, or the same grammatical pattern
of words, phrases, or sentences, to show ideas that
are equal or balanced in meaning.
EXAMPLE: I experienced a seesaw of emotions:
light, yet heavy; relieved, yet nervous; hopeful, yet
fearful.
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PERFORMANCE TASK

Revising
Now that you have a first draft, revise it to be sure that your experiences and
insights come to life for readers. When you revise, you look at your writing in
a new light, checking for the following elements:
Clarity: sharpness, focus, and precision of your ideas
Development: strong thesis or message that builds from beginning
to end
Organization: logical and clear presentation of ideas
Style: effective use of syntax, diction, and tone that allows your unique
voice to emerge
Diction: precise and vivid word choices, including accurate academic
vocabulary, such as the words you learned earlier in this unit (engender,
transformation, incorporate, artifice, inexorable)
Sentence Fluency: intentional variety and arrangement of sentences to
clarify and emphasize ideas both within and between sentences

KEY CONCEPT

Revising for Coherence
As you revise your draft,
address the elements of
revision within and across
sentences, and within and
across paragraphs. Your
objective is to create a
unified work that expresses
your ideas clearly. For
example, if you revise your
style and diction in one
sentence—perhaps making
it more precise or vivid—
revise it in all sentences and
paragraphs. Apply a unified,
coherent revision approach
to your whole paper.

Read Like a Writer
Review the revisions made to the Mentor Text. Then, answer the questions in
the white boxes.
MENTOR TEXT

from The Assignment of My Life
As a young girl, I was always restless and in
a hurry. I went to NYU and finished in three

They all got rejected, but with lovely letters. After NYU,
in 1931, just as Hitler was rising to power, I went to Germany
for a one-year fellowship at the University of Cologne. My

A vague reference was replaced
with a more precise one.

Why might this detail have been
added?

professors encouraged me to get a PhD in writing, but how could
I do it in one year? The head of the English department, Professor
Herbert Schoffler, said,“It’s never been done before, but maybe
you can do it.” I passed my orals, wrote my thesis on a then
relatively unknown British writer named Virginia Woolf—
I was only twenty years old and I think I was the youngest PhD
in the world. and at twenty years old the New York Times called me the

In what way is the final sentence
improved through revision?

youngest PhD in the world.

TEKS
9.C. Revise drafts to improve clarity, development, organization, style, diction, and sentence fluency, both within and between sentences.
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years. My English professor sent my essays
to lots of places. The Atlantic, Harper’s, and elsewhere.

ESSENTIAL QUESTION | What happens when the world order shifts?

Take a Closer Look at Your Draft
Now, revise your draft. Use the Revision Guide for Personal Essays to evaluate
and strengthen your work both within and across sentences and paragraphs.
REVISION GUIDE FOR PERSONAL ESSAYS
EVALUATE

TAKE ACTION

Clarity
Does my essay focus on a specific
personal experience and its
significance to me?

Delete details about your experience that do not contribute to your
message or help your audience connect with your experience.

Is my thesis clear and focused?

To test your thesis, state it out loud. It should sound definite, not
rambling. If necessary, trim language or replace unclear words.

Development
Do I include vivid and specific
descriptions of the people,
places, and events related to my
experience?

• Add sensory details to make descriptions of people and settings
come alive.
EXAMPLE

Lacking sensory detail: It rained hard.
Including sensory detail: The rain hammered down, drumming on
rooftops and cars.

Do I include effective supporting
evidence, specific details, and
pertinent examples, such as
quotations from literary texts?

• Add effective supporting evidence, specific details, pertinent
examples, and quotations from literary texts to strengthen your
points.

Do my descriptions, details,
examples, and commentary all
contribute to a focused message?

• Add thoughts, feelings, and reflections to share the significance of
the experience and focus your message.

• Delete or replace evidence that does not directly support your
points and thesis.

• Cut details that are unrelated to your message.

Organization
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Are events ordered in a logical
sequence?

• Rearrange events so they follow a clear sequence.
• Add any missing events and delete any unrelated events.
• Use transitions that emphasize sequence, such as next, afterward,
beforehand.

Style
Do my style and tone help
my audience connect with my
experience?

• Decide whether your tone fits your audience and purpose. If it doesn’t,
replace overly formal or informal words to create the tone you want.
• Add questions or quotations to grab your audience’s attention.

Diction
Are my word choices specific,
concrete, and vivid?

Replace general words with words that have precise meanings. For
example, instead of bright, you might say glowing or luminous.

Sentence Fluency
Are my sentences sufficiently varied
in both type and length? Is the flow
of logic from sentence to sentence
clear?

Review your draft, noting the types of sentences you have used. If
you see a long series of short, simple sentences, combine some of
them to create longer sentences of greater variety. Make sure that
each sentence leads logically to the next.
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PERFORMANCE TASK

Editing

NOTEBOOK

Errors can distract readers from your ideas. Reread your draft, and edit to create
a polished personal essay.

Read Like a Writer
Notice the edits made to the Mentor Text draft. Then, follow the directions in
the white box.
MENTOR TEXT

from The Assignment of My Life
My time on that ship made me aware that as a
journalist I would always be both witness and
participant, participant; I learned that I must live a
story to write it. And I began to live the Oswego
story the moment I climb climbed aboard the Henry Gibbins and met
the survivors, many still wearing their striped concentration camp

A comma splice was fixed by
changing the comma to a
semicolon.

An incorrect verb tense was
corrected.

pajamas with newspapers wrapped around their bare feet. Because
of them and those we lost, I vowed I would fight with every cell
in my body to help rescue Jews in danger. After that experience, I
would continue to be a journalist, photographer, and book author.

Find and correct an error, using
commas.

But from that moment on inextricably my life would be about
rescue and survival.

Pronoun-Antecedent Agreement The word to which a pronoun refers is
called the antecedent. A pronoun must agree with its antecedent in person and
number, even if phrases or clauses come between them.
EXAMPLE

Incorrect: Ruth Gruber cared so deeply about refugees and imperiled
people that they devoted her life to helping them.

EDITING TIPS

1. Check the pronoun’s
person and number.
2. Identify its antecedent.
3. If the pronoun does
not agree with the
antecedent, fix it.

Correct: Ruth Gruber cared so deeply about refugees and imperiled
people that she devoted her life to helping them.
■ PRACTICE Fix errors in pronoun-antecedent agreement in each item. Then,
edit your own draft for pronoun-antecedent agreement.
1. Although I moved a lot as a child, our favorite city was in the Midwest.
2. Many refugees told his stories according to his memories.

TEKS
9.D. Edit drafts to demonstrate a command of standard English conventions using a style guide as appropriate; 9.E. Publish written work for appropriate
audiences.
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Focus on Sentences

ESSENTIAL QUESTION | What happens when the world order shifts?

EDITING TIPS

Focus on Spelling and Punctuation
Spelling: r or rr? When adding suffixes to verbs, apply the following rules.
• Verbs of one syllable double the final r when the final r is preceded by a
single vowel.
EXAMPLES: blur—blurred but scour—scoured

• Verbs of more than one syllable double the r when the final r is preceded
by a single vowel and the stress falls on the final syllable.
EXAMPLES: recur—recurring but tutor—tutored, devour—devouring

Punctuation: Possessives and Apostrophes Apostrophes are used
to show possession with nouns. Here are a few of the basic rules for
apostrophes and possession.
• Use ‘s to show possession with a singular noun.
EXAMPLE: Becket’s book

• Print out a copy of your
draft and reread it several
times, focusing on only
one type of error with each
reading. For example, first
read for spelling errors, next
for grammatical errors, and
so on.
• Switch essays with
another student and edit
each other’s work for
conventions errors.
• Refer to a style guide
when you are unsure
how to check and fix
punctuation.

• Add an apostrophe to a plural noun ending in s to show possession.
EXAMPLE: The broadcasters’ schedules

• Add ‘s to a plural noun that does not end in s.
EXAMPLE: The men’s relay race

• Add ‘s to all names to show possession.
EXAMPLE: Hudson’s tablet; Rhys’s compass

■ PRACTICE Write the numbered sentences on your own paper. Correct
misspellings and add punctuation to clarify meaning. Then, edit your own
essay to correct any errors in your spelling or use of punctuation.
1. Ruth Gruber helped America learn the truth about Hitlers atrocities.
2. She was coverring a very harrowing story, one that would transform them.
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3. The refugees reunion inspired Ruths’ realization: They had forever
transformed her life.

Publishing and Presenting
Make It Multimodal
Share your personal essay with an appropriate audience, such as your class or
school community. Choose one of the following options:
OPTION 1 Post your essay to a literary student blog or record it as a podcast.

Invite commentary and respond to listeners’ questions and feedback.
OPTION 2 Add a visual element to your essay to engage your audience and

reinforce your message and tone. For example, add illustrations or personal
photographs, or transform your essay into a graphic or video format.
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TEST PRACTICE

Timed Writing:
Personal Essay

NOTEBOOK

Achieving Focus, Structure, and Coherence

KEY CONCEPT

When a prompt asks you to reflect on your personal experience and then
write about how it has affected your life or way of thinking, it is directing
you to write a personal essay. Personal essays present a good opportunity
to show depth of thought; the story and thinking is unique to you. Use the
steps shown to write a focused, structured, and coherent essay in response
to the prompt. Timed writing tests often run about 40 minutes.
ASSIGNMENT

All the elements of your
personal essay should work
together.
• A focused personal essay
stays centered on the
main point.
• A well-structured personal
essay presents your
experience and reflections
in a logical order.
• A coherent personal essay
is unified, developing the
audience’s understanding
of your experience and
how it has affected you
sentence-by-sentence and
paragraph-by-paragraph.

Read the following quotation.
“The universe is change; our life is what our thoughts
make it.”
—Marcus Aurelius
Think about this statement carefully. Are our lives determined by
our thoughts? Write a personal essay in which you use an example
of a personal experience to illustrate and support your position. Use
rhetorical devices along with details, commentary, and examples to
craft a well-structured, focused, and coherent personal essay that
shows depth of thought.

STEP 1:

READ [3–5 MINUTES]

To write a focused essay, you must understand the assignment thoroughly.
Note key words and be sure you know exactly what they mean.

1. What are some other key words in the quotation?
2. Which words in the assignment tell you what you need to include in
your essay?

STEP 2:

THINK [10 MINUTES]

Decide how you will answer the question. Write the preliminary version of
your thesis. Then, use a prewriting strategy to identify the experience you will
relate to illustrate your position. Make a list of the times you have used your
thoughts to change your attitude, your perspective, or your life—and either
succeeded or failed. Choose your best, most engaging, idea, and formulate a
thesis statement.
Gather details and examples that you can use to develop your thesis. Also
note ways you can incorporate your insights into commentary on your thesis.
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■ PRACTICE In the boxed quotation, one key word is universe, which
refers to the commonality of human experience.

ESSENTIAL QUESTION | What happens when the world order shifts?

STEP 3:

DRAFT

KEY CONCEPT

For personal essays, two good strategic organizational structures are:
Begin at the beginning: Relate your experience in the sequence in which it
happened, weaving in commentary as you go.
Begin at the end: State what the experience taught you first, and then
describe the events.
Whatever structure you choose, be sure to state your thesis clearly and
supply a conclusion that brings your point home.

Use Rhetorical Devices
Rhetorical devices are ways of using language to achieve certain purposes
and to appeal to an audience. Used well, they improve your writing’s depth
and sophistication. A few types of rhetorical device are detailed in the chart.

Engaging Idea An engaging
idea is one that is:
• interesting to both the
writer and the reader.
• valid and authentic.
• something the writer feels
is important.
• presented with energy and
enthusiasm.
Contrast this with an idea
that is rote, uninspired, or
automatic.

TYPE OF RHETORICAL DEVICE EXAMPLE

EFFECT

Rhetorical Question: A
question that is asked for effect
or to introduce a topic rather
than to get an answer

How much longer do we need to wait for
real change to come?

Involves and engages the reader

Repetition: Reusing key words
or phrases

We asked, and were ignored. We asked,
and were told to wait longer. We asked,
though it was futile. And finally, we
acted.

Emphasizes an important idea and
makes it more memorable

Analogy: A comparison that
clarifies understanding

The pent-up need for change is like
floodwaters pushing against the walls of
a dam, testing its limits.

Explains a concept and adds
artistry to the writing
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■ WRITE Now, write your essay, paying attention to the time remaining.
You don’t need to write a set number of paragraphs. Use appropriate
transitions to be sure your audience, or readers, can follow your train of
thought.

STEP 4:

REVIEW [5 MINUTES]

Leave enough time to check your work. Ask yourself questions like these to
confirm that your essay is focused, structured, and coherent.

• Focused: Have I responded precisely to the prompt? Are my ideas
specific and not too broad? Does my writing reflect depth of thought?
• Structured: Does my essay have a beginning, a middle, and an end? Is
my essay’s structure appropriate to the context of a personal essay?
• Coherent: Do I explain my experience and present clearly how the
experience affected my life? Does every sentence contribute to my
thesis?
Make any revisions that are necessary. Then, proofread and correct any
spelling or conventions errors you find.

TEKS
9.B.ii. Develop drafts into a focused,
structured, and coherent piece of
writing in timed and open-ended
situations by developing an engaging
idea reflecting depth of thought with
effective use of rhetorical devices,
details, examples, and commentary.
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PEER-GROUP LEARNING
ESSENTIAL QUESTION

What happens when the
world order shifts?
We have personal “world orders”—ways of seeing ourselves
and the world around us—that give us a sense of identity,
clarity, and certainty. When we experience dramatic shifts,
such as a loss or failure, both disillusionment and new insight
can follow. In this section, you will read selections that show
how people gain new vision through the loss of an old one.
You will work in a group to continue exploring the concept
of seeing things in a new way.

Peer-Group Learning Strategies
Throughout your life—in school, in your community, and in your career—you will
continue to learn and work with others.
Review these strategies and the actions you can take to practice them as you
work in small groups. Add ideas of your own for each category. Use these
strategies during Peer-Group Learning.
STRATEGY

ACTION PLAN

Prepare

• Complete your assignments so that you are prepared
for group work.
• Organize your thinking so that you can contribute to
your group’s discussions.
•

Participate fully

COLLABORATION
CENTER
Visit the Collaboration
Center for video
tutorials on working
in groups.

• Make eye contact to signal that you are paying
attention.
•

Support others

• Build off ideas from others in your group.
• Invite others who have not yet spoken to do so.
•

Clarify

• Paraphrase the ideas of others to be sure that your
understanding is correct.
• Ask follow-up questions.
•
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• Use text evidence.

CONTENTS

COMPARE WITHIN GENRE

POETRY

To His Coy Mistress
Andrew Marvell
Should we live as though we have all the time in the world?

POETRY COLLECTION 2

To the Virgins, to Make Much of Time
Robert Herrick

Youth’s the Season Made for Joys

John Gay

Should we seize the day and live for the moment?
POETRY COLLECTION 3
from the

Divine Comedy: Inferno

Dante Alighieri, translated by John Ciardi

The Second Coming

W. B. Yeats

Do visions at the edge of the imagination bring insight
or despair?
SHORT STORY

Araby
James Joyce
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A boy’s first encounter with love changes how he sees himself
and everything else.
POETRY COLLECTION 4

The Explosion

Philip Larkin

! MEDIA CONNECTION: The Explosion

Old Love

Francesca Beard

Do disaster and loss always lead to disillusion?
PERFORMANCE TASK: SPEAKING AND LISTENING

Present an Advertisement
The Peer-Group readings feature texts that involve having and losing grand visions
of the world. After reading, you will present an advertisement about ways in which
the world might be improved.
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PEER-GROUP LEARNING

Collaborate With Your Group
1. Participate Collaboratively
In your group, discuss the following question:

In what ways is growing up a process of finding
your own vision?
As you exchange ideas, listen closely and build on one another’s
contributions. Be prepared to share what you’ve learned from your own
research or personal experiences. Stay engaged with your group, and respond
to and build upon your peers’ contributions. If you disagree on key points,
figure out how you can reach a point of consensus, or agreement. Note that
consensus doesn’t mean that you agree on every detail; it means you come
to a generally shared point of view, even if that requires some compromise.

2. Criteria for Evaluating Group Work

KEY CONCEPT

For successful group learning, you will need to agree upon the criteria you will
use. Work collaboratively to set criteria upon which your group agrees. Pause
to evaluate how your group is doing from time to time, for example, after each
“Share Ideas” task. Consider these ideas and others your group develops:
• Discussion should stay on topic.
• All members should complete work on time.

Criteria Criteria are a set of
agreed-upon standards by
which to judge or evaluate
something. In your group
work, each member should
strive to meet the same
standards.

• Everyone should have an opportunity to share ideas.

3. Create a Communication Plan
Decide how you want to communicate with one another. For example,
you might want to use a social media group, group texts, or email. Make
sure everyone in the group is aware of the plan and has the technology
needed to participate. Decide on the rules that you will follow as you make
decisions about your work in this section of the unit.

Make a Schedule

Find out the due dates for the Peer-Group activities. Then, preview the texts
and activities with your group, and make a schedule for completing the tasks.
SELECTION

To His Coy Mistress
To the Virgins, to Make Much of Time
Youth’s the Season Made for Joys
from the Divine Comedy: Inferno
The Second Coming
Araby
The Explosion
Old Love
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DUE DATE
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INTERACTIVITY

ESSENTIAL QUESTION | What happens when the world order shifts?

Respond to the Texts
Explicit and Implicit Meanings
Literature is rich in meanings that are both explicit and implicit. You will be
asked to discuss and write about both types of meanings as you work with
your group.
• Explicit meanings don’t require interpretation. They are directly
stated. Arguments and informational texts—such as workplace
documents, technical texts, and some journalism—generally convey
explicit meanings more often than they do implicit ones.
• Implicit meanings are suggested by details. Readers make inferences
and draw connections to figure them out. Literary genres and certain
forms of nonfiction may include some explicit meanings, but the key
meanings are usually implicit.

The language you use when
discussing and writing about
literature reflects the type of
meaning you are exploring:
• Explicit Meanings: Use
phrases such as “according
to” or “as the author
states.”
• Implicit Meanings: Use
content vocabulary:
terms such as “diction,”
“symbol,” “image,” and
“theme” that relate to the
deeper meaning of a text.

Explicit and implicit meanings are interconnected; one informs the other.

Discuss and Write About Explicit Meanings
Understanding what an author is stating directly is often a first step to
interpreting a deeper meaning.
• Identify passages that directly state or explain ideas. Paraphrase these
ideas, restating them in your own words, to make sure you understand
them.
• Ask who, what, where, when, and how questions: Who was involved?
What happened? Where and when did events occur? How are the
events related?

Discuss and Write About Implicit Meanings
Interpreting implicit meanings is, in essence, the goal of all literary analysis. A
basic approach is as follows:
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• Notice details that stand out—for example, these may be repeated
words and phrases, striking contrasts or similarities, or powerful word
choices.
• Literary devices such as symbols, figurative language, and imagery are
also keys to implicit meanings.
• Consider how the details relate to one another, and make inferences
about deeper ideas they suggest.
• Keep genre characteristics in mind. In a satire, for example, implicit
meanings may be the opposite of what is explicitly stated; in poetry,
implicit meanings often have several layers of interpretation.
■ PRACTICE Working individually, identify and note the explicit meanings
and implicit meanings of this passage. Then, discuss your findings with your
group.
It was exceedingly pleasant in the dappled shadow, for the day was
growing as hot as need be, and the coolness and shade soothed my excited
mind into a condition of dreamy pleasure, so that I felt as if I should like to
go on for ever through that balmy freshness. (from News From Nowhere,
William Morris)

TEKS
1.D. Participate collaboratively,
offering ideas or judgments that
are purposeful in moving the team
toward goals, asking relevant and
insightful questions, tolerating a
range of positions and ambiguity
in decision making, and evaluating
the work of the group based on
agreed-upon criteria.
5.G. Discuss and write about the
explicit and implicit meanings of text.
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PREPARE TO READ

Compare Within Genre
In this lesson, you will read and compare three poems that
express a similar theme. First, you will complete the activities
for “To His Coy Mistress.” The work you do with your group
on this title will help prepare you for your final comparison.

About the Poet

TO HIS COY MISTRESS

POETRY COLLECTION 2

To His Coy Mistress
Concept Vocabulary
As you read “To His Coy Mistress,” you will encounter these words.
sport

Context Clues If these words are unfamiliar, try using various types of
context clues—other words and phrases that appear nearby in the text—to
help you determine their meanings.
Synonyms: Some of the hikers chose the most rigorous, challenging route
to the mountain’s summit.
Elaborating Details: We listened in silent awe to the cello virtuoso,
amazed by her technical skill and musicality.
Contrast of Ideas: Although Violet had a reputation for being withdrawn
and aloof, we always found her to be quite gregarious.

PRACTICE Apply your knowledge of context clues and other vocabulary
strategies to determine the meanings of unfamiliar words.

Comprehension Strategy

NOTEBOOK

Evaluate Details to Analyze Key Ideas When you evaluate details to
analyze key ideas, you identify details that stand out, ones that the author
seems to emphasize. You then analyze how these details connect to or
support larger key ideas.
EXAMPLE

My days are in the yellow leaf;
The flowers and fruits of Love are gone;
(from “January 22nd, Missolonghi,” by Lord Byron)
The underlined references to the passage of seasons support the
idea that the speaker is aware of aging.
TEKS
4.G. Evaluate details read to analyze
key ideas.

PRACTICE As you read the poem, notice details that seem important

and jot them down in your notebook. Then, evaluate the details to analyze
key ideas.
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Andrew Marvell
(1621–1678) lived in
a troubled time during
which King Charles I, who
was eventually executed,
was feuding with England’s
Parliament. Marvell’s poetic
career began with an
apprenticeship to the
renowned poet John Milton.
On his own, Marvell wrote
masterful poetry in both a
metaphysical and a classical
vein. Marvell’s work went
largely unappreciated until
the nineteenth century. Since
then, Marvell has been
regarded as one of the major
poets of his time.

languish

POETRY

To His Coy Mistress
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Andrew Marvell

BACKGROUND
By the seventeenth century, the English language had become enriched
with words borrowed from French, Italian, Latin, and Greek. It was more
than a tool for basic communication; through it, one could express
philosophical ideas, convey abstract theories, and indulge in humorous
wordplay. This poem shows the range of this language, from witty
puns to fanciful imagery.

Had we but world enough, and time,
This coyness, lady, were no crime.
We would sit down, and think which way
To walk, and pass our long love’s day.

UNLOCK WORD
MEANINGS
The pronunciations and
parts of speech for each
of the vocabulary words
appear in the side notes.
Use context clues to
help you determine each
word’s meaning. Then, in
your notebook, write the
meaning of each word.
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15

20
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30

35

Thou by the Indian Ganges’ side
Should’st rubies find; I by the tide
Of Humber1 would complain. I would
Love you ten years before the flood,
And you should if you please refuse
Till the conversion of the Jews.2
My vegetable love should grow
Vaster than empires, and more slow;
An hundred years should go to praise
Thine eyes, and on thy forehead gaze;
Two hundred to adore each breast,
But thirty thousand to the rest;
An age at least to every part,
And the last age should show your heart.
For, lady, you deserve this state,3
Nor would I love at lower rate.
But at my back I always hear
Time’s wingèd chariot hurrying near;
And yonder all before us lie
Deserts of vast eternity.
Thy beauty shall no more be found;
Nor, in thy marble vault, shall sound
My echoing song; then worms shall try
That long-preserved virginity,
And your quaint honor turn to dust,
And into ashes all my lust:
The grave’s a fine and private place,
But none, I think, do there embrace.
Now therefore, while the youthful hue
Sits on thy skin like morning dew,
And while thy willing soul transpires4
At every pore with instant fires,
1. Humber river flowing through Hull, Marvell’s hometown.
2. conversion of the Jews According to Christian tradition, the Jews were to be converted
immediately before the Last Judgment.
3. state dignity.
4. transpires breathes out.
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40
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Now let us sport us while we may,
And now, like amorous birds of prey,
Rather at once our time devour
Than languish in his slow-chapped5 power.
Let us roll all our strength and all
Our sweetness, up into one ball,
And tear our pleasures with rough strife
Thorough6 the iron gates of life:
Thus, though we cannot make our sun
Stand still, yet we will make him run. ❧

Use context clues or apply another
strategy to help you determine the
meanings of concept vocabulary.

sport (spawrt) v.

languish (LANG gwihsh) v.
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5. slow-chapped slow-jawed.
6. Thorough through.
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BUILD INSIGHT
NOTEBOOK

Work on your
own to answer the
questions in your
notebook. Be sure
to use text evidence
to support a range of
responses. Include your
original commentary.

Response
1. Personal Connections Which lines from the plea the poet makes to his
“coy mistress” surprised you most? Why?

Comprehension
2. Reading Check (a) What adjective does the speaker use to describe the
behavior and attitude of his mistress? (b) Under what circumstances
would the speaker be willing to accept his mistress’s reluctance? (c) What
does the speaker always hear at his back? (d) What course of action does
the speaker propose in the final stanza?
3. Strategy: Evaluate Details to Analyze Key Ideas (a) What key ideas
did you notice as you read the poem? (b) What other details deepened
your understanding of the poem?

Analysis and Discussion
4. Make Inferences Who is the speaker addressing? What do the details in
the poem suggest about this person?
5. (a) Make Inferences Why would the speaker be willing to spend so
much time waiting for his mistress? (b) Connect How does this
willingness take the sting out of his complaint?
6. Interpret In line 11, what does the poet mean when he refers to
“vegetable love”? Explain your thinking.
7. (a) Analyze How would you describe the speaker’s strategy that is
represented in lines 33–46? (b) Take a Position Do you think the
speaker’s proposition in the poem’s final lines solves the problem of
fleeting time? Why, or why not?
8. Get Ready for Close Reading Choose a passage from the poem that
you find especially interesting or important. You’ll discuss the passage
with your group during Close-Read activities.

EQ NOTES
TEKS
2.A. Use print or digital resources to
clarify and validate understanding
of multiple meanings of advanced
vocabulary.
4.G. Evaluate details read to analyze
key ideas.

586 UNIT 4 • SEEING THINGS NEW

INTERACTIVITY

What happens when the world order shifts?
What does this poem help you to understand about life in a
changing world? Go to your Essential Question Notes and record
your observations and thoughts about “To His Coy Mistress.”
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WORKING
AS A GROUP
Discuss your responses
to the Analysis and
Discussion questions
with your group.
• Listen actively to one
another’s ideas.
• Be open and adjust
your responses when
your peers present
valid, convincing
evidence.
• Use clear, respectful
language to respond
appropriately.
• Adjust your
communication as
needed; for example,
rephrase comments
the group finds
unclear.

ESSENTIAL QUESTION | What happens when the world order shifts?

Close Read
PRACTICE Complete the following activities. Use text evidence to
support your responses. Seek support from your peers and teacher, if
needed.

1. Present and Discuss To engage in a meaningful discourse with your
group, share the passages from the poem that you have found especially
interesting. Discuss what you notice, the questions you have, and the
conclusions you reach. For example, you might focus on the following
questions:
• Discuss how Marvell develops theme in “To His Coy Mistress.” How
does the speaker’s attitude toward time shift in the poem?
• Discuss your favorite stanza. Explain how elements such as character,
language, imagery, or mood contribute to your choice.

KEY CONCEPT

Speaker The speaker is the
imaginary voice that
expresses the ideas in a
poem. Often, the speaker
sounds like the poet and
bears a close resemblance to
the poet, but you should not
assume that the poet and
the speaker are identical.
Like the narrator in a work of
fiction, the speaker is an
assumed voice.

2. Reflect on Your Learning What new ideas or insights did you uncover
during your discussion of the poem?

LANGUAGE STUDY

Concept Vocabulary

NOTEBOOK

Why These Words? The concept vocabulary words are related.
sport

languish

WORD NETWORK

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

PRACTICE
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1. With your group, determine what the words have in common.
Write your ideas.
2. Rewrite the lines of the poem in which the words appear, using
contemporary English. Compare lines with a partner.

Word Study

NOTEBOOK

Changing Usage Many English words have multiple possible usages. A
word’s most common usage may change over time. For example, in line 37
of “To His Coy Mistress,” Marvell uses the word sport as a verb. This usage
has grown less common since the seventeenth century, and the word is now
primarily used as a noun, meaning “physical activity done for enjoyment.”
PRACTICE Revisit the poem, and find these familiar words: state
(line 19), try (line 27), transpires (line 35), instant (line 36). Infer from context
clues how each word is being used. Use a dictionary or text aids, such as
footnotes, to verify the words’ meanings.
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ANALYZE AND INTERPRET
NOTEBOOK

Literary / Text Elements

TO HIS COY MISTRESS

GROUP DISCUSSION

Keep in mind that members
of your group might have
impressions of the poem’s
theme that are different from
yours. There’s no right
interpretation or conclusion,
but talking about differing
opinions and the reasons for
them will help you clarify
your thoughts and learn from
one another.

INTERACTIVITY

Development of Theme A theme is a central idea, message, or insight
that a literary work reveals. Many literary works contain more than one
theme, and those multiple themes are often related. The principal theme
of Marvell’s “To His Coy Mistress” is carpe diem, a Latin phrase typically
translated as “seize the day” or “make the most of time.” This theme has
natural connections to other thematic ideas, such as the fleeting nature of
youth or the inevitability of mortality.
To identify themes, look at what a writer says and how it is said. The writer’s
choice of how to say something is referred to as style. Two key elements of
a writer’s style are tone and imagery.
• Tone: the attitude the writer expresses toward the subject or the
audience; a writer’s tone may range from humorous to serious, from
conversational to elevated, and so on.
• Imagery: descriptive language that recreates sensory experiences in the
reader’s mind
Although many literary works may convey the same theme, each does so in
its own way. For example, the carpe diem theme is common to many other
works of literature besides “To His Coy Mistress.” However, Marvell conveys
this common theme in his own distinctive style, combining serious-sounding
yet comically hyperbolic language with fantastical images.

PRACTICE Complete the activities.

PASSAGE

ELEMENT

(Stanza)

what is said:
tone:
imagery:

2. Evaluate Review your findings, and then evaluate the author’s
message. Trace the development of Marvell’s theme and the way it
connects to shifts of tone and imagery, from the beginning of the
poem to the end.
TEKS
8.A. Evaluate the author’s purpose,
audience, and message within a text.
8.F. Evaluate how the author’s
diction and syntax contribute to the
effectiveness of a text.
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1. Work with your group to complete a chart like the one shown.
Select one passage of two to three lines from each of the poem’s
three stanzas. Examine the speaker’s words, as well as the tone and
imagery in each passage.

STUDY LANGUAGE AND CRAFT

Author’s Craft
Diction: Verb Mood The mood of a verb conveys the speaker’s attitude
toward the action or state of being that the verb expresses—for instance,
uncertainty or insistence. Verb mood is an aspect of a writer’s diction, or
word choice, and has an effect on the impact of a text. This chart shows
examples from the poem of four verb moods.
MOOD

USE

NOTE

EXAMPLE PASSAGE

indicative

makes a statement of
fact

may be in the past (“it was”), the
present (“it is”), or the future (“it will
be”) tense

Thy beauty shall no more
be found; (line 25)

imperative

issues a request or
command

may be in the second-person singular
or plural (“Be!”) or the first-person
plural (“Let’s be!”)

Now let us sport us while
we may, (line 37)

subjunctive

expresses a hypothetical,
a wish, or a statement
contrary to fact

often found in an if clause (“if it
were”) or in a clause whose subject
and verb are inverted (“were it”)

Had we but world enough,
and time, (line 1)

conditional

shows uncertainty or
refers to a thing that has
not yet happened

expressed with an auxiliary verb such
as could, would, or should (“would
be”)

And you should if you
please refuse (line 9)

Writers and poets may use a variety of verb moods for specific effects. For
example, in “To His Coy Mistress,” Marvell uses a progression of verb moods
as the speaker puts forth his argument.
READ Complete the activities.

1. Identify the mood of the underlined verb in each sentence.
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a. The speaker wishes that his mistress were receptive to his pleas.
b. He implores her not to let opportunity pass her by.

USAGE

The subjunctive mood is
used less frequently today
than it was in the past.
Consult a usage guide to
learn more about this verb
mood. Discuss your findings
with your group.

2. Evaluate How does Marvell’s use of verb mood throughout the poem
contribute to the effectiveness of the text? Explain, using examples.
3. Reread the last two lines of the poem. (a) Identify the verb mood Marvell
uses. (b) Analyze What is the effect of this final switch in verb mood?
WRITE Rewrite the following sentences using the verb mood in
parentheses.

Indicative: You are reading the works of W. H. Auden. (imperative)

EQ NOTES

Conditional: They might have been able to view the eclipse. (indicative)

Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about “To
His Coy Mistress.”

Indicative: I woke up early and went for a walk. (subjunctive/conditional)
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PREPARE TO READ

Compare Within Genre
You will now read Poetry Collection 2, which includes
“To the Virgins, to Make Much of Time” and “Youth’s the
Season Made for Joys.” First, complete the activities for
Poetry Collection 2. Then, compare the development of the
carpe diem theme in all three of the poems in this section.

TO HIS COY MISTRESS

POETRY COLLECTION 2

POETRY COLLECTION 2

To the Virgins, to Make Much of Time
Youth’s the Season Made for Joys
Concept Vocabulary
As you read the poems, you will encounter the following words:
succeed

prime

season

Context Clues If these words are unfamiliar to you, try using various types of
context clues to help you determine their meanings.

Elaborating Details: The administrator abhorred noise, so he asked people
in the office to speak softly.
Contrast of Ideas: Although the group’s first presentation seemed banal,
their revised presentation was inspired.

Comprehension Strategy

NOTEBOOK

Paraphrase Restating an author’s ideas in your own words by paraphrasing
can help you deepen your understanding of what you read. Unlike a
summary, which is a shortened version of an original text, a paraphrase is a
restatement of the original text.
• Paraphrasing is especially useful when a text contains complex sentence
structures or intricate relationships among ideas.
• Paraphrasing allows you to maintain the meaning and logical order of
ideas in a text, while using words that make sense to you.

TEKS
5.D. Paraphrase and summarize texts
in ways that maintain meaning and
logical order.

■ PRACTICE As you read, identify sections of the poems that seem unclear
you. To unlock meaning, paraphrase those sections by restating them in your
own words.
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PRACTICE Apply your knowledge of context clues and other vocabulary
strategies to determine the meanings of unfamiliar words.

ESSENTIAL QUESTION | What happens when the world order shifts?

About the Poets

Backgrounds
Robert Herrick (1591–1674) was born into a
family of London goldsmiths. Herrick became
a parish priest who not only performed
churchly duties but also wrote religious verse
and musical love poems. Although not
politically active, Herrick was evicted from his
parish in Devonshire by the Puritans and
allowed back only with the Restoration of
King Charles II. While barred from his church,
Herrick returned to his native London, where
he continued to write and publish his poetry.
Never hugely popular during his lifetime,
Herrick’s verse was rediscovered during the
19th century. Today, he is regarded as a major
seventeenth-century poet.

To the Virgins, to Make Much of Time

John Gay (1685–1732) was born in
Barnstaple, Devon. He was orphaned at a
young age and spent most of his childhood
with his uncle. After finishing school in
Devon, he went to London to seek success.
His poetry was well known among London’s
literary elite and was admired by many literary
stars, including Alexander Pope and Jonathan
Swift.

Youth’s the Season Made for Joys

In England during the 1600s, when Robert
Herrick wrote this poem, most people married
in their mid-twenties, although the minimum
legal age was 12 for women and 14 for men.
Arranged marriages, while still common, were
not universal, and the idea that spouses
should love each other was gaining
acceptance.
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This poem is an excerpt from John Gay’s play
The Beggar’s Opera, and was originally set to
music. This popular opera was first produced
in 1728 and has inspired many imitations and
parodies since then, including a recent version
titled The Busker’s Opera, involving the
current music industry. (A busker is a street
musician.) The original opera ran for an
unprecedented sixty-two performances and
was notorious for supposedly satirizing the
prime minister of the era.
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POETRY

To the

Virgins,
to Make

Much of Time
Robert Herrick

The pronunciations and
parts of speech for each
of the vocabulary words
appear in the side notes.
Use context clues to
help you determine each
word’s meaning. Then,
record the meanings in
your notebook.

5

10

succeed (suhk SEED) v.

prime (prym) n.

15

The glorious lamp of heaven, the sun,
The higher he’s a-getting,
The sooner will his race be run,
And nearer he’s to setting.
That age is best which is the first,
When youth and blood are warmer;
But being spent, the worse, and worst
Times still succeed the former.
Then be not coy, but use your time,
And, while ye may, go marry;
For, having lost but once your prime,
You may forever tarry.*

* tarry (TAR ee) v. wait or stay longer than intended.
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Gather ye rosebuds while ye may,
Old time is still a-flying;
And this same flower that smiles today
Tomorrow will be dying.

UNLOCK WORD
MEANINGS

POETRY

Youth’s the Season
Made for Joys
John Gay
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5

10

Youth’s the season made for joys,
Love is then our duty;
She alone who that employs,
Well deserves her beauty.
Let’s be gay,
While we may,
Beauty’s a flower despis’d in decay.

Use context clues or apply another
strategy to help you determine the
meanings of concept vocabulary.

season (SEE zuhn) n.

Let us drink and sport today,
Ours is not tomorrow.
Love with youth flies swift away,
Age is nought* but sorrow.
Dance and sing,
Time’s on the wing,
Life never knows the return of spring.

* nought (nawt) n. nothing.
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BUILD INSIGHT
NOTEBOOK

Work on your own to
answer the questions
in your notebook.
Be sure to use text
evidence to support a
range of responses.
Include your original
commentary.

Response
1. Personal Connections Which of these two poems is more appealing to
you? Why do you like it better?

Comprehension
2. Reading Check (a) What advice does the speaker give women in the
first stanza of “To the Virgins, to Make Much of Time”? (b) According
to Herrick’s speaker, which stage of life is the best? (c) According to the
speaker of “Youth’s the Season Made for Joys,” what is our duty when we
are young? (d) According to Gay’s speaker, what happens to love when
youth is gone?
3. Strategy: Paraphrase (a) Give one example of a passage that you
paraphrased while reading. (b) Did paraphrasing help you to unlock
meaning? Explain.

Analysis and Discussion
4. (a) Interpret In lines 5–8 of “To the Virgins, to Make Much of Time,”
what do the sun and its movement in the sky symbolize, or represent?
(b) Analyze What is the speaker suggesting to the virgins in this stanza?
5. Compare How are the thoughts and images in lines 1–7 of “Youth’s the
Season Made for Joys” similar to the thoughts and images in “To the
Virgins, to Make Much of Time”?
6. Speculate What aspects of life in the late 17th to early 18th centuries
might have informed Herrick’s and Gay’s attitudes toward love and time?
7. Synthesize The background note for “Youth’s the Season Made for
Joys” includes the fact that the poem was originally set to music. Does
knowing this affect your interpretation of the poem? If so, in what way?
8. Get Ready for Close Reading Choose a passage from the poem that
you find especially interesting or important. You’ll discuss the passage
with your group during Close-Read activities.

EQ NOTES

What happens when the world order shifts?
TEKS
5.D. Paraphrase and summarize texts
in ways that maintain meaning and
logical order.
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What do these poems help you to understand about life in a
changing world? Go to your Essential Question Notes and record
your observations and thoughts about the poems.
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WORKING
AS A GROUP
Discuss your responses
to the Analysis and
Discussion questions
with your group.
• Listen actively to one
another’s ideas.
• Be open and adjust
your responses when
your peers present
valid, convincing
evidence.
• Use clear, respectful
language to respond
appropriately.
• Adjust your
communication as
needed; for example,
rephrase comments
the group finds
unclear.

ANALYZE AND INTERPRET

Close Read
PRACTICE Complete the following activities. As you discuss these items,
use academic words routinely used when discussing literature.

1. Present and Discuss To engage in a meaningful discourse with your group,
share the passages from the poems that you have found especially interesting.
Discuss what you notice, the questions you have, and the conclusions you
reach. For example, you might focus on the following ideas:

• Discuss and explain the meaning of lines 9–12 of “To the Virgins, to
Make Much of Time” in your own words.

GROUP DISCUSSION

Remember that poets often
use figurative language to
describe people, places,
things, and ideas. Consider
both literal and figurative
meanings as you read.

• Compare and contrast what the metaphors in the poems reveal about
the speakers’ attitudes toward time, mortality, and death.
2. Reflect on Your Learning What new ideas or insights did you uncover
during your discussion of the poem?

LANGUAGE STUDY

Concept Vocabulary

NOTEBOOK

Why These Words? The concept vocabulary words are related.
succeed

prime

WORD NETWORK

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

season

PRACTICE

1. With your group, determine what the words have in common. Write your
ideas.
Copyright © Savvas Learning Company LLC. All Rights Reserved.

2. Add another word that fits the category.
3. Write sentences using each of the vocabulary words.

Word Study

NOTEBOOK

Latin Root: -prim- The word prime comes from the Latin root -prim-,
which means “first.” Many English words are derived from this root—
for example, primary, meaning “first in order or importance,” and
primogeniture, the name for a social system in which a family’s
first-born child has the exclusive right of inheritance.
PRACTICE Complete the following items.

1. Look up the mathematical term prime number. Then, in your own words,
explain why the term prime is used to describe such numbers.
2. What inference can readers make from Herrick’s use of the word prime in line
15 of “To the Virgins, to Make Much of Time”? Discuss with a partner.
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ANALYZE AND INTERPRET
NOTEBOOK

Literary / Text Elements

POETRY COLLECTION 2

KEY CONCEPT

The theme of a literary work
reveals an insight about life,
which usually comes from
the reader, not from the
writer. In other words, theme
is the idea about life that
readers glean from analyzing
a text.
When describing the theme
of a literary work, be sure
to state the insight in a
sentence.
Not a theme: Happiness
Not a theme: The elusive
emotion of happiness
Theme: Happiness is difficult
to attain.

INTERACTIVITY

Development of Theme A theme is a central idea, message, or insight
that a literary work reveals. Herrick’s and Gay’s poems share a common
theme with Andrew Marvell’s “To His Coy Mistress”: carpe diem. Carpe diem
is a Latin phrase that is usually translated as “seize the day.” This theme has
natural connections to other thematic ideas, such as the fleeting nature of
youth or the inevitability of mortality.
To identify themes, look at what a writer says and how it is said. The writer’s
choice of how to say something is referred to as style. Two key elements of
a writer’s style are tone and imagery.

• tone—a writer’s attitude toward the subject or audience, which may be
amused, serious, sorrowful, jubilant, and so on
• imagery—descriptive language used to re-create sensory experiences

PRACTICE Complete the activities.

1. Work individually to complete a chart like the one shown. When you
have finished, discuss your responses with your group
TO THE VIRGINS, TO
YOUTH’S THE SEASON
MAKE MUCH OF TIME MADE FOR JOYS

What is the poet’s
style and tone?

What other images
does the poet use?

What theme does
the poem convey?

TEKS
8.A. Evaluate the author’s purpose,
audience, and message within a text.
8.G. Analyze the effects of rhetorical
devices and logical fallacies on the
way the text is read and understood.
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2. (a) Compare and Contrast Compare Herrick’s and Gay’s use of
the literary elements of style, tone, and image. (b) Evaluate In
what ways do these elements help to communicate the poems’
underlying themes? Explain.
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What images
related to the
passing of time
does the poet use?

STUDY LANGUAGE AND CRAFT

Conventions and Style

NOTEBOOK

Rhetorical Devices: Parallelism and Antithesis Parallel structure, or
parallelism, is the use of similar grammatical forms to express ideas that are
similar or are equal in importance. Writers may use parallelism to emphasize,
link, reinforce, or balance related ideas or themes—or to juxtapose
contrasting ones. Poets, in particular, often use parallelism to create a
memorable rhythm and flow in their work.
Characteristic of Herrick’s and Gay’s work is the use of balanced sentences—
sentences whose parts have about the same length and parallel structure.
The parallel structure of balanced sentences makes them well suited to the
rhetorical device known as antithesis. Antithesis is the placing of two
contrasting ideas near each other, in grammatically parallel constructions.
EXAMPLE

Consider this balanced sentence from lines 5–8 of “To the Virgins, to
Make Much of Time.”
The glorious lamp of heaven, the sun,
The higher he’s a-getting,
The sooner will his race be run,
And nearer he’s to setting.

KEY CONCEPT

Poetry Across Cultures
Poets Robert Herrick and
John Gay were influenced by
ancient Roman poetry. The
style of their work, which
mimics that of the poets
they admired, values these
attributes:
• clear, direct expression of
ideas
• simple, obvious rhythms—
often having a singsong
quality
• a graceful or logical form

The structure of the two underlined groups of words is parallel. Each includes
a comparative adjective ending in -er, followed by the contraction he’s,
followed by a verb form ending in -ing. Herrick uses antithesis in these lines
to contrast the rising and falling of the sun in the sky.
READ Reread the poems. Then, work with your group to complete the

Copyright © Savvas Learning Company LLC. All Rights Reserved.

activities.
1. Identify another example of a balanced sentence in either “To the Virgins,
to Make Much of Time” or “Youth’s the Season Made for Joys.” Write
down the line numbers of the sentence you identify. Discuss with your
group the ways in which the use of balanced sentences affects the way
the poem is read and understood.
2. Reread lines 13–16 of “To the Virgins, to Make Much of Time.”
(a) Identify an example of antithesis. (b) Analyze What two ideas are
being contrasted? (c) Connect How does the use of antithesis affect the
way you read and understand this poem?
WRITE / REVISE Practice using parallelism and antithesis in your own

writing. Write a paragraph in which you explore contrasting ideas about a
topic. Then, revise your work so that those contrasting ideas present
antithesis through parallel structure. Share your paragraphs with your group,
and discuss ways in which the use of rhetorical language emphasized the
insight you shared.

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about “To
the Virgins, to Make Much
of Time,” and “Youth’s
the Season Made for
Joys.”
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COMPARE WITHIN GENRE

Writing to Compare

INTERACTIVITY

The poems you have just read share a common, universal theme: carpe diem.
This theme translates as “seize the day,” and is perhaps the most familiar of
all themes found in poetry. In fact, carpe diem is often used as an adjective
to refer to poems that have this theme.
TO HIS COY MISTRESS

ASSIGNMENT

Analyze the poems you have just read, which share the carpe diem
theme, and share your analysis in the form of a comparison-andcontrast essay. Be sure to use the characteristics of genre and
elements of craft as you prepare your analysis.
• Begin with an engaging introduction in which you state your thesis.
POETRY COLLECTION 2

• Develop your thesis by discussing both explicit and implicit
meanings of the poets’ word choices and imagery. Support your
analysis with details, examples, and commentary.
• Evaluate the effectiveness of the presentation of the theme in each
poem; offer a judgment as to which poem presents the theme best.

Poems, perhaps more than
any other kind of literature,
are open to interpretation.
Be sure to support your
interpretation by citing
details that helped you arrive
at meaning.

• Conclude by providing additional commentary on the poems and
offering an evaluative statement about the relative effectiveness of
the poems’ treatment of the carpe diem theme.

Review the Concepts
Explicit and Implicit Meanings Like all literature, poetry communicates
both explicit and implicit meanings.
• Explicit meanings are directly stated. Take note of what the author is
saying.

Analyze the Texts
Gather Details Look for similarities and differences in the poems’
development of the carpe diem theme. Use a chart like the one shown to
gather details connected to aspects of the carpe diem theme.
TITLE

To His Coy Mistress
TEKS
5.B. Write responses that
demonstrate analysis of texts,
including comparing texts within and
across genres.
5.G. Discuss and write about the
explicit and implicit meanings of text.
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To the Virgins, to
Make Much of Time
Youth’s the Season
Made for Joys

YOUTH

AGE

THE PASSAGE OF TIME
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• Implicit meanings require interpretation. To arrive at implicit meanings,
analyze details such as an author’s word choices, imagery, and tone, and
then make inferences based on those details.

ESSENTIAL QUESTION | What happens when the world order shifts?

Compare Across Texts
Explore and Interpret Themes Review your chart and answer questions
such as the following:
• How is the carpe diem theme presented in each poem? Are there
similarities in imagery? Are there similarities in tone?
• What significant differences do you notice among the three poets’
presentations of the theme?

Craft Your Thesis Write a thesis based on the text evidence you have
assembled and the ideas you have developed. Your evaluation of which
poem best presents the theme might be included in your thesis. Remember
to include in your thesis statement some indication of your thinking or logic.
EXAMPLE

• Flat Thesis: Tennyson’s poem series titled The Idylls of the King is a
Victorian rendition of the Arthurian legend.
• Engaging Thesis: Tennyson’s The Idylls of the King exemplifies the
Victorians’ longing for an idealized past.

This thesis statement does
not hint at the writer’s
analysis.
This thesis statement
reveals some of the
writer’s analysis.

Organize and Draft Try using one of these two structures to present your
ideas:
• Group Ideas: Discuss topics pertaining to the theme in all three poems
one at a time, such as speaker, imagery, or tone.
• Group Texts: Discuss each poem’s development and presentation of carpe
diem.
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Draft your essay, using the organizing scheme you chose and citing text
evidence. Whichever organization you choose, you will weave in
commentary, mention similarities and differences, and include a conclusion
that wraps up and emphasizes your main points.

Focus on Characteristics and Craft Make sure your essay includes
elements of strong informational writing. Use well-chosen transitions to help
connect your ideas. Examples of useful transitions are shown in the chart.
IF YOU WANT TO…

CONSIDER USING ONE OF THESE TRANSITIONS

Compare

similarly, likewise, in the same way

Contrast

however, on the other hand, in contrast, nevertheless, yet

Add

also, moreover, furthermore, additionally

Illustrate

for example, for instance, specifically

Show cause and effect

because, since, therefore, as a result

Emphasize

indeed, even, in fact, certainly, undoubtedly

Commentary is the
expression of original
thinking about a text. It is
through commentary that
you will present your
interpretation of implicit
meanings as well as make
interesting connections and
draw valid conclusions.
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PREPARE TO READ
POETRY COLLECTION 3

from the Divine Comedy: Inferno
The Second Coming
Concept Vocabulary
As you read the excerpt from the Divine Comedy: Inferno and “The Second
Coming,” you will encounter these words.
jutted

converged

entwining

Context Clues If you have a basic sense of these words but lack an
understanding of their nuance, or precise shade of meaning, use context to
help refine your understanding. By understanding nuances of meaning, you
can more fully appreciate literary elements such as imagery. There are various
types of context clues that you may encounter as you read:
Restatement, or Synonyms: I floundered in the water, struggling clumsily
until the lifeguard pulled me out. [NUANCE: Floundered means more than
“struggled”; it conjures images of awkward helplessness.]
Elaborating Details: Delia’s clothes were strewn all over the floor, with
one sneaker in front of the closet and the other by the desk. [NUANCE:
Strewn means more than just “lying”—it means “scattered,” suggesting
disorganization.]
Contrast of Ideas: My Uncle Josh has replaced the pointy, angular motifs of
his early pottery with gentler arabesques. [NUANCE: Arabasques are not
just ornamental patterns, but specifically swirly or curved ones.]

Comprehension Strategy

NOTEBOOK

Paraphrase and Summarize Paraphrasing and summarizing are ways of
restating an author’s ideas while maintaining the meaning and logical order
of the original text. Each can help you better understand what you read.
• Paraphrasing is restating a writer’s ideas in your own words. You might, for
example, choose to paraphrase a challenging sentence, restating the ideas
in simpler words to unlock meaning.

TEKS
2.B. Analyze context to draw
conclusions about nuanced meanings
such as in imagery.
5.D. Paraphrase and summarize texts
in ways that maintain meaning and
logical order.

• Summarizing is restating the most important ideas in a passage to confirm
understanding. You might summarize a longer section of a text that retells
a complicated series of events, focusing just on the highlights.
PRACTICE As you read, paraphrase and summarize parts of each poem
while maintaining the meaning and logical order of the original text.
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PRACTICE Apply your knowledge of context clues and other vocabulary
strategies to draw conclusions about nuanced meanings of words.

ESSENTIAL QUESTION | What happens when the world order shifts?
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About the Poets

Backgrounds
Dante Alighieri (1265–1321), whose visions
of hell have haunted readers for centuries, is
widely considered one of the greatest poets
of western civilization. Dante was born into
a poor but noble family in the Italian city of
Florence. At the time, Italy was not a unified
nation, but a collection of independent
city-states. Elected to help run Florence’s
government, Dante and his party were
overthrown in civil warfare that led to his
exile from his city in 1302. Most of his
better-known works were written in exile.
Unlike many of the writers of his age,
Dante wrote in Italian: Divine Comedy, his
masterpiece, was written in this language.

from the Divine Comedy: Inferno

William Butler Yeats (1865–1939) was born
in Dublin, Ireland. He was educated there and
in London. His heart lay to the west, though,
in County Sligo, where he spent childhood
vacations with his grandparents. There, Yeats
was immersed in the mythology and legends
of Ireland. During his long career, Yeats wrote
both poetry and plays. He was awarded the
Nobel Prize in Literature in 1923. On his
seventieth birthday, Yeats was hailed by his
nation as the greatest living Irishman. He
continued to write up until a day or two
before his death, in France.

The Second Coming

In this epic poem, the Divine Comedy, Dante
documents his imagined journey through the
afterlife, precipitated by a crisis he undergoes
in the middle of life. The epic is divided into
three parts, Inferno, Purgatorio, and Paradiso,
with each part dedicated to a different part of
the afterlife: Hell, Purgatory, and Heaven. In
Inferno, Virgil, an ancient Roman poet, guides
Dante through the nine circles of Hell, leading
him on the way to Purgatory. In this excerpt
from Inferno, Virgil and Dante have arrived
at the ninth circle, where those guilty of the
worst sin—treachery—are found. The selection
begins with a translator’s note in which John
Ciardi, the translator and a noted poet in his
own right, offers his interpretation of the
canto (section; literally, “song”) that follows.

Yeats believed that history occurs in
two-thousand-year cycles, during which one
civilization grows and decays while another is
being born to take its place. In Yeats’s view,
history is the product of such conflicting
forces, and he pictured their movement in the
form of two overlapping gyres, or spirals. As
one force spiraled outward, growing in
dominance, the other spiraled inward, or
decayed. The cycle then began over again,
with the strong force dwindling and the weak
one growing. For Yeats, the great cycle
initiated by the birth of Christ was, in his own
time, fast drawing to an end. He saw the early
twentieth century as a period of decay that
would soon be supplanted by a new period,
initiated by a “birth” very different from
the birth of Christ. These ideas are vividly
expressed in the poem “The Second
Coming.”
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EPIC POETRY

from the

Divine Comedy:

Dante Alighieri
translated by John Ciardi
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Inferno

Translator’s Note
“On march the banners of the King,”1 Virgil begins as the Poets face the
last depth. He is quoting a medieval hymn, and to it he adds the distortion
and perversion of all that lies about him. “On march the banners of the
King—of Hell.” And there before them, in an infernal parody of Godhead,
they see Satan in the distance, his great wings beating like a windmill. It is
their beating that is the source of the icy wind of Cocytus,2 the exhalation of
all evil.
All about him in the ice are strewn the sinners of the last round,
judecca, named for Judas Iscariot.3 These are the treacherous to their
masters. They lie completely sealed in the ice, twisted and distorted into
every conceivable posture. It is impossible to speak to them, and the Poets
move on to observe Satan.
He is fixed into the ice at the center to which flow all the rivers of guilt;
and as he beats his great wings as if to escape, their icy wind only freezes
him more surely into the polluted ice. In a grotesque parody of the Trinity, he
has three faces, each a different color, and in each mouth he clamps a sinner
whom he rips eternally with his teeth. judas iscariot is in the central
mouth: brutus and cassius4 in the mouths on either side.
Having seen all, the Poets now climb through the center, grappling hand
over hand down the hairy flank of Satan himself—a last supremely symbolic
action—and at last, when they have passed the center of all gravity, they
emerge from Hell. A long climb from the earth’s center to the Mount of
Purgatory awaits them, and they push on without rest, ascending along the
sides of the river Lethe, till they emerge once more to see the stars of Heaven,
just before dawn on Easter Sunday.
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Canto XXXIV

5

“On march the banners of the King of Hell,”
my Master said.5 “Toward us. Look straight ahead:
can you make him out at the core of the frozen shell?”
Like a whirling windmill seen afar at twilight,
or when a mist has risen from the ground—
just such an engine rose upon my sight
stirring up such a wild and bitter wind
I cowered for shelter at my Master’s back,
there being no other windbreak I could find.

UNLOCK WORD
MEANINGS
The pronunciations and
parts of speech for each
of the vocabulary words
appear in the side notes.
Use context clues to help
you determine each word's
meaning. Then, record
the meanings in your
notebook.

1. “On . . . King” hymn written in the sixth century by Venantius Fortunatus, Bishop of
Poitiers. The original celebrates the Holy Cross and is part of the service for Good Friday, to
be sung at the moment of uncovering the cross.
2. Cocytus (koh SYT uhs) “river of wailing” (Greek).
3. Judas Iscariot (ihs KAIR ee uht) disciple who betrayed Jesus.
4. Brutus and Cassius Roman nobles who took part in a plot to murder the leader of Rome,
Julius Caesar.
5. my Master said Dante is narrating; the master he refers to is the poet Virgil, his guide.
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15

20

25

Use context clues or apply another
strategy to help you determine the
meanings of concept vocabulary.

jutted (JUHT ihd) v.
30

35

40

converged (kuhn VURJD) v.

45

I stood now where the souls of the last class
(with fear my verses tell it) were covered wholly;
they shone below the ice like straws in glass.
Some lie stretched out; others are fixed in place
upright, some on their heads, some on their soles;
another, like a bow, bends foot to face.
When we had gone so far across the ice
that it pleased my Guide to show me the foul creature6
which once had worn the grace of Paradise,
he made me stop, and, stepping aside, he said:
”Now see the face of Dis!7 This is the place
where you must arm your soul against all dread.”
Do not ask, Reader, how my blood ran cold
and my voice choked up with fear. I cannot write it:
this is a terror that cannot be told.
I did not die, and yet I lost life’s breath:
imagine for yourself what I became,
deprived at once of both my life and death.
The Emperor of the Universe of Pain
jutted his upper chest above the ice;
and I am closer in size to the great mountain
the Titans make around the central pit,
than they to his arms. Now, starting from this part,
imagine the whole that corresponds to it!
If he was once as beautiful as now
he is hideous, and still turned on his Maker,
well may he be the source of every woe!
With what a sense of awe I saw his head
towering above me! for it had three faces:8
one was in front, and it was fiery red;
the other two, as weirdly wonderful,
merged with it from the middle of each shoulder
to the point where all converged at the top of the skull;
the right was something between white and bile;
the left was about the color one observes
on those who live along the banks of the Nile.
Under each head two wings rose terribly,
their span proportioned to so gross a bird:
I never saw such sails upon the sea.
They were not feathers—their texture and their form

6. the foul creature angel-turned-devil Satan, here called Lucifer, the ultimate traitor who
rebelled against God.
7. Dis (dihs) in Greek mythology, the god of the lower world or the lower world itself. Here, it
stands for Lucifer.
8. three faces There are many interpretations of these three faces. The common theme in all
of them is that the faces are a perversion of the qualities of the Holy Trinity. (According to
Christian belief, God is a trinity, or consists of three persons: the Father, the Son, and the
Holy Ghost.)
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were like a bat’s wings—and he beat them so
that three winds blew from him in one great storm:
it is these winds that freeze all Cocytus.
He wept from his six eyes, and down three chins
the tears ran mixed with bloody froth and pus.9
In every mouth he worked a broken sinner
between his rake-like teeth. Thus he kept three
in eternal pain at his eternal dinner.
For the one in front the biting seemed to play
no part at all compared to the ripping: at times
the whole skin of his back was flayed away.
“That soul that suffers most,” explained my Guide,
“is Judas Iscariot, he who kicks his legs
on the fiery chin and has his head inside.
Of the other two, who have their heads thrust forward,
the one who dangles down from the black face
is Brutus: note how he writhes without a word.
And there, with the huge and sinewy arms, is the soul
of Cassius,—But the night is coming on10
and we must go, for we have seen the whole.”
Then, as he bade, I clasped his neck, and he,
watching for a moment when the wings
were opened wide, reached over dexterously11
and seized the shaggy coat of the king demon;
then grappling matted hair and frozen crusts
from one tuft to another, clambered down.
When we had reached the joint where the great thigh
merges into the swelling of the haunch,
my Guide and Master, straining terribly,
turned his head to where his feet had been
and began to grip the hair as if he were climbing;12
so that I thought we moved toward Hell again.
“Hold fast!” my Guide said, and his breath came shrill
with labor and exhaustion. “There is no way
but by such stairs to rise above such evil.”
At last he climbed out through an opening
in the central rock, and he seated me on the rim;
then joined me with a nimble backward spring.
I looked up, thinking to see Lucifer
as I had left him, and I saw instead
his legs projecting high into the air.
9.
10.
11.
12.

bloody froth and pus gore of the sinners he chews, which is mixed with his saliva.
the night is coming on It is now Saturday evening.
dexterously (DEHKS tuhr uhs lee) adv. skillfully.
as if he were climbing They have passed the center of gravity and so must turn around
and start climbing.
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13. middle tierce According to the medieval Catholic Church’s division of the day for prayer,
tierce is the period from about six to nine A.M. Middle tierce, therefore, is seven-thirty. In
going through the center point, Dante and Virgil have gone from night to day. They have
moved ahead twelve hours.
14. the Man Jesus, who suffered and died in Jerusalem, which was thought to be the
middle of the Earth.
15. fled North . . . for fright Dante believed that the Northern Hemisphere was mostly
land and the Southern Hemisphere, mostly water. Here, he explains the reason for this
state of affairs.
16. the one peak Mount of Purgatory.
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Now let all those whose dull minds are still vexed
by failure to understand what point it was
I had passed through, judge if I was perplexed.
“Get up. Up on your feet,” my Master said.
”The sun already mounts to middle tierce,13
and a long road and hard climbing lie ahead.”
It was no hall of state we had found there,
but a natural animal pit hollowed from rock
with a broken floor and a close and sunless air.
”Before I tear myself from the Abyss,”
I said when I had risen, “O my Master,
explain to me my error in all this:
where is the ice? and Lucifer—how has he
been turned from top to bottom: and how can the sun
have gone from night to day so suddenly?”
And he to me: “You imagine you are still
on the other side of the center where I grasped
the shaggy flank of the Great Worm of Evil
which bores through the world—you were while I climbed down,
but when I turned myself about, you passed
the point to which all gravities are drawn.
You are under the other hemisphere where you stand;
the sky above us is the half opposed
to that which canopies the great dry land.
Under the midpoint of that other sky
the Man14 who was born sinless and who lived
beyond all blemish, came to suffer and die.
You have your feet upon a little sphere
which forms the other face of the Judecca.
There it is evening when it is morning here.
And this gross Fiend and Image of all Evil
who made a stairway for us with his hide
is pinched and prisoned in the ice-pack still.
On this side he plunged down from heaven’s height,
and the land that spread here once hid in the sea
and fled North to our hemisphere for fright;15
And it may be that moved by that same fear,
the one peak16 that still rises on this side

130

135

140

fled upward leaving this great cavern17 here.”
Down there, beginning at the further bound
of Beelzebub’s18 dim tomb, there is a space
not known by sight, but only by the sound
of a little stream19 descending through the hollow
it has eroded from the massive stone
in its endlessly entwining lazy flow.”
My Guide and I crossed over and began
to mount that little known and lightless road
to ascend into the shining world again.
He first, I second, without thought of rest
we climbed the dark until we reached the point
where a round opening brought in sight the blest
and beauteous shining of the Heavenly cars.
And we walked out once more beneath the Stars.20

Use context clues or apply another
strategy to help you determine the
meanings of concept vocabulary.

entwining (ehn TWYN ihng) adj.
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17. this great cavern natural animal pit of line 98. It is also “Beelzebub’s dim tomb,”
line 131.
18. Beelzebub’s (bee EHL zuh buhbz) Beelzebub, which in Hebrew means “god of flies,” was
another name for Lucifer or Satan.
19. a little stream Lethe (LEE thee); in classical mythology, the river of forgetfulness,
from which souls drank before being born. In Dante’s symbolism, it flows down from
Purgatory, where it has washed away the memory of sin from the souls who are
undergoing purification. That memory it delivers to Hell, which draws all sin to itself.
20. Stars As part of his total symbolism, Dante ends each of the three divisions of the Divine
Comedy with this word. Every conclusion of the upward soul is toward the stars, symbols
of hope and virtue. It is just before the dawn of Easter Sunday that the Poets emerge—
further symbolism.
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POETRY

The

Second Coming
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20

Turning and turning in the widening gyre
The falcon cannot hear the falconer;
Things fall apart; the center cannot hold;
Mere anarchy is loosed upon the world,
The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;
The best lack all conviction, while the worst
Are full of passionate intensity.1
Surely some revelation is at hand;
Surely the Second Coming is at hand.
The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi2
Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,3
A gaze blank and pitiless as the sun,
Is moving its slow thighs, while all about it
Reel shadows of the indignant desert birds.
The darkness drops again; but now I know
That twenty centuries4 of stony sleep
Were vexed to nightmare by a rocking cradle,5
And what rough beast, its hour come round at last,
Slouches towards Bethlehem to be born?
1. Mere . . . intensity refers to the Russian Revolution of 1917.
2. Spiritus Mundi (SPIHR ih tuhs MOON dee) Universal Spirit or Soul, in which the memories of
the entire human race are forever preserved.
3. A . . . man the Sphinx, a monster in Greek mythology that posed a riddle to passing travelers
and destroyed those who could not answer it. The answer to the riddle was “man.”
4. twenty centuries historical cycle preceding the birth of Christ.
5. rocking cradle cradle of Jesus Christ.
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William Butler Yeats

BUILD INSIGHT

Response

NOTEBOOK

1. Personal Connections After reading the excerpt from Dante’s Divine
Comedy, are you motivated to read more of it? Explain.

Comprehension
2. Reading Check (a) In the excerpt from the Divine Comedy: Inferno, what
is the source of the icy wind of Cocytus? (b) What torture do Judas Iscariot,
Brutus, and Cassius suffer? (c) What sin do these three sinners have in common
with Lucifer? (d) In “The Second Coming,” what is “loosed” upon the world in
the “widening gyre”? (e) What vision troubles the speaker’s sight?

Work on your own to
answer the questions
in your notebook.
Be sure to use text
evidence to support a
range of responses.
Include your original
commentary.

3. Strategy: Paraphrase and Summarize (a) Which passages from the
poems did you paraphrase or summarize? (b) Did you find the strategy
useful? Why, or why not?

Analysis and Discussion
4. (a) Interpret Why do you think Dante situates the sinners in the ninth
circle in frozen waters? (b) Draw Conclusions In previous circles of Hell,
Dante stopped to talk with some of the damned. Why might he have left
such conversations out of the visit to the ninth circle?
5. Make Inferences In the Inferno, Dante, guided by Virgil, passes through
all of Hell before passing through to the other side of the world. What does
this journey imply about Dante’s vision of human experience and
understanding?
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6. Draw Conclusions What era of history might the vision in lines 11–17
of “The Second Coming” represent? Explain.
7. Analyze In Christian belief, the Second Coming refers to the return of
Christ to Earth, when the good will be rewarded and the evil punished.
How does this traditional idea of the Second Coming differ from what the
speaker in “The Second Coming” envisions?

WORKING
AS A GROUP
Discuss your responses
to the Analysis and
Discussion questions
with your group.
• Listen actively to one
another’s ideas.
• Be open and adjust
your responses when
your peers present
valid, convincing
evidence.
• Use clear, respectful
language to respond
appropriately.
• Adjust your
communication as
needed; for example,
rephrase comments
the group finds
unclear.

8. Get Ready for Close Reading Choose a passage from each poem that
you find especially interesting or important. You’ll discuss the passages
with your group during Close-Read activities.

EQ NOTES

INTERACTIVITY

What happens when the world order shifts?
What aspects of the world did these poems help you see in a new
way? Go to your Essential Question Notes and record your
observations and thoughts about the excerpt from the Divine
Comedy: Inferno and “The Second Coming.”

TEKS
5.D. Paraphrase and summarize texts
in ways that maintain meaning and
logical order.
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ANALYZE AND INTERPRET

Close Read
PRACTICE Complete the following activities. Use text evidence to
support your responses.
POETRY COLLECTION 3

1. Present and Discuss To engage in a meaningful discourse with your
group, share the passages from the poems that you found especially
interesting. Discuss what you noticed, the questions you have, and the
conclusions you reached. Here are suggestions to focus your discussion:
• Discuss Dante’s encounter with Dis beginning on line 20 of the excerpt
from Inferno. Which words and phrases from the text best convey Dante’s
ordeal?

GROUP DISCUSSION

Discussing your reading with
your group can be helpful in
clarifying any questions you
may have about one or both
poems. In your group, talk
about each poem line by line
to understand it more fully.

• Discuss Virgil and Dante’s exit from Hell, recounted in lines 68–143.
What aspects of the journey do you find most shocking or memorable?
• Discuss passages in “The Second Coming” that you find most moving or
memorable. What quality of Yeats’s writing do you find most effective?
2. Reflect on Your Learning What new ideas or insights did you uncover
during your discussion of the two works?

LANGUAGE STUDY

Concept Vocabulary

Why These Words? The concept vocabulary words are related.

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

jutted

converged

entwining

PRACTICE

1. With your group, determine what the words have in common. Write your ideas.
If necessary, ask your peers or teacher for help.
2. Add another word that fits the category.
3. Work with a partner to use the vocabulary words in a descriptive paragraph.

Word Study

NOTEBOOK

Latin Prefix: con- One meaning of the Latin prefix con- is “with” or
“together.” In the word converged, this prefix combines with the Latin root
-verg-, meaning “to turn,” “to bend,” or “to move.”

TEKS
8.D. Critique and evaluate how the
author’s use of language informs and
shapes the perception of readers.

PRACTICE Find two other words that feature the prefix con- in the sense
of “with” or “together.” Define each word you find, explaining how the
prefix contributes to its meaning. Then, determine another meaning of the
prefix con-, and find a word that uses the prefix in this sense. Consult a
dictionary if needed.
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WORD NETWORK

NOTEBOOK

ESSENTIAL QUESTION | What happens when the world order shifts?
NOTEBOOK

Literary / Text Elements

INTERACTIVITY

Language in Poetry A symbol is a person or thing that represents
something larger than itself, often an abstract idea. Rather than expressing a
single meaning, a symbol may contain layers of associations.
• Stock, or traditional, symbols have standard meanings granted by a
culture. For example, a dove is a traditional symbol of peace.
• Writers may also turn specific images, characters, objects, or events in their
works into symbols by using descriptive detail and imagery to build patterns
of meaning around them. For example, a writer might use a woman’s purse
as a symbol of security.
By using traditional symbols or building their own, writers inform (teach) and
shape (influence) readers’ perceptions of a literary work. At their most
profound, a writer’s symbols lay out a map of the world, inviting readers to
trace for themselves the many meanings enfolded in them.
KEY CONCEPT

PRACTICE Complete the activities.
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1. Analyze Work independently to complete a chart like the one
shown. First, review the background information for each poem.
Then, note possible meanings for each symbol listed. Identify
another symbolic element from each poem, and explain its meaning.
Discuss your responses with your group.
THE SECOND COMING

FROM INFERNO

Symbol: falcon and falconer
Meaning:

Symbol: Lucifer’s three heads
Meaning:

Symbol: sphinx/rough beast
Meaning:

Symbol: stars
Meaning:

Other:

Other:

Reading Critically To
critique a text, break it
down into its component
parts and assess them, both
on their own and as they
work together. To evaluate a
text, judge its overall merits,
such as the importance or
value of the ideas.

2. (a) Critique With your group, analyze the ways in which each poet
uses imagery and descriptive details to present the main symbols.
(b) Evaluate Do the descriptive details enrich and deepen the
meaning of each symbol? Explain.
3. Interpret Consider the path Dante takes with Virgil in Inferno, and
the different ages of history in “The Second Coming.” What does
each writer’s use of symbols suggest about the pattern of events in
life or in history? How might the symbols inform and shape readers’
perceptions of their own lives or of events in the world? Explain.
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STUDY LANGUAGE AND CRAFT

Author’s Craft

KEY CONCEPT

Sound Across Cultures
Dante wrote Inferno using a
rhyme scheme he invented
called terza rima, in which
the first and last line of each
three-line verse (tercet)
rhyme, and the middle line
of one tercet rhymes with
the first and last lines of the
next tercet: aba bcb cdc, etc.
The interlocking rhymes
create a distinctive
momentum.

• rhyme, or the repetition of sounds at the end of words: for example,
cat / rat or rather / lather. A rhyme scheme is a regular pattern of end
rhymes, or rhymes at the end of lines. Poets may also use internal
rhymes, rhymes occurring within a line of poetry.
• assonance, or the repetition of vowel sounds in stressed syllables with
different final consonants: for example, food / loom.
• consonance, or the repetition of final consonant sounds in stressed
syllables with different vowels; for example, ending / winter.
• alliteration, or the repetition of initial consonant sounds; for example,
blooming / bliss.
Poets also use various forms of vowel music. For example, the vowels in the
following phrase from “The Second Coming” move from “tense,” or short
vowels, to “lax,” or long vowels, mirroring the idea of something being “loosed”
or released:

Because nouns and verbs in
Italian use a relatively small
number of different endings,
rhymes are more common in
Italian than in English. For
this reason, most translators
of Dante into English modify
his rhyme scheme, using, for
example, aba cdc efe ghg.

The blood-dimmed tide is loosed . . .

PRACTICE Complete the items with your group.

1. (a) Analyze Identify two sound devices in this line from Inferno: “In
every mouth he worked a broken sinner / between his rake-like
teeth. . . .” (line 55). (b) Evaluate Do these devices strengthen the
image in the lines? Explain. (c) Contrast Explain the difference
between the vowels in “rake-like teeth” and those in the preceding
words. What effect does this contrast have on the line?
2. (a) Analyze Analyze the rhyme scheme the translator uses in
Inferno, and explain how it differs from terza rima (see Key Concept
note on this page). (b) Evaluate Is the rhyme scheme of the English
translation effective? Why, or why not?

TEKS
5.G. Discuss and write about the
explicit and implicit meanings of text.
7.B. Analyze the effects of sound,
form, figurative language, graphics,
and dramatic structure in poetry
across literary time periods and
cultures.
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3. Review the first line of “The Second Coming.” (a) Analyze In what
way does the repetition of the word turning reflect the movement
described? (b) Classify What sound device is reflected in the phrase
widening gyre? (c) Assess In what way to do the “open”-sounding
vowels of “widening gyre” emphasize the movement being
described?
4. (a) Analyze Find three instances of repeated sounds and words in
“The Second Coming.” (b) Evaluate Is the repetition of sounds
important in a poem that lacks a regular rhyme scheme? Explain.
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POETRY COLLECTION 3

Sound in Poetry Sounds are the building blocks of poetry, and sound
devices—words with repeated, related, or contrasting sounds—are the cement
that holds the words together. Sound devices can have a variety of effects, such
as to reinforce a mood, evoke a picture, or create drama. Important sound
devices include:

SHARE IDEAS

Speaking and Listening

INTERACTIVITY

A visual presentation of a literary work assembles images that help clarify
the work’s meaning and enhance readers’ appreciation of it.
ASSIGNMENT

Working with your group, prepare and deliver a visual presentation
of one of the poems. Choose one of the following:
An illustrated map showing the parts and organization of Hell as
Dante imagines it in inferno. Use your map to explain Dante and
Virgil’s exit from Hell.
A diagram detailing Yeats’s vision of history, including his belief in
“gyres” and various cycles. Map the images in Yeats’s poem to your
diagram.
In your presentation, guide readers to understand the poems, and
support each point you make by analyzing the explicit and implicit
meanings of the text, quoting text evidence.

Review the Poems Choose one of the two poems, and reread and discuss
it with your group. Outline the explicit and implicit meanings in the poem:
• Explicit meanings are stated directly by the poet. Your audience may
benefit if you paraphrase the poet’s explicit meaning in simpler terms.
• Implicit meanings are meanings implied or suggested by the poet’s
choice of words and details. Make inferences about implicit meanings
based on text evidence as well as background material on the poet.
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Integrate Content and Visuals Once you have analyzed your poem,
create a script and devise a plan for integrating visuals. Use an chart like the
one shown to identify and source visual elements for the introduction, body,
and conclusion of your presentation, as well as to determine how you will
produce or acquire each visual.
IDEA

VISUAL ELEMENT

EQ NOTES
Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about the
excerpt from the Divine
Comedy: Inferno and “The
Second Coming.”

SOURCE

Introduction
Body
Conclusion

Rehearse and Present Assign roles for your presentation, making sure
that each group member has something to do. Rehearse, and then present
your visual presentation to the class. Invite feedback from classmates.
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PREPARE TO READ
About the Author

Araby
Concept Vocabulary
As you read “Araby,” you will encounter these words.
tedious

chafed

intolerable

Context Clues If these words are unfamiliar to you, try using context
clues—other words and phrases that appear nearby in the text—to help you
determine their meanings. There are various types of context clues that you
may encounter as you read:
Contrast of Ideas: Her sedulous study of the problem stood in stark
contrast to her friend’s careless attention to details.
Inference: One cannot survive long in the gelid water of the North
Sea in winter.
Definition: His vacillation, or inability to make a decision, frustrated
his friends.
PRACTICE As you read the short story, use the context to determine the

meanings of unfamiliar words.

Comprehension Strategy

NOTEBOOK

Make Connections Enhance your understanding and appreciation of a
text by making connections to prior, personal experiences, to other texts
you have read, and to the world around you. To make connections, ask
yourself questions such as these:
• How are the ideas, themes, characters, and events in this text similar to
what I have experienced or know to be true?
• How does this text relate to ideas, events, and people in other texts
I have read?
• What ideas in this text resonate with what I know about the world
around me?
• Do the historical setting and the social circumstances in this selection
help me understand the world in which I live?
PRACTICE As you read the story, deepen your understanding by using
details in the text to make connections to your own experiences, to ideas in
other texts, and to society.
TEKS
4.E. Make connections to personal
experiences, ideas in other texts, and
society.
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His innovations in plot,
character, and language
make James Joyce
(1882–1941) one of the
most challenging and
distinguished writers of the
twentieth century. Joyce’s
early efforts were impressive
but fairly conventional in
approach. In 1922, however,
Joyce broke from all known
literary forms with his
experimental, stream-ofconsciousness novel Ulysses.
Using a variety of radical
techniques, Ulysses was
soon judged to be a true
masterpiece, and in many
circles, it is regarded as the
greatest novel of the
twentieth century.

SHORT STORY

Araby
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James Joyce

BACKGROUND
Joyce’s short story is based on the Araby Bazaar, one of the largest and
most memorable public events held in Dublin, Ireland, in the late nineteenth
century. More than a quarter of Dublin’s population attended the bazaar. It
featured elaborate displays, goods for sale, multiple restaurants, tightrope
demonstrations, and fireworks displays.
1

N

orth Richmond Street, being blind,1 was a quiet street except at
the hour when the Christian Brothers’ School set the boys free.
An uninhabited house of two stories stood at the blind end, detached
from its neighbors in a square ground. The other houses of the street,
conscious of decent lives within them, gazed at one another with
brown imperturbable faces.

UNLOCK WORD
MEANINGS
The pronunciations and
parts of speech for each
of the vocabulary words
appear in the side notes.
Use context clues to
help you determine each
word’s meaning. Then, in
your notebook, write the
meaning of each word.

1. blind dead-end.

Araby 615

The former tenant of our house, a priest, had died in the back
drawing room. Air, musty from having been long enclosed, hung in
all the rooms, and the waste room behind the kitchen was littered
with old useless papers. Among these I found a few paper-covered
books, the pages of which were curled and damp: The Abbot, by
Walter Scott, The Devout Communicant, and The Memoirs of Vidocq.2
I liked the last best because its leaves were yellow. The wild garden
behind the house contained a central apple tree and a few straggling
bushes under one of which I found the late tenant’s rusty bicycle
pump. He had been a very charitable priest: in his will he had left all
his money to institutions and the furniture of his house to his sister.
When the short days of winter came, dusk fell before we had well
3
eaten our dinners. When we met in the street the houses had grown
somber. The space of sky above us was the color of ever-changing
violet and toward it the lamps of the street lifted their feeble lanterns.
The cold air stung us and we played till our bodies glowed. Our
shouts echoed in the silent street. The career of our play brought us
through the dark muddy lanes behind the houses
where we ran the gantlet of the rough tribes from the
“When she came
cottages, to the back doors of the dark dripping gardens
where odors arose from the ashpits, to the dark odorous
out on the doorstep
stables where a coachman smoothed and combed the
horse or shook music from the buckled harness. When
my heart leaped.
we returned to the street, light from the kitchen
windows had filled the areas. If my uncle was seen
I ran to the hall,
turning the corner we hid in the shadow until we had
seized my books,
seen him safely housed. Or if Mangan’s sister came out
on the doorstep to call her brother in to his tea we
and followed her.”
watched her from our shadow peer up and down the
street. We waited to see whether she would remain or
go in and, if she remained, we left our shadow and
walked up to Mangan’s steps resignedly. She was waiting for us, her
figure defined by the light from the half-opened door. Her brother
always teased her before he obeyed and I stood by the railings
looking at her. Her dress swung as she moved her body, and the soft
rope of her hair tossed from side to side.
Every morning I lay on the floor in the front parlor watching her
4
door. The blind was pulled down to within an inch of the sash so that
I could not be seen. When she came out on the doorstep my heart
leaped. I ran to the hall, seized my books, and followed her. I kept her
brown figure always in my eye and, when we came near the point at
which our ways diverged, I quickened my pace and passed her. This
happened morning after morning. I had never spoken to her, except
2. The Abbot . . . Vidocq a historical tale, a religious manual, and the remembrances of a
French adventurer, respectively.
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8
9

for a few casual words, and yet her name was like a summons to all
my foolish blood.
Her image accompanied me even in places the most hostile to
romance. On Saturday evenings when my aunt went marketing I had
to go to carry some of the parcels. We walked through the flaring
streets, jostled by drunken men and bargaining women, amid the
curses of laborers, the shrill litanies3 of shop-boys who stood on
guard by the barrels of pigs’ cheeks, the nasal chanting of street
singers, who sang a come-all-you about O’Donovan Rossa,4 or a ballad
about the troubles in our native land. These noises converged in a
single sensation of life for me: I imagined that I bore my chalice safely
through a throng of foes. Her name sprang to my lips at moments in
strange prayers and praises which I myself did not understand. My
eyes were often full of tears (I could not tell why) and at times a flood
from my heart seemed to pour itself out into my bosom. I thought
little of the future. I did not know whether I would ever speak to
her or not or, if I spoke to her, how I could tell her of my confused
adoration. But my body was like a harp and her words and gestures
were like fingers running upon the wires.
One evening I went into the back drawing room in which the
priest had died. It was a dark rainy evening and there was no sound
in the house. Through one of the broken panes I heard the rain
impinge upon the earth, the fine incessant needles of water playing
in the sodden beds. Some distant lamp or lighted window gleamed
below me. I was thankful that I could see so little. All my senses
seemed to desire to veil themselves and, feeling that I was about to
slip from them, I pressed the palms of my hands together until they
trembled, murmuring: “O love! O love!” many times.
At last she spoke to me. When she addressed the first words to me
I was so confused that I did not know what to answer. She asked me
was I going to Araby. I forget whether I answered yes or no. It would
be a splendid bazaar, she said; she would love to go.
“And why can’t you?” I asked.
While she spoke she turned a silver bracelet round and round her
wrist. She could not go, she said, because there would be a retreat5
that week in her convent.6 Her brother and two other boys were
fighting for their caps and I was alone at the railings. She held one of
the spikes, bowing her head toward me. The light from the lamp
opposite our door caught the white curve of her neck, lit up her hair
that rested there and, falling, lit up the hand upon the railing. It fell
3. litanies (LIHT uhn eez) n. prayers in which a congregation repeats a fixed response;
repetitive recitations.
4. come-all-you . . . Rossa opening of a ballad about an Irish hero.
5. retreat n. period of retirement or seclusion for prayer, religious study, and meditation.
6. convent n. school run by an order of nuns.
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10
11
12

tedious (TEE dee uhs) adj.
chafed (chayft) v.

13

14
15

16

17

7. Freemason Free and Accepted Masons, an international secret society.
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Use context clues or apply another
strategy to help you determine the
meanings of concept vocabulary.

over one side of her dress and caught the white border of a petticoat,
just visible as she stood at ease.
“It’s well for you,” she said.
“If I go,” I said, “I will bring you something.”
What innumerable follies laid waste my waking and sleeping
thoughts after that evening! I wished to annihilate the tedious
intervening days. I chafed against the work of school. At night in my
bedroom and by day in the classroom her image came between me
and the page I strove to read. The syllables of the word Araby were
called to me through the silence in which my soul luxuriated and cast
an Eastern enchantment over me. I asked for leave to go to the bazaar
on Saturday night. My aunt was surprised, and hoped it was not
some Freemason7 affair. I answered few questions in class. I watched
my master’s face pass from amiability to sternness; he hoped I was
not beginning to idle. I could not call my wandering thoughts
together. I had hardly any patience with the serious work of life
which, now that it stood between me and my desire, seemed to me
child’s play, ugly monotonous child’s play.
On Saturday morning I reminded my uncle that I wished to go to
the bazaar in the evening. He was fussing at the hallstand, looking
for the hat-brush, and answered me curtly:
“Yes, boy, I know.”
As he was in the hall I could not go into the front parlor and lie
at the window. I felt the house in bad humor and walked slowly
toward the school. The air was pitilessly raw and already my heart
misgave me.
When I came home to dinner my uncle had not yet been home.
Still it was early. I sat staring at the clock for some time and, when its
ticking began to irritate me, I left the room. I mounted the staircase
and gained the upper part of the house. The high cold empty gloomy
rooms liberated me and I went from room to room singing. From the
front window I saw my companions playing in the street. Their cries
reached me weakened and indistinct and, leaning my forehead
against the cool glass, I looked over at the dark house where she
lived. I may have stood there for an hour, seeing nothing but the
brown-clad figure cast by my imagination, touched discreetly by the
lamplight at the curved neck, at the hand upon the railings and at the
border below the dress.
When I came downstairs again I found Mrs. Mercer sitting at the
fire. She was an old garrulous woman, a pawnbroker’s widow, who
collected used stamps for some pious purpose. I had to endure the
gossip of the tea table. The meal was prolonged beyond an hour and
still my uncle did not come. Mrs. Mercer stood up to go: she was
sorry she couldn’t wait any longer, but it was after eight o’clock and

18

19

20
21
22

23
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24

25

she did not like to be out late, as the night air was bad for her. When
she had gone I began to walk up and down the room, clenching my
fists. My aunt said:
“I’m afraid you may put off your bazaar for this night of
Our Lord.”
At nine o’clock I heard my uncle’s latchkey in the hall door. I heard
him talking to himself and heard the hallstand rocking when it had
received the weight of his overcoat. I could interpret these signs.
When he was midway through his dinner I asked him to give me the
money to go to the bazaar. He had forgotten.
“The people are in bed and after their first sleep now,” he said.
I did not smile. My aunt said to him energetically:
“Can’t you give him the money and let him go? You’ve kept him
late enough as it is.”
My uncle said he was very sorry he had forgotten. He said he
believed in the old saying: All work and no play makes Jack a dull boy.
He asked me where I was going and, when I told
him a second time he asked me did I know The
“In front of me was
Arab’s Farewell to His Steed.8 When I left the kitchen
he was about to recite the opening lines of the piece
a large building
to my aunt.
I held a florin9 tightly in my hand as I strode
which displayed
down Buckingham Street toward the station. The
the magical name.”
sight of the streets thronged with buyers and glaring
with gas recalled to me the purpose of my journey. I
took my seat in a third-class carriage of a deserted
train. After an intolerable delay the train moved out of the station
Use context clues or apply another
slowly. It crept onward among ruinous houses and over the twinkling
strategy to help you determine the
meanings of concept vocabulary.
river. At Westland Row Station a crowd of people pressed to the
carriage doors; but the porters moved them back, saying that it was
intolerable (ihn TOL uhr uh
buhl) adj.
a special train for the bazaar. I remained alone in the bare carriage.
In a few minutes the train drew up beside an improvised wooden
platform. I passed out onto the road and saw by the lighted dial
of a clock that it was ten minutes to ten. In front of me was a large
building which displayed the magical name.
I could not find any sixpenny entrance and, fearing that the bazaar
would be closed, I passed in quickly through a turnstile, handing a
shilling to a weary-looking man. I found myself in a big hall girdled
at half its height by a gallery. Nearly all the stalls were closed and the
greater part of the hall was in darkness. I recognized a silence like
that which pervades a church after a service. I walked into the center
of the bazaar timidly. A few people were gathered about the stalls
which were still open. Before a curtain, over which the words Café
8. The Arab’s . . . His Steed popular nineteenth-century poem.
9. florin n. British two-shilling coin of the time.
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Chantant10 were written in colored lamps, two men were
counting money on a salver.11 I listened to the fall of the
Epiphany
coins.
The word epiphany comes from
Remembering with difficulty why I had come, I went over
26
the Greek and refers to the
to
one
of the stalls and examined porcelain vases and
manifestation of god in the form
flowered tea sets. At the door of the stall a young lady was
of Christ, first witnessed by the
talking and laughing with two young gentlemen. I remarked
three wise men. The Feast of the
their English accents and listened vaguely to their
Epiphany is celebrated by many
Christians on January 6 of each
conversation.
year. James Joyce used the word
“O, I never said such a thing!”
27
epiphany to describe many of his
“O, but you did!”
28
short writings, in which a hidden
“O, but I didn’t!”
29
or unwelcome truth is suddenly
“Didn’t she say that?”
30
revealed, or made known.
“Yes. I heard her.”
31
“O, there’s a . . . fib!”
32
ANALYZE In what way is the
Observing me, the young lady came over and asked me
final paragraph of this story an
33
did
I wish to buy anything. The tone of her voice was not
example of epiphany?
encouraging; she seemed to have spoken to me out of a
sense of duty. I looked humbly at the great jars that stood
like Eastern guards at either side of the dark entrance to the stall and
murmured:
“No, thank you.”
34
The young lady changed the position of one of the vases and went
35
back to the two young men. They began to talk of the same subject.
Once or twice the young lady glanced at me over her shoulder.
I lingered before her stall, though I knew my stay was useless, to
36
make my interest in her wares seem the more real. Then I turned
away slowly and walked down the middle of the bazaar. I allowed
the two pennies to fall against the sixpence in my pocket. I heard a
voice call from one end of the gallery that the light was out. The
upper part of the hall was now completely dark.
Gazing up into the darkness I saw myself as a creature driven and
37
derided by vanity; and my eyes burned with anguish and anger. ❧

10. Café Chantant café with musical entertainment.
11. salver n. tray usually used for the presentation of letters or visiting cards.
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READ BRITISH LITERATURE

BUILD INSIGHT

Response

NOTEBOOK

1. Personal Connections Do the narrator’s experiences reflect what you
know about life and the world? Explain.

Comprehension
2. Reading Check (a) When and where does the story take place?
(b) What does the narrator say he does every morning? (c) What does
the narrator promise Mangan’s sister?

Work on your own to
answer the questions
in your notebook.
Be sure to use text
evidence to support
a range of responses.
Include your original
commentary.

3. Strategy: Make Connections (a) Describe a connection you made
while reading to your own experience, to another text you have read,
or to the world around you. (b) How did this connection deepen your
understanding or appreciation of the story?

Analysis and Discussion
4. Analyze What does Mangan’s sister do to make a trip to the bazaar so
important to the narrator?
5. Interpret What features of the Araby bazaar conflict with the narrator’s
expectations?
6. (a) Draw Conclusions What has the narrator lost by the end of the
story? (b) Draw Conclusions What might he have gained?

Copyright © Savvas Learning Company LLC. All Rights Reserved.

7. (a) Analyze How might the boy’s view of the world around him be
different at the end of the story? (b) Interpret What theme, or insight
about life, does this story convey? Support your interpretation with details
and examples.
8. Get Ready for Close Reading Choose a passage from the short story
that you find especially interesting or important. You’ll discuss the passage
with your group during Close-Read activities.

EQ NOTES

WORKING
AS A GROUP
Discuss your responses
to the Analysis and
Discussion questions
with your group.
• Listen actively to one
another’s ideas.
• Be open and adjust
your responses when
your peers present
valid, convincing
evidence.
• Use clear, respectful
language to respond
appropriately.
• Adjust your
communication as
needed; for example,
rephrase comments
the group finds
unclear.

INTERACTIVITY

What happens when the world order shifts?
What did you learn about the world from reading this story? Go to
your Essential Question Notes and record your observations and
thoughts about “Araby.”
TEKS
4.E. Make connections to personal
experiences, ideas in other texts, and
society.
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ANALYZE AND INTERPRET

Close Read
PRACTICE Complete the following activities with your group. Use text
evidence to support your responses. Work with your peers or teacher to
enhance and confirm your understanding.
ARABY

1. Present and Discuss To engage in a meaningful discourse with your
group, share passages from the literary work that you have found
especially interesting. Discuss what you notice, the questions you have,
and the conclusions you reach. For example, you might focus on the
following passages:

GROUP DISCUSSION

• Paragraphs 1 and 2: Discuss the effect of the descriptive details in the
first two paragraphs.

The main characters in
“Araby” are not named.
While discussing the text,
use descriptive language to
be clear about whom you
are speaking.

• Paragraph 5: Discuss the descriptions of the girl and the streets of Dublin.
• Paragraphs 13–19: Discuss what happens in these paragraphs,
especially the actions and attitude of the uncle.
2. Reflect on Your Learning What new ideas or insights did you uncover
during your discussion of the text?

LANGUAGE STUDY

Concept Vocabulary
WORD NETWORK

NOTEBOOK

Why These Words? The concept vocabulary words are related.

Note words in the text
that are related to seeing
things in a new way. Add
them to your Word
Network.

tedious

chafed

intolerable

PRACTICE

1. With your group, discuss what the words have in common. Write your ideas.

3. Challenge a partner to name a synonym and/or antonym for each word.
Exchange your word lists, and discuss.

Word Study

NOTEBOOK

Word Families A word family is a group of words that are formed from the
same base word. For instance, the words avoid, avoidance, and unavoidable
are part of the same word family.
PRACTICE Complete the following items.
TEKS
6.D. Evaluate how the historical,
social, and economic context of
setting(s) influences the plot,
characterization, and theme.

1. Intolerable is part of a word family. Write the base word from which it is
formed, as well as the base word’s definition.
2. Use each of these words from the same word family in a sentence:
intolerance, tolerable, toleration. Share you sentences with a partner,
noting similarities and differences in how you used the words.
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2. Add another word that fits the category.

ESSENTIAL QUESTION | What happens when the world order shifts?
NOTEBOOK

Literary / Text Elements

INTERACTIVITY

The Influence of Setting The setting of a story can provide a neutral
backdrop around which characters and events unfold. In these instances, the
author’s message is not greatly affected by elements of setting. On the other
hand, the historical, social, and economic circumstances that make up a
story’s setting can shape characters’ lives, decisions, and actions. In these
situations, the setting directly contributes to what the characters think and
do, and combines with other story elements to support the theme, or
author’s message about life. A story’s setting might:
• act as the antagonist against which characters fight or struggle
• reveal important information about or insight into the characters’
qualities or beliefs
• present symbolic events, places, objects, or situations important to the
theme and plot
• establish the mood, atmosphere, or tone of the story or portion of the story

KEY CONCEPT

Stories and their characters
exist in a time and place that
influence their identity, their
behavior, their actions, and
their beliefs. Consider the
ways in which the characters,
plot, and theme of a story
are influenced by the
following factors:
Historical context: events of
the time period; leadership
and events such as war or
famine. What issues are
important to the citizenry?
What concerns or fears
might they have?

PRACTICE Work on your own to complete the activity and answer
the questions. Then, share your responses with your group.

Economic context: financial
conditions of a place: Is
there a class system? Does
opportunity exist to gain
wealth and status?

1. Analyze Use a chart like the one shown to analyze the historical,
social, and economic context of Joyce’s setting. Identify ways in
which each of these contexts influences the characterization, theme,
and plot of the story.

Social context: values that
exist in a time or place. Is
education respected? Is
loyalty valued? Are some
religions looked down upon?

CONTEXT

CHARACTERIZATION

THEME

PLOT

Historical
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Social

Economic

2. Evaluate Could the story of “Araby” be moved to another setting
and still be the same story? Explain.
3. (a) Connect How does the setting influence the characters in the
story? (b) Interpret What theme or themes does the relationship
between the characters and setting suggest? Explain.
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STUDY LANGUAGE AND CRAFT

Author’s Craft

ARABY

NOTEBOOK

Author’s Syntax: Loose Sentences Writers and poets often vary the
syntax, or structure, of their sentences to achieve particular effects. For
instance, Joyce uses loose sentences to add descriptive details and to give
the narration a relaxed or conversational feel. In a loose sentence, the
independent clause expressing the main idea comes first, followed by any
modifying clauses or phrases.
EXAMPLE

Consider this loose sentence from paragraph 16 of “Araby.”
I may have stood there for an hour, seeing nothing but the brown-clad
figure cast by my imagination, touched discreetly by the lamplight at the
curved neck, at the hand upon the railings and at the border below the
dress.

KEY CONCEPT

The modifying phrases in a
loose sentence may include
any of the following:
• participial phrases
• prepositional phrases
• infinitive phrases
• gerund phrases
• absolute phrases
Refer to the Grammar
Handbook to learn more
about these terms.

Joyce begins the sentence with an independent clause (underlined once),
which expresses the main idea. Notice that he could have ended the thought
there, and the sentence would still be complete. Instead, he continues with
two long participial phrases (underlined twice), each containing one or more
phrases of its own. The effect is to convey a richly detailed world—one
whose setting seems to come to life and whose narrator seems to be
recounting the story as it occurs to him.
Observe that Joyce varies his syntax by contrasting loose sentences with
simpler, more direct sentences. For example, in paragraph 24, he follows
a loose sentence with this: “I remained alone in the bare carriage.” The
terseness of this sentence, when contrasted with the preceding one,
emphasizes the importance of the ideas it expresses.
READ

a. Her name sprang to my lips at moments in strange prayers and praises
which I myself did not understand.
b. When she addressed the first words to me I was so confused that I did
not know what to answer.
c. I had to endure the gossip of the tea table.
d. She held one of the spikes, bowing her head toward me.

TEKS
8.E. Evaluate the use of literary
devices such as paradox, satire, and
allegory to achieve specific purposes.
8.F. Evaluate how the author’s
diction and syntax contribute to the
effectiveness of a text.

2. (a) Reread this pair of sentences from “Araby”: “My eyes were often full
of tears (I could not tell why) and at times a flood from my heart seemed
to pour itself out into my bosom. I thought little of the future.”
(b) Evaluate How well does the contrast in the sentence structures
contribute to the effectiveness of the text? Discuss your thoughts with
your group.
WRITE Identify three additional examples of loose sentences in the story.
Evaluate how the author’s use of this type of syntax contributes to the story’s
effectiveness. Then, write three loose sentences of your own, mirroring Joyce’s
style.
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1. Identify whether each of these sentences from “Araby” is loose or
not loose.

SHARE IDEAS

Composition

INTERACTIVITY

A literary analysis is a nonfiction essay in which a writer discusses the
effects of style, language, or literary elements and devices in one or more
texts in order to understand the works as a whole.
KEY CONCEPT

ASSIGNMENT

Prepare to read, compare, and analyze one of these stories to write a
literary analysis in which you focus on epiphany. Choose from the
following options:
Comparison With F. Scott Fitzgerald Find a copy of “Winter
Dreams” by F. Scott Fitzgerald, and read it carefully. Then, write
an essay comparing and contrasting Dexter’s epiphany with the
epiphany of the narrator of “Araby.” What has Joyce’s narrator lost
in the story’s climactic scene? What has Dexter lost?
Comparison With Katherine Anne Porter Find a copy of “The
Circus” by Katherine Anne Porter, and read it carefully. Then, write
an essay comparing and contrasting Miranda’s epiphany with
the epiphany of the narrator of “Araby.” In what sense is each
character moving closer to adulthood?

In modern literature, authors
often use an epiphany (uh
PIH fuh nee) in place of a
true resolution to a conflict.
An epiphany is a sudden
revelation or flash of insight.
This flash of insight may
change a character’s
understanding, but it may
also indicate that the conflict
will persist even after the
story’s conclusion.

You will discuss the stories and brainstorm ideas with your group, and
then complete the assignment on your own.

Project Plan Once you have selected and analyzed your story, begin by
noting your impressions of the main character from each story. In what way
is each character “wounded”? In each story, what events trigger an
epiphany, or a moment of sudden insight?
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Gather Details and Evidence Use a chart like the one shown to plan
your literary analysis, adding rows as needed. As you compare your chosen
story with “Araby,” consider the effects of each author’s use of epiphany.
DETAILS ABOUT NARRATOR

EPIPHANY

EFFECTS

Chosen Text:

EQ NOTES

Araby:

Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about
“Araby.”

Draft, Revise, and Edit Draft your analysis, making sure that the
sentences flow logically and that your ideas are well supported. If you find
that evidence is lacking, review the stories to find and integrate relevant
details into your analysis. Edit your draft to ensure that you have used a
consistent verb tense and that it is free from spelling and grammar errors.
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PREPARE TO READ
POETRY COLLECTION 4

The Explosion
Old Love
Concept Vocabulary
As you read “The Explosion” and “Old Love,” you will encounter these
words.
dimmed

prismatic

wavered

Base Words Analyze an unfamiliar word to see whether it contains a base
word you know. Then, use your knowledge of the base word, along with
context, to find the meaning of the unfamiliar word.
Unfamiliar Word: opalescent
Familiar Base Word: opal, a type of gemstone whose surface has a
rainbow-like appearance
Context: Just beneath the surface of the lake, opalescent fish darted
past like shimmering water-colored ghosts.
Conclusion: The fish are likened to “shimmering” ghosts. Opalescent
might mean “displaying rainbow-like colors, the way an opal does.”
PRACTICE As you read the poems, apply your knowledge of base words
to determine the meanings of unfamiliar words.

Comprehension Strategy

NOTEBOOK

• As you read, notice descriptive language that appeals to the senses of
sight, sound, touch, smell and taste.
• Pause to create a mental image and then consider: What mood does the
image create? Is the image interesting or unusual? What meaning or
idea does this image convey?
PRACTICE As you read the poems, create mental images that are
suggested by the poets’ use of language. Then, consider how those images
deepen your understanding of the poems.

TEKS
4.D. Create mental images to deepen
understanding.
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Create Mental Images Picturing scenes in your mind, or creating mental
images, can help you more deeply understand and appreciate poetry.

ESSENTIAL QUESTION | What happens when the world order shifts?

About the Poets

Backgrounds
Philip Larkin (1922–1985) was born in
Coventry, England. He studied at the
University of Oxford and published his first
book of poetry in 1945. In 1955, Larkin
moved to Yorkshire to become a librarian at
the University of Hull. During his lifetime,
Larkin’s poetry was renowned for its cold,
deflating tone and anti-romantic themes.

For centuries, men have worked in coal mines,
picking with axes at seams of bitumen in
order to earn enough to feed their families.
Coal mines are dangerous places, and
residents of “coal towns” live in fear for their
loved ones working thousands of feet below
the ground. The workers know that they are
in danger as they labor in the midst of the
very elements, methane and coal dust, that
can bring their lives to a sudden end.

Old Love
As a performance poet, Francesca Beard
writes poems that are meant to be both
printed and performed on stage. She has
stated that her poetry “is so much about
audience. It is a very interactive art form. It
always has an improvisational quality to it.”
Beard’s work is often multidisciplinary and
experimental.
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Francesca Beard (b. 1968) grew up in Penang, Malaysia. She
became a London-based performance poet
after working at a variety of professions.
Beard has spent many years touring with her
one-woman shows called “Chinese
Whispers” and “How to Survive a Post-Truth
Apocalypse.” She has also spent significant
time working as a workshop facilitator in
creative writing and poetry.

The Explosion

Poetry Collection 4 627

The

Explosion
Philip Larkin
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POETRY

On the day of the explosion
Shadows pointed towards the pithead:1
In the sun the slagheap2 slept.
5

Down the lane came men in pitboots
Coughing oath-edged talk and pipe-smoke,
Shouldering off the freshened silence.

UNLOCK WORD
MEANINGS
The pronunciations and parts
of speech for each of the
vocabulary words appear
in the side notes. In your
notebook, write the meaning
of each word.

One chased after rabbits; lost them;
Came back with a nest of lark’s eggs;
Showed them; lodged them in the grasses.
10

15

So they passed in beards and moleskins,3
Fathers, brothers, nicknames, laughter,
Through the tall gates standing open.
At noon, there came a tremor; cows
Stopped chewing for a second; sun,
Scarfed as in a heat-haze, dimmed.

Use base words or apply another
strategy to help you determine the
meanings of concept vocabulary.

dimmed (dihmd) v.

The dead go on before us, they
Are sitting in God’s house in comfort,
We shall see them face to face—
20

Plain as lettering in the chapels
It was said, and for a second
Wives saw men of the explosion
Larger than in life they managed—
Gold as on a coin, or walking
Somehow from the sun towards them,

25

One showing the eggs unbroken. ❧
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1. pithead n. entrance to a coal mine.
2. slagheap n. large mound of waste material dug up from a coal mine.
3. moleskins n. garments, especially pants, made of heavy cotton.
“The Explosion” from The Complete Poems of Philip Larkin by Philip Larkin, edited by Archie Burnett.
Copyright © 2012 by The Estate of Philip Larkin. CAUTION: Users are warned that this work is protected
under copyright laws and downloading is strictly prohibited. The right to reproduce or transfer the work via
any medium must be secured with Farrar, Straus and Giroux, LLC.

MEDIA CONNECTION

DISCUSS How does listening to this audio
recording of “The Explosion” add to your
understanding of the lives of the British working
class?

Write your response before sharing your ideas.

The Explosion
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POETRY

Old Love
In the glance of a mirror, I saw a timid shape
standing in the beveled bit,
the thin prismatic strip on the edge of the frame
and thought it was a ghost of you.

Use base words or apply another
strategy to help you determine the
meanings of concept vocabulary.

prismatic (prihz MAT ihk) adj.
5

10

wavered (WAY vuhrd) v.

15
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What are you doing here?
You can’t just appear, without warning,
like we were used to it being.
You seemed blurry, like the first and the last time.
In between, how huge you were.
The shadow you cast let much sleep beneath its shade.
You wavered in the air, vanishing.
How I wanted to hold out my hand,
so that your sad ghost
could crawl into a friendly cradle.
Of course it was nothing—a trick of the light
and a splinter in the eye
of a hair gummed across the heart.
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Francesca Beard

20

25

No, you are frozen where you were that last time,
deaf and dumb,
a wax-work in the pin-hole museum,
while your tiny, passionate soul,
marooned in the middle of nowhere,
cries and stretches out its arms.
Meanwhile, on my own rock,
on the other side of the world,
I think of you, blind and stumbling in the dark,
while the rescuers throw the beams of their torches
into the wrong cave. ❧

BUILD INSIGHT

Comprehension
1. Strategy: Create Mental Images (a) Describe two mental images you
created while reading “The Explosion” and “Old Love.” (b) In what ways
did creating those images help you better understand the poems?

Analysis and Discussion
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2. (a) Draw Conclusions Where are the men in the beginning of “The
Explosion” going? (b) Interpret What happens to these men?

NOTEBOOK

Work on your own to
answer the questions
in your notebook.
Be sure to use text
evidence to support a
range of responses.
Include your original
commentary.

3. (a) Analyze What events in “The Explosion” are said to last for a
second? (b) Interpret What does the contrast between the things that
take a second in the fifth and seventh stanzas suggest about life?
(c) Interpret What might the lark’s eggs mentioned in the last line of
“The Explosion” symbolize?
4. Draw Conclusions In “Old Love,” the speaker uses the word ghost
twice to refer to the person she describes. What does this say about the
person the speaker is addressing?
5. Interpret What do you think happened to the person addressed in “Old
Love”? Which details in the poem help you understand this?

EQ NOTES
Go to your Essential
Question Notes and record
your observations and
thoughts about “The
Explosion” and “Old Love.”

6. (a) Compare What idea about love do both poems suggest? (b) Synthesize
What new insight have you gained from reading the two poems?
7. Get Ready for Close Reading Choose a passage from the poems that
you find especially interesting or important. You’ll discuss the passage
with your group during Close-Read activities.

TEKS
4.D. Create mental images to deepen
understanding.

Poetry Collection 4 631

ANALYZE AND INTERPRET

Close Read
PRACTICE Complete the following activities. Use text evidence to
support your responses.
POETRY COLLECTION 4

1. Present and Discuss To engage in a meaningful discourse with your
group, share the passages from the literary works that you found
especially interesting. Discuss what you notice, the questions you have,
and the conclusions you reach. For example, you might focus on the
following ideas and passages from “The Explosion” by Philip Larkin:
• Discuss the central theme of “The Explosion.” What are the symbols and
images that support this theme?

GROUP DISCUSSION

To help others understand
your subjective thoughts
about the poems, point out
objective details from the
text, and explain how they
support your ideas.

• Discuss the meaning of the wives’ vision in lines 20–25 in “The
Explosion.” How will the women remember their men?
2. Reflect on Your Learning What new ideas or insights did you uncover
during your discussion of the work?

LANGUAGE STUDY

Concept Vocabulary
WORD NETWORK

NOTEBOOK

Why These Words? The concept vocabulary words are related.

Note words in the text
that are related to seeing
things new. Add them to
your Word Network.

dimmed

prismatic

wavered

PRACTICE

1. With your group, discuss what the words have in common. Write your
ideas.

3. Work with your group to use the concept vocabulary words in a discussion
about another text you have read.

Word Study

NOTEBOOK

Multiple-Meaning Words Many words in English have multiple
meanings, or more than one distinct definition. For example, the word
wavered, which appears in line 11 of “Old Love,” has a few different
meanings. To determine which meaning a writer is using, consider context
clues, or the surrounding words and phrases.
PRACTICE Complete the following items.

TEKS
7.B. Analyze the effects of sound,
form, figurative language, graphics,
and dramatic structure in poetry
across literary time periods and
cultures.

1. Write the meaning of wavered, as used in line 11 of “Old Love.” With a
partner, discuss the context clues that helped you define the word.
2. Then, write two more definitions of the word wavered. Consult a collegelevel dictionary, as needed.
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2. Add another word that fits the category.

ESSENTIAL QUESTION | What happens when the world order shifts?
NOTEBOOK

Literary / Text Elements

INTERACTIVITY

Imagery and Sound Devices Both Larkin and Beard use imagery and
sound devices in their poems to impart meaning in nonliteral ways. Imagery
is the language that writers use to re-create sensory experiences and stir
emotions. It is what helps you see, hear, feel, smell, and taste what an author
is describing. Sound devices are patterns of similar sounds in nearby words,
and their use enhances meaning. Types of sound devices include alliteration,
consonance, and assonance.
• Alliteration—repeated initial consonant sounds in nearby words or
syllables: “In the sun the slagheap slept.”
• Consonance—repeated final consonant sounds in stressed syllables
with dissimilar vowel sounds: “Down the lane came men. . . .”
• Assonance—repeated vowel sounds in stressed syllables with dissimilar
consonant sounds: “. . . wavered in the air . . .”

PRACTICE Complete the activity and answer the questions.

1. With your group, complete a chart like the one shown with examples
of imagery and sound devices in each poem. Then, respond to the
questions that follow.
“THE EXPLOSION,” BY PHILIP LARKIN
IMAGERY

ALLITERATION

In the sun the
slagheap slept. (line 3)

CONSONANCE

ASSONANCE

Down the lane came
men. . . . (line 4)
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“OLD LOVE,” BY FRANCESCA BEARD
IMAGERY

ALLITERATION

CONSONANCE

. . . a splinter in the
eye . . . (line 16)

ASSONANCE

. . . wavered in the
air . . . (line 11)

2. Analyze Review the passages you’ve gathered. Which examples of
imagery also feature a sound device?
3. (a) Analyze Which type of sound device is used most in Larkin’s poem?
(b) Analyze Which type of sound device is used most in Beard’s poem?
(c) Evaluate Which poet uses sound devices more effectively? Why do
you think as you do?
4. Evaluate Which poem employs imagery more effectively? Provide text
evidence to support your response.
Poetry Collection 4 633

STUDY LANGUAGE AND CRAFT
INTERACTIVITY

Author’s Craft

POETRY COLLECTION 4

Meter and Free Verse Of the many choices poets make when writing
poems, one of the most important is whether or not to use a standard
meter, or rhythmical pattern. To determine if a poem uses a regular meter,
scan each line and mark stressed syllables with the symbol ( ‘ ) and
unstressed syllable with the symbol ( ˘ ). The basic unit of meter is a foot,
which is a group of one or more stressed and unstressed syllables.
• An iamb is a unstressed syllable followed by a stressed one ( ˘ ‘ ).
• A trochee is a stressed syllable followed by an unstressed one ( ‘ ˘ ).
Meter is described by its prevalent type of foot and number of feet per
line. Three feet in a line is called trimeter; four feet, tetrameter; five feet,
pentameter; six feet, hexameter. Thus, Larkin’s poem is primarily trochaic
tetrameter, with four stresses per line. This choice gives the poem a musical
or chant-like quality.
Not all poems follow a regular meter, however. Some poets choose to write in free
verse, or a style of poetry without a regular pattern of rhythm or rhyme.
READ Complete the activities.

1. Work individually to mark the stressed and unstressed syllables in the
excerpts in a chart like the one shown. Then share your chart with your
group.
EXCERPT

METER OR FREE VERSE?

EFFECT

The Explosion
So they passed in beards and
moleskins, / Fathers, brothers,
nicknames, laughter, / Through the tall
gates standing open.

Of course it was nothing—a trick of the
light / and a splinter in the eye / of a
hair gummed across the heart.

2. Discuss with your group what makes “The Explosion” primarily trochaic
tetrameter, and what makes “Old Love” free verse. Use words such as
meter, iamb, and trochee in your explanations.
3. Analyze What effect does the choice of metered verse or free verse
create in each poem?
TEKS
7.B. Analyze the effects of sound,
form, figurative language, graphics,
and dramatic structure in poetry
across literary time periods and
cultures.

WRITE Write two passages of at least two lines each. In the first, use
trochaic tetrameter. In the second, use free verse. Trade passages with a
partner. Then, work together to compare and contrast the two passages by
analyzing the effects of the sound forms in each.
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Old Love

SHARE IDEAS

Composition

INTERACTIVITY

A literary analysis is a form of nonfiction writing in which a writer analyzes
the effects of language, style, or other elements in a literary work.
ASSIGNMENT

EQ NOTES

Write a literary analysis essay in which you discuss the effects of
the poets’ use of graphic elements in these poems. Consider how
graphic elements contribute to each poem’s meaning and message.
Reread and discuss the poems with your group, and then complete
the assignment on your own.

Review the Concepts The visual quality of a poem—its graphic
elements—contributes to its overall effect. The graphics may stand in
contrast to the poem’s topic and message or they may reflect and echo it.
Graphic elements include line lengths, line types, punctuation, and
capitalization.

Before moving on to a
new selection, go to your
Essential Question Notes
and record any additional
thoughts and observations
you may have about
“The Explosion” and
“Old Love.”
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Project Plan With your group, use a chart like the one shown to analyze
the effects of the graphic elements of the poems. Then, use the information
to independently write your literary analysis.
GRAPHIC ELEMENT

CONSIDER:

line lengths

Are the lines uniform or
varied?

stanza

Are the stanzas of equal
length? Do stanzas
encapsulate distinct
thoughts, like paragraphs do
in prose?

line types

Are the lines mainly endstopped (coming at the end
of a phrase, sentence, or
clause) or mainly enjambed
(breaking a phrase,
sentence, or clause)?

punctuation

Are punctuation marks used
to order meaning as in
prose, used differently from
how they are in prose, or not
used at all?

capitalization

Does each line begin with
a capital letter, creating a
visual border, or does the
use of capitalization vary?

THE EXPLOSION

OLD LOVE
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PERFORMANCE TASK

Sources
• Whole-Class Learning
Selections
• Peer-Group Learning
Selections

Present an Advertisement
An advertisement is a message in either a print or broadcast medium
intended to sell a product, announce an event, support a cause, or influence
behavior. Ads are designed to deliver a message quickly and effectively.
ASSIGNMENT

With your group, develop an advertisement that is inspired by one
of the texts you’ve read in this unit. Challenge yourself to use at least
one rhetorical device and one logical fallacy in your work. Present
your advertisement to the class and discuss ways in which the use of
rhetorical devices and logical fallacy affected how the advertisement
was read and understood.

COLLABORATION
CENTER
Visit the Collaboration
Center for video
tutorials on working
in groups.

Plan With Your Group
Choose a Product or Service With your group, choose one of the
following to advertise, or come up with another idea based on your readings:
Salesmanship Course: Use details from the poems by Marvell, Herrick,
and Gay.
Virgil’s Guide Service: Use details from the Inferno.
Crafts Bazaar: Use details from “Araby.”

Analyze Persuasive Techniques Advertisers use specific language
techniques to engage and persuade audiences:
• Rhetorical Devices: patterns of words and ideas that create emphasis
and stir emotion; used to make a message memorable and relatable

Discuss the information and examples in the chart shown here. Then,
research the use of rhetorical devices and logical fallacies in real-life
advertising. Consult at least two sources and locate specific examples. For
each example, discuss the purpose of the device or effect of the fallacy.
RHETORICAL DEVICE

LOGICAL FALLACY

Restatement: same idea expressed in different
words

Single Cause: assumption of a single, simple cause for
a complex situation

Pink Tea is new; it has never been seen before!

Drinking sugary drinks leads to obesity.

Rhetorical Question: question asked for effect

Bandwagon: false idea that if a majority of people
believe in something, you should, too

Wouldn’t you want to try this unique taste
sensation?

Everybody is drinking Pink Tea for wellness!

Parallel Structures: repetition of the structures of
phrases, clauses, or sentences

Non sequitur: evidence that is presented as valid but
does not support the conclusion

Pink Tea revives your senses; Pink Tea revives your
spirits; Pink Tea revives your life.

Pink Tea is brewed with a formula of secret blossoms,
so it brings you good health.
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• Logical Fallacies: flawed reasoning that appears to be plausible but falls
apart when examined; generally used to manipulate audiences

ESSENTIAL QUESTION | What happens when the world order shifts?

Organize and Draft
Choose Your Message and Medium Decide whether you will create
a video or print ad. Then, plan your draft. Discuss which techniques—one
rhetorical device and one logical fallacy—you will use in your ad and your
reasons for each choice. Then, work together to develop a persuasive,
compelling message.
Video Ad: Find music or sound effects that fit your message. Consider
who will perform and whether you need props or costumes. Write a
script, including cues for music, sound effects, or special effects.
Print Ad: Design a striking layout. Select a strong image or images.
Choose fonts and colors that will help support your message visually.

Draft Your Explanation Once you have completed your ad, write
an explanation of your process and rationale—including the reasons for
your choices of rhetorical device and logical fallacy. You will refer to this
explanation as part of a question-and-answer session.

Present, Analyze, and Discuss

KEY CONCEPT

Deliver Your Presentation Make sure everyone in the group has a
meaningful role to play in the presentation. Rehearse and then present your
finished advertisement to the class.
Listen to Presentations As other groups present their work, analyze
the purposes of the rhetorical devices and the effects of the logical fallacies
they use. Decide whether you find the techniques each group chose to be
effective.
Discuss and Evaluate the Presentations Hold a question-and-answer
session after each presentation.
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1. For Presenters: Describe the rhetorical device and logical fallacy you
chose and the reasons for your choices. Respond to questions fully and
clearly.
2. For Listeners: Ask relevant and insightful questions about the
advertisements that were presented. Provide constructive feedback in which
you suggest ways in which the overall effect of the advertisement might be
improved. Offer your analysis of the purpose of the rhetorical devices and the
effects created by the logical fallacies used in each group’s advertisement.

When collaborating within a
group or discussing the work
of others, be sure to keep
communication respectful
and meaningful.
Make sure questions you
ask of others are relevant
(related to the topic at hand)
and insightful (purposeful;
geared toward uncovering
information).
Relevant question: How did
you decide on a topic for
your advertisement?
Insightful question: What
did you discover when you
deliberately used a logical
fallacy in your ad?

Draw Conclusions After all groups have presented and discussed their
work, hold a class discussion about the use of rhetorical devices and logical
fallacies in advertising. Come to conclusions about why advertisers use these
techniques.
TEKS
1.D. Participate collaboratively, offering ideas or judgments that are purposeful in moving the team toward
goals, asking relevant and insightful questions, tolerating a range of positions and ambiguity in decision
making, and evaluating the work of the group based on agreed-upon criteria; 8.G. Analyze the effects of
rhetorical devices and logical fallacies on the way the text is read and understood; 9.B.ii. Develop drafts
into a focused, structured, and coherent piece of writing in timed and open-ended situations by developing
an engaging idea reflecting depth of thought with effective use of rhetorical devices, details, examples, and
commentary.

Performance Task: Present an Advertisement 637

INDEPENDENT LEARNING
ESSENTIAL QUESTION

What happens when the
world order shifts?

Reading Digital Texts

How we develop a vision of the world and deal with changes in that
vision teaches us much about ourselves. In this section, you will
choose a selection about seeing things new to read independently.
Get the most from this section by establishing a purpose for reading.
Ask yourself, “What do I hope to gain from my independent
reading?” Here are just a few purposes you might consider:
Read to Learn Think about the selections you have already read.
What questions do you still have about the unit topic?
Read to Enjoy Preview the texts by reading the descriptions. Which
one seems most interesting and appealing to you?
Read to Form a Position Consider your understanding of the
Essential Question. Are you still unclear about some aspect of the
topic? What ideas of your own do you want to explore in greater
depth?

Digital texts have a variety of
unique characteristics:
• can be resized and read on
different types of devices
• may have bookmarks, video
and audio links, and other
features
• may have links to related
content beyond the text
As you read your Independent
Learning selection, critique
and evaluate its digital
characteristics and consider
how they affect your
experience.

VIDEO

Independent Learning Strategies

INTERACTIVITY

Throughout your life—in school, in your community, and in your career—you will
need to rely on yourself to learn and work on your own. Use these strategies to
keep your focus as you read independently for sustained periods of time. Add
ideas of your own to each category.
STRATEGY

ACTION PLAN

Create a schedule

• Understand your goals and deadlines.
• Make a plan for each day’s activities.

Practice what you
have learned

• Use a variety of comprehension strategies to monitor
your comprehension and deepen your understanding.
• Consider the different ways in which the text adds to
your knowledge.
•

Take notes

• Record important ideas and information.
• Review your notes before sharing what you’ve
learned.
•

TEKS
3.A. Self-select text and read independently for a sustained period of time; 4.A. Establish purpose for reading assigned and self-selected texts;
7.F. Critique and evaluate the effectiveness of characteristics of multimodal and digital texts.
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•

CONTENTS

AUDIO

ANNOTATE

DOWNLOAD

Choose one selection. Selections are available online only.
POETRY COLLECTION 5

The Lamb
William Blake

The Tyger
William Blake

The Chimney Sweeper
William Blake
A visionary poet presents the world, religion, and the
self in new ways.
TRANSCRIPT | POETRY

Sleep
NOVA scienceNOW, hosted by Neil deGrasse Tyson

Dream
Jorge Luis Borges, translated by Alastair Reid
Are the visions we see in our dreams a path toward
knowledge?
DIARY
from

The Pillow Book

Sei Shōnagon, translated by Ivan Morris
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A diary by a lady of the court in Heian, Japan, takes you
to a natural world of beauty.

POETRY COLLECTION 6

Kubla Khan
Samuel Taylor Coleridge

Flowers from the Volcano
Claribel Alegría, translated by Carolyn Forché
Mythical countries and grand, fantastic cities feature in dreams
and memory.
SHARE YOUR INDEPENDENT LEARNING
Reflect on and evaluate the information you gained from your Independent
Learning selection. Then, share what you learned with others.
Independent Learning 639

INDEPENDENT LEARNING

Close-Read Guide

INTERACTIVITY

Establish your purpose for reading the text you chose for Independent
Learning. Then, read the selection through at least once. Use a form like
the one shown here to record your close-read ideas.

Tool Kit
Close-Read Guide and
Model Annotation

Selection Title:
Purpose for Reading:
Minutes Read:

TXT2_11pt_ko
Close
Read the Text

Analyze the Text

Zoom in on sections you found
interesting. Annotate what you
notice. Ask yourself questions about
the text. What can you conclude?

_TXT2
1.
Identify aspects of the author’s
literary choices that you found
significant, effective, or surprising.

QuickWrite
Choose a paragraph from the text that grabbed your interest. Explain the power
_TXT2
of this passage.
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2. (a) Critique What characteristics
of digital texts did you use as you
read this selection, and in what
ways? (b) Evaluate To what
extent did the digital
characteristics of the text add
value to your reading experience?
Explain.

ESSENTIAL QUESTION | What happens when the world order shifts?

Share Your
Independent Learning

NOTEBOOK

ESSENTIAL QUESTION:

What happens when the world order shifts?
When you read something independently, your understanding continues to
grow as you share what you have learned with others.

Prepare to Share
CONNECT

One of the most important ways to respond to a text is to notice and
describe your personal reactions. Think about the text you explored
independently and the ways in which it connects to your own experience.
• What similarities and differences do you see between the text and
your own life? Describe your observations.
• How do you think this text connects to the Essential Question?
Describe your ideas.

Learn From Your Classmates
DISCUSS

Share your ideas about the text you explored on your own. As you talk with
others in your class, take notes about new ideas that seem important.

Reflect
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EXPLAIN

Review your notes, and mark the most important insight you gained from
these writing and discussion activities. Explain how this idea adds to your
understanding of seeing things in a new way.

TEKS
5.A. Describe personal connections to a variety of sources, including self-selected texts.
5.E. Interact with sources in meaningful ways such as notetaking, annotating, freewriting, or illustrating.

Independent Learning 641

PERFORMANCE-BASED ASSESSMENT

Sources
• WHOLE-CLASS
SELECTIONS

Personal Essay

INTERACTIVITY

ASSIGNMENT

In this unit, you read about how people respond to a changing world
by seeing things in new ways. You also practiced writing a personal
essay. Now, apply what you have learned.

• PEER-GROUP
SELECTIONS
• INDEPENDENTLEARNING SELECTION

Write a personal essay in which you synthesize information you
learned in this unit with your own ideas to respond to the Essential
Question:

• Your own experiences
and observations

What happens when the world order shifts?

Review and Evaluate Evidence
Review your Essential Question Notes and your QuickWrite from the
beginning of the unit. Have your ideas changed?
YES

NO

Identify at least three pieces of
evidence that made you think
differently about the topic.

Identify at least three pieces of
evidence that reinforced your
ideas about the topic.

1.

1.

2.

2.

3.

3.

What other evidence might you need to support a thesis on the
topic?

642 UNIT 4 • SEEING THINGS NEW

Copyright © Savvas Learning Company LLC. All Rights Reserved.

State your ideas now:

ESSENTIAL QUESTION | What happens when the world order shifts?

Share Your Perspective
Keep the Elements of Personal Essays in mind as you work on the
assignment.
PLAN Before you write, read the list of personal essay elements and
make sure you understand all of the items.
DRAFT As you write, pause occasionally to make sure you’re meeting the
requirements.

Use New Vocabulary Refer to your Word Network to vary your word
choice. Also, consider using one or more of the Academic Vocabulary
terms you learned at the beginning of the unit: engender,
transformation, incorporate, artifice, inexorable
REVIEW AND EDIT After you have written a first draft, review it
against the list. Make any changes needed to strengthen your thesis,
structure, uses of language, craft, and conventions. Then, reread your essay
and fix any errors you find.

ELEMENTS OF PERSONAL ESSAYS

EQ NOTES
Make sure you have
synthesized information
from your Essential
Question Notes to support
your thesis.

PURPOSE
!!

to convey a message about a topic based on personal
experience
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CHARACTERISTICS
!!

a clear focus on a specific experience in your life

!!

a well-developed thesis, or message, about the significance of
the experience

!!

commentary, or explanations and reflections on the topic

!!

effective supporting evidence, including specific details,
pertinent examples, and anecdotes from personal experience as
well as related ideas from literature or other sources

!!

elements of craft, including vivid and specific descriptions of
people, places, and events

!!

command of standard English conventions

STRUCTURE
!!

a well-organized structure that includes
• an engaging introduction that establishes the topic
• a logical sequence of explanations and narrative elements that
develop the thesis, or message
• a conclusion that conveys the significance of the experience
TEKS
10.B. Compose informational texts
such as explanatory essays, reports,
resumes, and personal essays using
genre characteristics and craft.

Performance-Based Assessment 643

PERFORMANCE-BASED ASSESSMENT

Writing and Language

INTERACTIVITY

This type of test asks you to detect errors in passages and choose the best
revision. Often, your task is to review the underlined and numbered part of the
passage and choose the best version of it. Sometimes there will be a question
about the passage as a whole.
Read the passage, and then choose the best answer for items 1–4.

My most rewarding high school experience [1] so far has been tutorring at the
homework help center at the library. [2] At 3:00 every day the center opens,
and they rush in to get help with math, science, English, and writing. Helping
them to sort through the issues gives me a [3] great feeling of satisfaction, I
really feel that I am contributing something worthwhile. However, you’d be
surprised at [4] the kid’s progress with their robotics work. I am not as much
help with coding their bots as I am with fixing their run-on sentences.

B) thus far has been tutorring at
C) so far was tutorring at

3. A) NO CHANGE
B) great feeling of satisfaction, it really
feels

D) so far has been tutoring at

C) great feeling of satisfaction I really
feel

2. Which choice is the best revision
strategy?

D) great feeling of satisfaction; I really
feel

A) NO CHANGE
B) Missing antecedent. Fix by replacing
they with a noun, students.
C) Fix punctuation. Remove the comma
before and.
D) Inconsistent verb tense. Change rush
to would rush.

4. A) NO CHANGE
B) the kid’s progress with their robotics’
work.
C) the kids’ progress with their robotics
work.
D) the kid’s progress with their robotic’s
work.

Standardized tests include a section on conventions and editing skills. The practice test here is modeled
on the SAT Writing and Language Test format.
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1. A) NO CHANGE

UNIT

4

REFLECTION
NOTEBOOK

Reflect On the Unit

INTERACTIVITY

Reflect On the Unit Goals
REVISIT Review your Unit Goals chart from the beginning of the unit.
Then, complete the activity and answer the question.

1. In the Unit Goals chart, rate how well you meet each goal now.
2. In which goals were you most and least successful?

Reflect On the Texts
CHOOSE Which two selections from the unit would lend themselves to
modern adaptations (films, modern poetry, video games, podcasts, or other
forms of media) that reference how the world order continues to shift today?
Use a chart like the one shown to indicate your choices. Then, discuss your
choices with a group or the class.
SELECTION CHOICES
TITLE

REASONS

A Valediction: Forbidding Mourning •
Holy Sonnet 10
A Modest Proposal
from Gulliver’s Travels
from Gulliver’s Travels Among the Lilliputians
and the Giants
To His Coy Mistress
To the Virgins, to Make Much of Time •
Youth’s the Season Made for Joys
from the Divine Comedy: Inferno •
The Second Coming
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Araby
The Explosion • Old Love
Your Independent-Learning Selection:

Reflect On the ESSENTIAL QUESTION
CREATE Write a script for a short video or podcast that summarizes your

most memorable or insightful response to the Essential Question:

What happens when the world order shifts?
• Review unit selections to recall your answers and insights.
• Brainstorm for key words and phrases that relate to the Essential Question.
• Consider the characters you have read about and how their visions of the
world shifted. Think also about how the world order continues to shift
today, and the effect of this shift on yourself and on society as a whole.
TEKS
9.C. Revise drafts to improve clarity, development, organization, style, diction, and sentence fluency, both within and between sentences; 9.D. Edit drafts
to demonstrate a command of standard English conventions using a style guide as appropriate.

Unit Reflection 645

POETRY

The Lamb
William Blake

About the Poet
William Blake (1757–1827) was unappreciated during
his lifetime but is now considered one of the most
important poets of his age. The son of a poor London
shop owner, he made a meager living at his own print
shop. Still, Blake had constant creative energy and
strove to break free of the patterns of thought that
define common experience. He claimed that mystical
visions were the source of his inspiration.

From childhood, Blake wanted to be an artist, and he illustrated his
poems with striking, integrated designs. Blake illustrated the works of
other poets as well and mounted an exhibition of his watercolor and
tempera paintings in 1812. He is better known for his poetry, which he
engraved, printed, colored, and bound—and sold himself, reprinting
when stock ran low.

5

10

Little Lamb who made thee
Dost thou know who made thee
Gave thee life & bid thee feed.
By the stream & o’er the mead;
Gave thee clothing of delight,
Softest clothing wooly bright;
Gave thee such a tender voice,
Making all the vales1 rejoice!
Little Lamb who made thee
Dost thou know who made thee
1. vales (vaylz) n. valleys; hollows; depressed stretches of ground.

IL1 UNIT 4 Independent Learning • The Lamb

Copyright © Savvas Learning Company LLC. All Rights Reserved.

BACKGROUND

15

Copyright © Savvas Learning Company LLC. All Rights Reserved.

20

Little Lamb I’ll tell thee,
Little Lamb I’ll tell thee!
He is called by thy name,
For he calls himself a Lamb:
He is meek & he is mild,
He became a little child:
I a child & thou a lamb,
We are called by his name.
Little Lamb God bless thee.
Little Lamb God bless thee.

UNIT 4 Independent Learning • The Lamb IL2

POETRY

The Tyger
William Blake

Tyger Tyger, burning bright,
In the forests of the night;
What immortal hand or eye,
Could frame thy fearful symmetry?1

10

15

In what distant deeps or skies
Burnt the fire of thine eyes?
On what wings dare he aspire?
What the hand, dare seize the fire?
And what shoulder, & what art,
Could twist the sinews2 of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?
What the hammer? what the chain,
In what furnace was thy brain?
What the anvil? what dread grasp,
Dare its deadly terrors clasp!
1. symmetry (SIHM uh tree) n. balanced form; beauty resulting from such balance.
2. sinews (SIHN yooz) n. tendons.
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When the stars threw down their spears
And water’d heaven with their tears:
Did he smile his work to see?
Did he who made the Lamb make thee?
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Tyger Tyger, burning bright,
In the forests of the night:
What immortal hand or eye,
Dare frame thy fearful symmetry?
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POETRY

The Chimney
Sweeper
William Blake

When my mother died I was very young,
And my father sold me while yet my tongue,
Could scarcely cry weep weep weep weep.
So your chimneys I sweep & in soot I sleep.

10

15

20

There’s little Tom Dacre, who cried when his head
That curl’d like a lamb’s back, was shav’d, so I said.
Hush Tom never mind it, for when your head’s bare,
You know that the soot cannot spoil your white hair.
And so he was quiet, & that very night,
As Tom was a-sleeping he had such a sight,
That thousands of sweepers Dick, Joe, Ned & Jack
Were all of them lock’d up in coffins of black
And by came an Angel who had a bright key,
And he open’d the coffins & set them all free.
Then down a green plain, leaping laughing they run
And wash in a river and shine in the Sun.
Then naked & white, all their bags left behind,
They rise upon clouds, and sport in the wind.
And the Angel told Tom if he’d be a good boy,
He’d have God for his father & never want joy.
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And so Tom awoke and we rose in the dark
And got with our bags & our brushes to work.
Tho’ the morning was cold, Tom was happy & warm,
So if all do their duty, they need not fear harm.
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TRANSCRIPT

Sleep
NOVA scienceNOW

About the Host
Neil deGrasse Tyson hosted NOVA scienceNOW from
2006 through 2011. Tyson is an acclaimed astrophysicist
who is known for making scientific information
accessible to everyone. Besides heading the Hayden
Planetarium in New York City, Tyson has written
14 books, received 20 honorary doctorates, and won
four Emmys.

BACKGROUND

1

2

W

e spend about one-third of our lives sleeping. Why? Believe
it or not, scientists don’t know for sure. But evidence
is building that sleep may play a crucial role in strengthening
memories and facilitating learning, not just in humans but in most
animals.
NOVA scienceNOW visits research labs at the University of
Pennsylvania and MIT, where scientists are peering into the brains of
dozing flies and rats to understand the connection between sleep and
memory. At Harvard Medical School, host Neil deGrasse Tyson tests
his powers of learning on a virtual ski machine and a speed typing
exercise, and then catches some z’s. He discovers that it’s not practice
that makes perfect, but practice plus a good night’s sleep.
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Reaching an average of five million viewers weekly, NOVA is the mostwatched prime-time science series on American television. NOVA is
committed to producing in-depth science programming, from the latest
breakthroughs in technology to the deepest mysteries of the natural
world. Now in its fourth decade, the show airs on most PBS stations.
NOVA scienceNOW is a spin-off program that looks at the frontiers of
science and explores our place in the universe.
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3

PBS Airdate: July 10, 2007

4

NEIL DEGRASSE TYSON: Hello. I’m Neil deGrasse Tyson, your host
for NOVA scienceNOW.

5

We all know that dreams can be, dreams can be a little weird,
sometimes filled with bizarre events that would never happen in real
life. Nobody really knows why we dream. In fact, nobody really
knows why we sleep.

6

Here are some folks who are trying to figure it out.

7

Amita Sehgal likes her flies, fruit flies, to be precise.

8

AMITA SEHGAL (University of Pennsylvania and Howard Hughes
Medical Institute): I do have a genuine affection for them.

9

NEIL DEGRASSE TYSON: But sometimes, she has a strange way
of showing that affection—especially, when she puts them into
this thing.

10

AMITA SEHGAL: We use this piece of equipment we call “The
Deprivator.”

11

NEIL DEGRASSE TYSON: The Deprivator? It’s like riding a roller
coaster during an earthquake.

12

What’s interesting to Sehgal is what the flies do after spending a
whole night in here. The flies on the left were undisturbed last night,
and they look fine. But the flies on the right, they were jostled all
night long in the Deprivator. Now, some of them look dead, but
they’re not. According to Sehgal, they’re catching up on lost sleep.

13

AMITA SEHGAL: If we keep flies awake at night, they need to make
up for the sleep they have lost, and so will sleep in the morning, at a
time when they’re normally active.

14

NEIL DEGRASSE TYSON: But why would flies need to sleep? Could
it be for the same reason we need to sleep? Maybe. But if you ask an
expert what exactly that reason is . . .

15

MATTHEW P. WALKER (Harvard Medical School): We actually
know very little about what sleep is doing for the brain.

16

AMITA SEHGAL: We spend a third of our lives sleeping. If you don’t
sleep, you die.

17

MATT WILSON: Sleep is an enigma. What is its purpose? That’s
something that we do not understand.

18

NEIL DEGRASSE TYSON: Looks like a waste of time. But then why
would so many creatures do it?
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MATT WILSON: Sleep is something that, the more we look at it, the
more we see that it is fundamental. It’s fundamental to essentially all
organisms.

20

NEIL DEGRASSE TYSON: Including, it seems, organisms like fruit
flies. When they’re not being knocked around all night, Amita
Sehgal’s flies follow a pretty familiar schedule.

21

AMITA SEHGAL: They’re active during the day and they sleep at
night, for the most part, although there is an afternoon siesta as well,
especially in males.

22

NEIL DEGRASSE TYSON: Trying to pinpoint the reason for a fly to
snooze up to 12 hours a night, Sehgal’s lab studies the fruit fly’s
brain.

23

AMITA SEHGAL: What we were doing was trying to figure out which
part of the fly brain was important for sleep.

24

NEIL DEGRASSE TYSON: Sehgal’s experiments pointed to the
mushroom body, a part of the brain found in creatures like insects
and spiders, but not in humans. Biologists have known about the
mushroom body for years, but they associated it, not with sleep, but
with something else entirely, an insect’s memory.

25

AMITA SEHGAL: There is, then, this structure in the fly brain, which
we already knew was required for memory, and we now find that it
controls sleep.

26

NEIL DEGRASSE TYSON: The finding’s intriguing because, for a
long time now, sleep researchers have been debating a possible
connection between sleep and memory.

27

Bob Stickgold has been looking into this possibility, sometimes in
unconventional ways. For him, video games are research tools that
can help reveal how our brains learn.

28

ROBERT STICKGOLD: Do you remember when you first started
playing Tetris . . .

29

NEIL DEGRASSE TYSON: Oh, yeah.

30

ROBERT STICKGOLD: . . . that you went to bed at night, and you lay
in bed, and you closed your eyes, and you saw little Tetris pieces
floating around in front of your eyes?

31

NEIL DEGRASSE TYSON: How did you know that? How did you
know that . . .

32

ROBERT STICKGOLD: Because . . .

33

NEIL DEGRASSE TYSON: . . . I dreamed Tetris shapes?

34

ROBERT STICKGOLD: . . . because everybody does.
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35

NEIL DEGRASSE TYSON: After taking a few rides on a ski machine,
Stickgold’s research subjects fall asleep, and then he promptly wakes
them up.

36

ROBERT STICKGOLD: If we wake you up just two or three minutes
after you fall asleep and ask you, “Neil, what’s going through your
mind?” You’ll say, “Seeing those suckers somersaulting down when
I crash.”

37

NEIL DEGRASSE TYSON: And why would I dream of this
embarrassing moment?

38

Stickgold is convinced that while you sleep, your brain is reviewing
what you’ve learned and strengthening your memories.

39

ROBERT STICKGOLD: The brain is being modified while we sleep,
so that when we wake up in the morning, in some way, we have a
different brain. And it’s a brain that functions better.

40

NEIL DEGRASSE TYSON: At least it seems to function better on
some kinds of memory tasks. Recent studies show that after a single
night’s sleep, sometimes even after a nap, we can do a better job
recognizing visual patterns and even solving some math puzzles.

41

MATTHEW WALKER: What we’re going to have you do is try and
type out a short, five-digit sequence.

42

NEIL DEGRASSE TYSON: I saw it firsthand when I took a simple
typing test, typing a string of five numbers over and over again as
fast as I could.

43

After a night’s sleep, I could suddenly type the numbers faster and
more accurately. And research backs this up. Most people improved
their typing by about 20 percent after sleep.

44

MATTHEW WALKER: Practice doesn’t make perfect. It seems to be
practice with a night of sleep that makes perfect. Sleep is enhancing
that memory so that when you come back the next day you’re even
better than where you were the day before.

45

NEIL DEGRASSE TYSON: But exactly how could sleep enhance your
memory? We don’t know. But possible clues have been showing up,
not just in the brains of flies, but in the dreams of rats.

46

MIT researcher Matt Wilson says he can read rats’ minds, including
their dreams, with tiny electric probes.

47

MATT WILSON: What it means is that we’re able to, at any time, plug
in our electronics, and . . .

48

NEIL DEGRASSE TYSON: Figure out what they’re thinking.

49

MATT WILSON: . . . read their, read their mind.
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NEIL DEGRASSE TYSON: Wilson’s mind-readers are actually thin
wires, about a tenth of the width of a human hair, that pick up the
electrical signals among dozens of brain cells.

51

The wires—painlessly implanted in the rat’s brain, and held there by
a kind of hat—carry the signals right into Wilson’s computers.

52

That information comes up back through these connectors into your
computer, and you’re sitting there watching a map of the thoughts of
this rat?

53

MATT WILSON: Exactly. That’s exactly right.

54

NEIL DEGRASSE TYSON: It’s remarkable.

55

Wilson is most interested in mapping the rat’s thoughts in a part of its
brain called the hippocampus. Like the fruit fly’s mushroom body,
the hippocampus of a rat or a human plays an important role in
memory, including our sense of space and location.

56

Wilson uses a specially designed rat maze. If the rat follows the right
route, he’s rewarded with some chocolate syrup. And as he moves
through each different spot in the maze in search of his goal, a unique
pattern of cells fires in his brain.

57

MATT WILSON: So we can tell where the animal is, simply based
upon which cells in the hippocampus are active. That pattern will be
unique for a given location in a given environment.

58

NEIL DEGRASSE TYSON: What’s amazing is that the same patterns
turn up again, even after the rat drifts off to sleep.

59

That’s right, Wilson eavesdrops on his rats’ dreams. And they aren’t
about cheese, they’re about running the maze.

60

MATT WILSON: So when the animals would go to sleep, we would
see these patterns of brain activity that were expressed while the
animals were running on the maze, being replayed, in the same
sequence, the same order in which they had been experienced.

61

NEIL DEGRASSE TYSON: But the replay wasn’t exactly the same as
when the rat ran the maze. Sometimes it was like an extreme fastforward; quick flashes of the experience.

62

MATT WILSON: Now, at the time, you never know what is going to
be important and what is not important. So you may re-evaluate or
edit those memories to identify the things that were important.

63

NEIL DEGRASSE TYSON: And this fragmented replay wasn’t just
happening in the hippocampus. Wilson also detected it in the visual
cortex, meaning the rats were likely seeing the maze in their sleep.

64

What’s more, the visual cortex is part of the larger neocortex, which,
in humans, is responsible for, among other things, long-term memory.
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65

MATTHEW WALKER: The hippocampus is replaying the events
of the day. The hippocampus is almost, sort of, reactivating the
memories at night and playing them out to the neocortex. It’s almost
as though the hippocampus is having a therapy session with the,
with the neocortex. And it’s almost saying, “Okay, here’s what we
learned during the day.”

66

MATT WILSON: What are rats and what are people doing during
sleep? They are processing memory. They are replaying memory.
Now, we could ask, “Is this about learning?” And I believe that’s
exactly what it is about, that animals are, and humans are, trying to
learn from past experience.

67

NEIL DEGRASSE TYSON: So the idea here is that the sleeping brain
might be reviewing and strengthening new memories it wants to
hold on to for the long term. And it might identify certain goals we
want to work towards. Some believe the sleeping brain could lead us
to real insights.

68

ROBERT STICKGOLD: We all know about “sleeping on a problem.”
And sleeping on a problem is when you have a lot of new
information and don’t know what to do with it, and you can’t decide
how to interpret it. And so you say, “Let me sleep on it.” And, with
remarkable success rates, you can wake up the next morning and
have an answer to a problem that you couldn’t find the answer to the
night before. And that’s all about processing information, processing
memories in the brain.

69

NEIL DEGRASSE TYSON: So could it be that sleeping on it isn’t just
an old saying but a biological process that consolidates and organizes
important information?

70

MATT WILSON: These are pretty big concepts. And they certainly are
controversial. The function of sleep, as it relates to learning and
memory, that’s something that, at this point, remains speculation.
We’re making a leap.

71

NEIL DEGRASSE TYSON: Not everybody is leaping into bed with
this idea. And researchers have a long way to go before they know
what sleep is really doing for our brains. But if the speculation turns
out to be true, then you’d have to wonder, “What is our 24/7 culture
doing to our ability to think straight?”

72

MATTHEW WALKER: Sleep is not just something that we can choose
to sort of dabble in every now and again. It’s not a luxury; it’s a
biological necessity.

73

MATT WILSON: My sense is that disruption of sleep is much deeper
than simply, you know, robbing us of rest. My guess would be that
we lose the opportunity to gain understanding, a deep understanding
of our past experience, that what we sacrifice, in a sense, is
wisdom. ❧
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POETRY

Dream
Jorge Luis Borges
translated by Alastair Reid

About the Poet
Jorge Luis Borges (1899–1986) is an Argentine author
known for his poems, essays, and short stories. His
works have become classics of 20th-century literature.
Borges was greatly influenced by European culture and
English literature and spoke multiple languages fluently.
He is admired for his contributions to magical realism.

BACKGROUND

5

10

If dreaming really were a kind of truce
(as people claim), a sheer repose of mind,
why then if you should waken up abruptly,
do you feel that something has been stolen from you?
Why should it be so sad, the early morning?
It robs us of an inconceivable gift,
so intimate it is only knowable
in a trance which the nightwatch gilds with dreams,
dreams that might very well be reflections,
fragments from the treasure-house of darkness,
from the timeless sphere that does not have a name,
and that the day distorts in its mirrors.
Who will you be tonight in your dreamfall
into the dark, on the other side of the wall?
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Although better known for his prose, Jorge Luis Borges began his
writing career as a poet. In addition to writing his own original verse,
he translated important foreign poets for an Argentine audience. It has
been said that Borges cultivated three genres—the essay, the poem,
and the short story. His essays read like stories, his stories are poems,
and his poems make readers think—as though they were essays.

DIARY

from

The Pillow Book
Sei Shōnagon
translated by Ivan Morris

About the Author
Sei Shōnagon (966–1025) became known for her witty
and sensitive observations of nature and life, which she
recorded in a diary while serving in the court of the
Empress of Japan from around 991 to 1000. Her candor
and intelligence are still appreciated today, as well as
her observations and descriptions of Japanese court life
during the eleventh century.
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BACKGROUND
The entries in Sei Shōnagon’s diary are not in chronological order,
but organized with headings such as “Amusing Things” and “Things
Which Distract in Moments of Boredom.”The Pillow Book is known for
the witty and original prose of its writer, as well as for being the best
source of information on Japanese court life during the Heian period
(784–1185). People during this period may have kept similar diaries in
their sleeping quarters, hence the title.

1

2

3

In Spring It Is the Dawn
In spring it is the dawn that is most beautiful. As the light
creeps over the hills, their outlines are dyed a faint red and wisps
of purplish cloud trail over them.
In summer the nights. Not only when the moon shines, but on
dark nights too, as the fireflies flit to and fro, and even when it
rains, how beautiful it is!
In autumn the evenings, when the glittering sun sinks close to
the edge of the hills and the crows fly back to their nests in threes
and fours and twos; more charming still is a file of wild geese,
like specks in the distant sky. When the sun has set, one’s heart is
moved by the sound of the wind and the hum of the insects.
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In winter the early mornings. It is beautiful indeed when snow
has fallen during the night, but splendid too when the ground
is white with frost; or even when there is no snow or frost, but it
is simply very cold and the attendants hurry from room to room
stirring up the fires and bringing charcoal, how well this fits the
season’s mood! But as noon approaches and the cold wears off, no
one bothers to keep the braziers1 alight, and soon nothing remains
but piles of white ashes.
*

5

6

7

8

9

10

11

*

*

Oxen Should Have Very Small Foreheads
Oxen should have very small foreheads with white hair; their
underbellies, the ends of their legs, and the tips of their tails
should also be white.
I like horses to be chestnut, piebald, dapple-gray, or black roan,
with white patches near their shoulders and feet; I also like horses
with light chestnut coats and extremely white manes and tails—so
white, indeed, that their hair looks like mulberry threads.
I like a cat whose back is black and all the rest white.
Nothing Can Be Worse
Nothing can be worse than allowing the driver of one’s
ox-carriage to be poorly dressed. It does not matter too much if
the other attendants are shabby, since they can remain at the rear
of the carriage; but the drivers are bound to be noticed and, if they
are badly turned out, it makes a painful impression.
The servants who follow one’s carriage must have at least a few
good points. Some people choose slender young men who look
as if they were really made to be after-runners, but then let them
wear threadbare hunting costumes and trouser-skirts that are dark
at the hems and actually seem to be of shaded material. This is a
great mistake; for, as they amble along beside the carriage, these
badly dressed young men do not seem to be part of their master’s
equipage at all.
The fact is that the people in one’s employ should always be
decently dressed. To be sure, servants often tear their clothes; but,
so long as they have been wearing them for some time, this is no
great loss and one can let the matter pass.
Gentlemen who have had official servants allotted to their
households must certainly not allow them to go about looking
slovenly.2
1. braziers (BRAY zhuhrz) n. metal pans or bowls used to hold burning coals or charcoal.
2. slovenly (SLUHV uhn lee) adj. careless in appearance, habits, or work; untidy.
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When a messenger or a visitor arrives, it is very pleasant, both
for the master and for the members of his household, to have a
collection of good-looking pages in attendance.
Hateful Things
One is in a hurry to leave, but one’s visitor keeps chattering
away. If it is someone of no importance, one can get rid of him by
saying, “You must tell me all about it next time”; but, should it be
the sort of visitor whose presence commands one’s best behavior,
the situation is hateful indeed.
One finds that a hair has got caught in the stone on which one
is rubbing one’s inkstick, or again that gravel is lodged in the
inkstick, making a nasty, grating sound.
Someone has suddenly fallen ill and one summons the
exorcist.3 Since he is not at home, one has to send messengers to
look for him. After one has had a long fretful wait, the exorcist
finally arrives, and with a sigh of relief one asks him to start his
incantations. But perhaps he has been exorcizing too many evil
spirits recently; for hardly has he installed himself and begun
praying when his voice becomes drowsy. Oh, how hateful!
A man who has nothing in particular to recommend him
discusses all sorts of subjects at random as though he knew
everything.
An elderly person warms the palms of his hands over a brazier
and stretches out the wrinkles. No young man would dream
of behaving in such a fashion; old people can really be quite
shameless. I have seen some dreary old creatures actually resting
their feet on the brazier and rubbing them against the edge
while they speak. These are the kind of people who in visiting
someone’s house first use their fans to wipe away the dust from
the mat and, when they finally sit on it, cannot stay still but are
forever spreading out the front of their hunting costume or even
tucking it up under their knees. One might suppose that such
behavior was restricted to people of humble station; but I have
observed it in quite well-bred people, including a Senior Secretary
of the Fifth Rank in the Ministry of Ceremonial and a former
Governor of Suruga.
I hate the sight of men in their cups who shout, poke their
fingers in their mouths, stroke their beards, and pass on the
wine to their neighbors with great cries of “Have some more!
Drink up!” They tremble, shake their heads, twist their faces, and
gesticulate like children who are singing, “We’re off to see the
Governor.” I have seen really well-bred people behave like this
and I find it most distasteful.
3. exorcist (EHK sawr sihst) n. person who drives evil spirits out or away by ritual prayers or
incantations.
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To envy others and to complain about one’s own lot; to speak
badly about people; to be inquisitive about the most trivial matters
and to resent and abuse people for not telling one, or, if one does
manage to worm out some facts, to inform everyone in the most
detailed fashion as if one had known all from the beginning—oh,
how hateful!
One is just about to be told some interesting piece of news when
a baby starts crying.
A flight of crows circle about with loud caws.
Things That Make One’s Heart Beat Faster
Sparrows feeding their young. To pass a place where babies
are playing. To sleep in a room where some fine incense has been
burnt. To notice that one’s elegant Chinese mirror has become a
little cloudy. To see a gentleman stop his carriage before one’s gate
and instruct his attendants to announce his arrival. To wash one’s
hair, make one’s toilet,4 and put on scented robes; even if not a
soul sees one, these preparations still produce an inner pleasure.
It is night and one is expecting a visitor. Suddenly one is
startled by the sound of raindrops, which the wind blows against
the shutters.
Things That Arouse a Fond Memory of the Past
Dried hollyhock. The objects used during the Display of Dolls.
To find a piece of deep violet or grape-colored material that has
been pressed between the pages of a notebook.
It is a rainy day and one is feeling bored. To pass the time, one
starts looking through some old papers. And then one comes
across the letters of a man one used to love.
Last year’s paper fan. A night with a clear moon.
I Remember a Clear Morning
I remember a clear morning in the Ninth Month when it had
been raining all night. Despite the bright sun, dew was still
dripping from the chrysanthemums in the garden. On the bamboo
fences and criss-cross hedges I saw tatters of spider webs; and
where the threads were broken the raindrops hung on them like
strings of white pearls. I was greatly moved and delighted.
As it became sunnier, the dew gradually vanished from the
clover and the other plants where it had lain so heavily; the
branches began to stir, then suddenly sprang up of their own
accord. Later I described to people how beautiful it all was. What
most impressed me was that they were not at all impressed. ❧
4. make one’s toilet dress and groom oneself.
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POETRY

Kubla Khan
Samuel Taylor Coleridge

About the Poet
Samuel Taylor Coleridge (1772–1834) was born in
Ottery St. Mary on the Devon coast of England, the last
of 10 children. At an early age, he retreated into a
world of books and fantasy. Coleridge and his friend
and fellow poet William Wordsworth published Lyrical
Ballads, a joint collection of their works, in 1798. The
collection slowly gained critical recognition and caused
a revolution in poetic style and thought, establishing the movement known
as Romanticism.
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BACKGROUND
Coleridge claimed to have dreamed his poem “Kubla Khan” line for
line after falling asleep while reading a passage from a work about the
founder of the great Mongol dynasty. Upon awakening, he transcribed
the lines as fast as he could. When he was interrupted by a visitor,
however, the words in his head disappeared, never to be remembered.
As a result, Coleridge was unable to complete the poem.

5

In Xanadu1 did Kubla Khan
A stately pleasure dome decree:
Where Alph,2 the sacred river, ran
Through caverns measureless to man
Down to a sunless sea.
So twice five miles of fertile ground
With walls and towers were girdled round;
And there were gardens bright with sinuous rills,3
Where blossomed many an incense-bearing tree;
1. Xanadu (ZAN uh doo) indefinite area in China.
2. Alph probably derived from the Greek river Alpheus, the waters of which, it was believed
in Greek mythology, joined with a stream to form a fountain in Sicily.
3. rills (rihlz) n. brooks.
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And here were forests ancient as the hills,
Enfolding sunny spots of greenery.
But oh! that deep romantic chasm which slanted
Down the green hill athwart4 a cedarn cover!5
A savage place! as holy and enchanted
As e’er beneath a waning moon was haunted
By woman wailing for her demon lover!
And from this chasm, with ceaseless turmoil seething,
As if this earth in fast thick pants were breathing.
A mighty fountain momently was forced;
Amid whose swift half-intermitted burst
Huge fragments vaulted like rebounding hail,
Or chaffy grain beneath the thresher’s flail;
And ’mid these dancing rocks at once and ever
It flung up momently the sacred river.
Five miles meandering with a mazy motion
Through wood and dale the sacred river ran,
Then reached the caverns measureless to man,
And sank in tumult to a lifeless ocean:
And ’mid this tumult Kubla heard from far
Ancestral voices prophesying war!
The shadow of the dome of pleasure
Floated midway on the waves;
Where was heard the mingled measure
From the fountain and the caves.
It was a miracle of rare device.6
A sunny pleasure dome with caves of ice!
A damsel with a dulcimer7
In a vision once I saw:
It was an Abyssinian8 maid,
And on her dulcimer she played,
Singing of Mount Abora.9
Could I revive within me
Her symphony and song,
To such a deep delight ’twould win me,
4.
5.
6.
7.
8.
9.

athwart (uh THWAWRT) prep. across.
cedarn (SEE duhrn) cover covering of cedar trees.
device (dih VYS) n. design.
dulcimer (DUHL suh muhr) n. stringed musical instrument played with small hammers.
Abyssinian (ab uh SIHN ee uhn) Ethiopian.
Mount Abora probably Mount Amara in Abyssinia.

IL19 UNIT 4 Independent Learning • Kubla Khan

Copyright © Savvas Learning Company LLC. All Rights Reserved.

10

45

Copyright © Savvas Learning Company LLC. All Rights Reserved.

50

That with music loud and long,
I would build that dome in air,
That sunny dome! those caves of ice!
And all who heard should see them there,
And all should cry, Beware! Beware!
His flashing eyes, his floating hair!
Weave a circle round him thrice,
And close your eyes with holy dread,
For he on honeydew hath fed,
And drunk the milk of Paradise.
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POETRY

Flowers from
the Volcano
Claribel Alegría
translated by Carolyn Forché

About the Poet
Claribel Alegría (1924–2018) has been a major voice
in the literature of contemporary Central America. Born
to Nicaraguan and Salvadoran parents, she grew up in
western El Salvador before moving to the United States.
She began writing poetry at the age of six, dictating to
her mother, who would write down her daughter’s
verse. Alegría’s life and work emphasized her
commitment to nonviolent resistance. In 1985, Alegría returned to
Nicaragua to aid in the country’s reconstruction.

Claribel Alegría often spoke of the writer’s role as the voice of the
voiceless and of poetry as a weapon against oppression and injustice.
Largely due to the efforts of her translator, prize-winning poet Carolyn
Forché, Alegría is best known in the United States for the bilingual
edition of her volume of poetry, Flores del volcán / Flowers from the
Volcano.

5

Fourteen volcanos rise
in my remembered country
in my mythical country.
Fourteen volcanos of foliage and stone
where strange clouds hold back
the screech of a homeless bird.
Who said that my country was green?
It is more red, more gray, more violent:
Izalco roars, taking more lives.
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Eternal Chacmol collects blood,
the gray orphans
the volcano spitting bright lava
and the dead guerrillero1
and the thousand betrayed faces,
the children who are watching
so they can tell of it.
Not one kingdom was left us.
One by one they fell
through all the Americas.
Steel rang in palaces,
in the streets,
in the forests
and the centaurs sacked the temple.
Gold disappeared and continues
to disappear on yanqui ships,
the golden coffee mixed with blood.
The priest flees screaming
in the middle of the night
he calls his followers
and they open the guerrillero’s chest
so as to offer the Chac
his smoking heart.
In Izalco no one believes
that Tlaloc is dead
despite television,
refrigerators,
Toyotas.
The cycle is closing,
strange the volcano’s silence
since it last drew breath.
Central America trembled,
Managua collapsed.
In Guatemala the earth sank
Hurricane Fifi flattened Honduras.
They say the yanquis turned it away,
that it was moving toward Florida
and they forced it back.
The golden coffee is unloaded
in New York where
they roast it, grind it
can it and give it a price.
Siete de Junio
noche fatal
bailando el tango
1. guerrillero n. member of a guerilla, or informal and mostly civilian, fighting group.
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la capital.2
From the shadowed terraces
San Salvador’s volcano rises.
Two-story mansions
protected by walls
four meters high
march up its flanks
each with railings and gardens,
roses from England
and dwarf araucarias,
Uruguayan pines.
Farther up, in the crater
within the crater’s walls
live peasant families
who cultivate flowers
their children can sell.
The cycle is closing,
Cuscatlecan flowers
thrive in volcanic ash,
they grow strong, tall, brilliant.
The volcano’s children
flow down like lava
with their bouquets of flowers,
like roots they meander
like rivers the cycle is closing.
The owners of two-story houses
protected from thieves by walls
peer from their balconies
and they see the red waves descending
and they drown their fears in whiskey.
They are only children in rags
with flowers from the volcano,
with Jacintos and Pascuas and Mulatas
but the wave is swelling,
today’s Chacmol still wants blood,
the cycle is closing,
Tlaloc is not dead.
2. Siete . . . la capital June Seven / fatal night / dancing the tango / the capital.
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